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PREFACE
As originally planned, Anthropology in British Columbia was to be published annually, and in addition Anthropology in British Columbia Memoirs were to be issued at
intervals. It has become apparent that such a schedule is too optimistic and expensive,
and it is now planned to issue one publication each year, alternating between the two
series.
Partly as a result of this change, the summary of research in progress, which is
included in each issue of Anthropology in British Columbia, has been reduced in coverage. With publication only once every two years, such a summary loses much of its
news value. Furthermore, the new Bulletin of the Seattle Anthropological Society now
does a more than adequate job of summarizing current activities in and around the State
of Washington. Accordingly, this section will now confine itself more closely to research
within British Columbia. The coverage of the list of recent publications, however, has
not been reduced.

Anthropology in British Columbia
ANTHROPOLOGICAL RESEARCH AND PUBLICATIONS, 1955-56
ETHNOLOGY
Dr. Wayne Suttles, of the University of British Columbia, has continued his
research on Coast Salish ethnology and linguistics, and is preparing three manuscripts
for publication. One of these, which he read at the American Anthropological Association meetings in December, 1956, is on private knowledge, morality, and social classes
among the Coast Salish. The others are a study of the Plateau Prophet Dance among
the Coast Salish and a criticism of Marian Smith's "Middle Fraser" and "FoothiIls "
cultures. In co-operation with Dr. Aert Kuipers, Dr. Suttles plans further ethnolinguistic
work with the Salish. In addition to his Salish research, Dr. Suttles spent six weeks in
the summer of 1956 on a field study of an Okinawan community in Alberta, and completed two manuscripts based on his field work in Okinawa in 1953-54.
Dr. Helen Codere taught at the University of British Columbia during 1954--55,
and continued her field work among the Kwakiutl through the summer of 1955 before
returning to Vassar College. In May she accompanied Wilson Duff and Wayne Suttles
on a survey of all the Kwakiutl villages. Later she returned to one of them for further
research. One of her papers, "The Amiable Side of Kwakiutl Life," was published in
the American Anthropologist and is listed below.
The Indian Research Project (see Applied AnthropOlogy) gave several University
of British Columbia students opportunities to study aspects of the native cultures of
to-day. In addition, a number of students undertook ethnographic and acculturation
studies. Michael Ames investigated the economy of the Fountain band of Lillooet and
presented his report as his graduating essay. Behari Verma completed his M.A. thesis
on a study of Squamish political structure. John Darling studied changes in the Tsimshian system of land tenure as his M.A. thesis topic.
A major exhibition of Northwest Coast Indian art and material culture was placed
on display in the Vancouver Art Gallery during April and May, 1956. Called" People
of the Potlatch," the exhibition was arranged by Audrey E. Hawthorn, of the University
Museum of Anthropology, and J. A. Morris, of the Vancouver Art Gallery. Material
was drawn from several museums and private collections in this region. An illustrated
handbook was prepared by Audrey Hawthorn.
The Provincial Museum has continued its programmes of totem-pole salvage and
restoration. The salvage operations are being carried out in co-operation with the University and with the support of private industry. In the spring of 1955, Wilson Duff, Wayne
Suttles, and Helen Codere made a survey of all the poles remaining in Kwakiutl villages,
and opened negotiations for the purchase of a number of them. In the summer of 1956,
fourteen carved posts were removed from three of the villages, and these are now in
storage at the University and the Provincial Museum. Their removal was directed by
Michael Kew, a graduate student in anthropOlogy of the University of British Columbia,
who joined the staff of the Provincial Museum as Assistant Anthropologist in August.
Financial support was provided by Dr. H. R. MacMillan and British Columbia Packers
Limited.
In October, 1956, Wilson Duff and Michael Kew visited the deserted village of
Ninstints on Anthony Island, the last Haida village which has any large number of
totem-poles. Transportation was supplied by the Royal Canadian Navy. Negotiations
are now under way for the salvage of some of the poles of this village.
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Mungo Martin and two other Kwakiutl carvers are continuing to produce original
poles and replicas of old ones in the workshop in Thunderbird Park. These are now
being sent to various parts of the Province.
Wilson Duff, of the Provincial Museum, continued work on Indian population
figures for British Columbia, and used much of this information in the preparation of
maps for the Atlas of British Columbia Resources. These are entitled" Native Indians:
Distribution of Ethnic Groups, 1850," "Population and Economic Life, 1835," and
"Population Trends, 1835-1954." Two other maps were compiled by geographers and
anthropologists at the University-" Population and Economic Life, 1954," and" Relation to White Cultural Influence."
Bruce McLachlan, graduate student in anthropology at the University of Chicago,
spent several weeks during the summer of 1956 at Telegraph Creek on the Stikine River.
His purpose was to make a preliminary ethnographic study of the Athapaskan groups
of the area, with the intention of returning later to undertake a more intensive study of
their culture. His special interest was in social organization.
Dr. Edwin Lemert, of the University of California, returned to the northern Georgia
Strait area during the summer of 1956 to continue his study of Coast Salish and Kwakiutl
groups begun some years ago. Two of his publications on these groups are listed below.
James C. Hackler, a student at the University of California, visited the Carrier
groups in the vicinity of Babine Lake for several weeks in the summer of 1956. Considerable ethnographic information was obtained, including data on social organization
and hunting territories.
Dr. Erna Gunther, Director of the Washington State Museum, is continuing her
research on Northwest Coast culture in the early contact period. During 1956 she read
two papers based on her work. "Social Disorganization of the Haida as Reflected in
Their Slate Carving" was presented at the Alaska Science Conference in Juneau. The
other, "A Re-evaluation of the Cultural Position of the Nootka," was read at the meeting
of the International Congress of Anthropological and Ethnological Sciences in Philadelphia.
APPLIED ANTHROPOLOGY
The comprehensive study of the contemporary Indians of British Columbia, undertaken by the University of British Columbia in 1954, was completed in 1956. The
three-volume report, which has been submitted to the Indian Affairs Branch of the
Department of Citizenship, Immigration, and Indian Affairs, is under the joint authorship of H. B. Hawthorn, C. S. Belshaw, and S. Jamieson. Other contributors included
a number of students" whose field research on the study gave them valuable experience
and material for papers and graduating essays. The report is soon to be published by
the University of Toronto Press.
ARCHJEOLOGY
Dr. Charles E. Borden, of the University of British Columbia, is still the only
practising arch::eologist in the Province. In the spring and summer of 1955 he directed
excavations at the famous Marpole site in Vancouver. The work was financed by
grants from the University of British Columbia Research Committee and the Vancouver
City Museum. Students from the University were employed, and a considerable number
of volunteer helpers contributed their services. Among the finds were labrets and new
forms of barbed harpoons. A section of a house-site, apparently of the recent Coast
Salish type, was uncovered. Charcoal samples from the lower levels of the site and
associated with the house were dated by Dr. K. J. McCallum, of the University of
Saskatchewan, at an average age of 1950+ 125 B.P.
In the summer of 1956, financed by grants from the University Research Committee
and the Koerner Foundation, Dr. Borden continued his research. Accompanied by
student James Baldwin, he made arch::eological surveys in the Fraser Valley and on
Denman Island. Near Yale in the Fraser Canyon a site was discovered with several
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distinct occupational horizons, the deepest of which may be of considerable age. Throughout the winter of 1956-57, Dr. Borden will conduct a student-training excavation on
the Musqueam Indian Reserve in Vancouver. The site is the old Charles house, and
the upper levels are historic.
Wilson Duff, of the Provincial Museum, has also undertaken some archreological
research, although no actual excavation. For example, a study of prehistoric stone sculpture appears in this publication. During 1955 and 1956 several short trips were made
to investigate sites and collections. A trip was made to the Fraser Valley with H.
Nasmith, a geologist of the Department of Mines, and a joint paper has been prepared
on the age of the Port Hammond midden. A start has been made on an archreological
survey of the Gulf Islands, and a paper was written on some unique artifacts from that
area. Wilson Duff and Michael Kew plan to intensify this survey during the coming
year. A visit to the Whalen site at Boundary Bay resulted in the excavation of a very
unusual burial, and a paper was written describing it. These papers are listed below.
PHYSICAL ANTHROPOLOGY
Rodger Heglar, a graduate student of the University of Washington, will visit the
University of British Columbia for the spring term of 1957 as Research Associate in
Physical Anthropology. He will study the skeletal material excavated by Borden over
the last several years.
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INTRODUCTION
Steadily over the past seventy-five years or more, along the Fraser River and the
shores of the Gulf of Georgia, people engaged in farming, road construction, and similar
tasks have been bringing to light objects of stone sculpture. The most highly prized of
these relics have been vessels carved in human and animal forms, but small charms,
pendants, and other sculptures, and large, crude figures have added to the variety. Since
almost none of the sculptures have been found by trained arch<eologists, their place in the
prehistory of the region is not clearly known. Since few, if any, have been obtained
directly from the Indians, it has been assumed that they pre-date the recent Indian cultures. Most have been passed from hand to hand, some to find their way into local
museums, others to museums and private collections across America and in Europe. Still
others have been kept by the finders or local collectors. Coming to light slowly, the
sculptures have become scattered widely.
The task of bringing together all available information on this large body of sculpture
has therefore been a time-consuming one, and one which required the co-operation and
assistance of a great many people. For most of the ISO-odd sculptures and the equal
number of other related artifacts described here, information is extremely limited, consisting in many cases only of the locations where they were found. Consequently, the
study has had to be confined mainly to what the objects reveal about themselves, in their
forms, their materials, their distributions, and their art styles. Despite this limitation, the
results have been gratifying. Brought together, the objects form a body of sculpture
which is very impressive in its own right. Moreover, they yield important insights into
prehistoric developments in the area and into the culture history of north-west America
generally.
This sculpture has, of course, long been known to students of the prehistory of the
region, and many of them have referred to it in their publications. But because of the
limited information available to them, they have not been able to define its forms and
distributions very clearly, or to push their speculations on its place in prehistory very far.
None have had available even half of the body of information presented here. As a result,
the sculpture has not generally been granted the place of importance in American prehistory· that its volume and quality warrant.
The writer who came closest to producing a definitive study of this sculpture was
Harlan 1. Smith. Every later student is indebted to him-and I more than any-for his
thoroughness in gathering and publishing information on these artifacts. In his "Arch<eology of the Gulf of Georgia and Paget Sound" (Smith, 1907) and later in his "Album
of Prehistoric Canadian Art" (Smith, 1923), he brought together practically all of these
objects which had come to light at that time. In these and other publications he outlined
the main types and the main area in which they are found. Beyond pointing out Northwest Coast features on several of the carvings (Smith, 1907, p. 420), he did not indu1ge
in much speculation concerning the origins and relationships of the art.
I do not intend to discuss all the publications that have dealt with these objects.
Many of these are listed in the bibliography. A few of the recent works should be
mentioned, however, to indicate some of the speculations that have been put forward
regarding the relationships of this sculpture.
In her "Arch&ology of the Columbia-Fraser Region," Marian Smith recognized the
importance of this carving complex: "The richness of stone and bone carving in the
Columbia-Fraser region is seldom appreciated, because of the scattered nature of the
evidence, yet it is important not only in its own right but also in its connections with the
classic high development of Northwest Coast sculpture and painting" (M. W. Smith,
1950, p. 26). Largely on the basis of this carving art, she presented the case for the
Lower Fraser drainage as "a main, if not the main, early cultural focus of the Northwest
Coast" (ibid., p. 39). This conclusion grew out of earlier suggestions by Kroeber and
others, which she summarized. Her interest in the sculpture has continued in her most
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recent publications (M. W. Smith, 1956a, 1956b). In the latter, in which she outlines
schematically her views of Northwest Coast cultural development, she reaffirms the
importance of the early "Fraser Climax," and suggests that stone carving spread from
here, through passes in the Cascades, to the Columbia (ibid., p. 290) where the elaborate
traditions of stone sculpture of that area developed.
Paul S. Wingert's important study, "Prehistoric Stone Sculpture of the Pacific
Northwest" (Wingert, 1952), deals primarily with the stone art of the Columbia Valley,
which he calls" one of the great arts of the American Indian" (ibid., p. 9). It includes
also a small number of sculptures from our area. Two of the eight areal divisions or styles
which he distinguishes are outside of the Columbia area-the Puget Sound style al1d the
Fraser River style. His treatment of these two, especially the latter (in which he would
include nearly all of the objects in the present study), is very brief in light of the great
volume and variety of stone sculpture in this area. The Fraser and the Columbia are
sister areas of stone sculpture, and one feels that the former should be treated as an equal,
if not senior, sister. Despite their brevity, Wingert's listing of the Fraser River forms and
his characterization of their distinctive stylistic features are useful and stimulating. He
does not speculate on the relationships of this art to that of the Northwest Coast or
other areas.
Charles Borden has done intensive arch&ological work in the Fraser Delta region
since 1947, and has accomplished a great deal toward supplying the solid arch&ological
facts upon which any sound reconstruction of the prehistory of this region must be based.
Borden is concerned with the origins of Northwest Coast culture traits, and from the point
of view of the Fraser Delta he considers the "massive stone carving" of this area to be
an "interior" trait (Borden, 1951, p. 45). Taking note of the fact that stone sculpture
is also found about the Gulf of Georgia, he states: "Despite the inclusion of this limited
salt-water area . . ., it seems easier to account for its presence on the Coast by assuming a spread of the culture with which it was associated down-river to the Coast than to
assume the reverse, particularly if we consider the immense total distribution of the stonecarving complex in the Interior" (Borden, 1953-54, p. 30). As to age, he considers
stone carving to be confined to his early intermediate period (Marpole, Point Grey, Old
Musqueam) (loc. cit.), which he would date approximately from 0-1000 A.D. (Borden,
personal communication). In an early paper, he made an observation linking the stone
sculpture with recent Northwest Coast wood carving. He identified the seated humanfigure bowl from Marpole (my No. 22, see Plate 13F) as the KwakiutI supernatural
giantess Tsonoqua. "It thus becomes possible to draw a direct line from early prehistoric
stone carving in the Fraser-Columbia basin to the modern wood carving of the KwakiutI . . ." (Borden, 1950, p. 23).
In maintaining an "interior" origin for the trait of massive stone carving, Borden
was supporting Philip Drucker's earlier suggestion along the same lines (Drucker, 1943,
p. 127). Drucker regarded the stone sculpture as a most important feature: "Its place
of origin inevitably must be regarded as the fountain-head of everything we consider
'Northwest Coast' in culture . . . " (loc. cit.). In 1943, writing about the stone carving
style of our area, he accepted" the many stylistic similarities to northern wood-carving of
the classic period" (loc. cit.), but in 1955 he preferred to emphasize the differences,
speaking of it as "an old art style that contrasts markedly with the classic northern
pattern" (Drucker, 1955b, p. 178). But he continues, "Yet these ancient objects fit
the artistic traditions which the historic Coast Salish derived from their Kwakiutl and
Nootka neighbors," and this suggests to him that" the Wakashan style and its Salish
derivatives" are older than the northern style (loc. cit.). Whether he would now regard
the old stone sculpture style as a derivative of the old Wakashan wood-carving style, or
vice versa, is not clear. This problem is to be discussed more fully later.
A more recent article has suggested that the stone-sculpture complexes of this general
area have not yet been clearly enough defined, so that in discussions involving relation19

ships different writers may be talking about different things (Osborne, et at., 1956, p.
121). The authors of this article call for a redefinition of the problem in terms of areal
art styles which are applied to other media as well as stone. The present study should
fulfil these needs as far as is possible for this area.
ILLUSTRATIONS

It has not been possible, because of expense, to illustrate all of the sculptures discussed in this study. The main emphasis has been placed on the seated human-figure
bowls, and I have attempted to provide pictures of all of these not adequately illustrated
elsewhere. As for the other sculptures, I have been able to illustrate only a sample. In
all cases, I have given references to the other published illustrations of the objects.
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PART I.-DESCRIPTION
TYPOLOGY
The word "sculpture" as used in this study has a rather restricted meaning. It
applies only to those objects which are shaped into human or animal forms or are decorated with such forms, and not to such well-made objects as stone hammers or even
vessels of complicated geometric outline. However, it would not have been realistic to
confine the study to sculptures alone. To go beyond a consideration of the art style and
throw more light on culture-historical developments, it has been necessary to include
many other related stone objects. For this reason, all stone vessels and all soapstone
artifacts, sculptured or not, have also been included.
The description of these objects dwells first on the most impressive single type, the
seated human-figure bowls. With this as a point of departure, it proceeds along three
lines. First, all the other stone bowls are described. Second, the several types of small
soapstone objects are discussed, and, third, all other stone sculptures are briefly described.
The typology used is as follows:I. Seated human-figure bowls.
A. Figure reclines on back with bowl in chest.
B. Figure sits upright with bowl held in front.
II. Zoomorphic bowls.
A. Crude boulder-shaped bowls with animal features added as surface decoration.
B. Shape completely modified into animal form.
I. Soapstone, usually detailed.
2. Sandstone, lava, or other stone.
III. Bowls with human heads.
IV. Other stone bowls.
A. Oval boulder bowls, retaining the outline of the original boulder.
B. Vessels of completely modified outline.
V. Small objects of soapstone.
A. Possible atlatl weights.
B. Human-figure" charms."
C. Other sculptures.
D. Implements, ornaments, worked fragments.
E. Gulf Islands complex.
F. Labrets.
G. Tubular pipes.
VI. Mauls with zoomorphic heads.
VII. Clubs with zoomorphic heads.
VIII. Large stone figures.

SEATED HUMAN-FIGURE BOWLS
Bowls in the shape of a seated human figure holding a vessel are the most numerous
and the most elaborate stone sculptures of the area. Accordingly, they are described and
illustrated in greater detail than the rest of the objects. The list which follows gives
individual descriptions of the fifty vessels of this type known to me. In most cases (forty)
the descriptions are based on examination of the original or a cast; in the rest I have had
to base them on photographs or published sources. References are given to previously
published illustrations and descriptions of twenty of the figures. The order is arbitrarily
from the Interior to the Coast, by sub-area. The numbers may be referred to Map 1,
and the distribution is also shown on Map 2.
The present locations of these figures are widely scattered. The Provincial Museum
owns only ten, with casts of a few more. The Vancouver City Museum owns eight, other
museums as far away as London and Berlin have another fifteen. The rest are in private
collections, both local and in distant places.
The descriptive list is summed up in tabular form in Table 1, and is followed by
a general description which adds further information on the type and discusses the
patterns that emerge.
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DESCRIPTIVE LIST

1. The Shuswap Lake Bowl (See PI. 2A.)
Provenience.-Found about 6 feet deep in sand a few yards from the lake-shore at Anglemont,
Shuswap Lake, this figure is now in the collection of Percy Ruth, Salmon Arm, B.C.
Description.-The material is a fine-grained soapstone smoothed to a shiny black finish. Height,
5¥.l inches. Depicts a seated human figure with arms and legs encircling a bowl. The face looks
slightly upward, with features carved in clear detail; a sharp brow line which is "gnurled" by incised
lines down to ear level frames the face. Below it and following its curve down to ear level are large
eyes, with circular pupils, sharp elongated corners, and (poorly defined) eyelids giving the effect of
the well-known "Northwest Coast eye." The nose has a short beak-like bridge and wide alre. Slight
excavations indicate nostrils.
The large mouth is enclosed by deep cheek furrows which curve from the nose down to the chin,
leaving the thick lips protruding. The lips are slightly parted, and are incised at intervals with short
vertical lines. Ears are not defined, but drilled perforations are present, evidently representing pierced
ears.
The arms rim the bowl, which is excavated into the chest as well as the lap of the figure. Pairs
of incised lines cross the arms at elbows and wrists (indicating bracelets?), and the fingers are defined,
meeting in front of the bowl. An incised line behind the right shoulder may indicate a shoulder-blade.
The bent legs and shod(?) feet are carved in relief on the sides and front of the bowl, the feet
touching in front. An incised ladder-like design up the back probably indicates the backbone. Projecting upward and slightly backward from the back of the head is a pointed conical knob divided
into segments by four incised grooves. It continues down the back of the head as a definite rounded
ridge, down which there is a line of five small drilled dots. The knob gives the impression of being a
head-dress rather than a hair-do, and suggests a rattlesnake tail.
2. The Kamloops Bowl (See Hill-Tout, 1899, p. 18; Smith, 1900, Fig. 380 and p. 431; Smith,
1913, PI. XVe; Wingert, 1952, PI. 41.)
Proveniellce.-Found in the Indian burial-ground at Kamloops (Hill-Tout, loco cit.). Now in the
Provincial Museum, No. 263.
Descriptioll.-Material is a coarse soapstone. Height, 7Yl inches. Unlike any of the other bowls,
it represents a seated human figure surmounting a bulbous human head, in the forehead of which is
a circular, cone-shaped depression three-quarters of an inch deep. The features of the upper figure
are only roughly shown; the legs and arms stand out in low relief from the body. Down the back is
carved a lizard-like animal but with no legs. A perforation drilled from both sides extends through
the back of the top figure. The bottom head has protruding bumps for ears, marked eyebrow ridges
which converge to form a long nose (broken), incised lenticular eyes, and a small incised mouth.
The rounded base does not support the figure upright. When suspended by the perforation, it
leans forward slightly, at which angle the depression would not hold any liquid.
Other Information.-According to Hill-Tout (loc. cit.) this bowl was said by the Indians to have
been used in puberty ceremonies. The sitting figure is supposed to represent a woman giving birth to·
a child. The depression "held the sacred water with which the shaman sprinkled the girl on her
return from retirement in the woods."
3. The Lillooet Bowl (See PI. 13c.)
Provenience.-Now in the Vancouver City Museum, marked" Ritual Bowl, Li\looet, B.C., Mr.
Lief Ostensoe, 1949."
Descriptioll.-This small bowl of fine-grained soapstone is 2% inches long (front to back), 2Yl
inches high, and 1% inches wide. It shows a human figure with arms extending around the rim of
a vessel in its lap. On the front of the bowl is carving slightly suggestive of a face. The top of the
head of the main figure has been cut off flat in a line extending back and downward from the forehead,
and a drilled, tapered hole extends down about one-quarter of an inch into the flat top.
Although the face is small, it was carved in detail. The eyes are large lenticular hollows sloping
down from above the nose. The nose is small and broad, with a raised bridge separated from the
brow line. The thick-lipped mouth is encircled by cheek furrows.
The arms extend along the sides of the bowl and continue completely across the back of the
figure. Fingers meet in front. No shoulder-blades or legs are shown.
4. The Heye Bowl (See Smith, 1907, PI. 185a and p. 422; Smith, 1923, PI. XX-I.)
Provenience.-Found 1¥.l miles north of Lytton on the west side of the Fraser, the bowl is now
in the Museum of the American Indian, Cat. No. 1847 (loc. cit.).
Descriptiol1.-According to the published descriptions and illustrations, this bowl is of soapstone
("steatite") and is about 7¥.l inches high. It is a complex figure, showing a seated human holding a
bowl, with a human face on the front of the bowl and an "animal" figure on the back of the main
figure. The flat face of the main figure looks slightly upward. It has protruding, rounded lips as
though singing, and round eyes. The arms, in low relief, do not extend completely around the bowl.
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Fingers are indicated by incised lines Legs are shown in low relief, but no feet. On top of the head
is a depression (Smith, 1907, p. 422), and extending up over the back of the head is a rounded knob
which merges with the "animal" figure down the back. This figure, decorated with incised marks,
curves under the seated figure. It may represent an elaborate head-dress, as no legs or facial features
are actually shown.
This bowl could have been suspended by a line through the hole between the neck of the main
figure and that of the" animal" on its back.

(See PI. 2B, PI. 23.)
Provenience.-This carving was dug from a grave on the Earls Court Ranch on the west side of
the Fraser across from Lytton. According to the finder, J. A. Carmichael, it was 3 feet down in sandy
soil. No bones were apparent, only bone dust and a few teeth. With it was found a smaller soapstone carving (see Fig. 7). Now in the Provincial Museum, No. 6899.
Descriptioll.-This beautiful little figure is carved of fine soapstone polished to a greenish-black
finish, and is 4% inches high. It represents a single human figure holding a shallow bowl. The face
is outstandingly well modelled. The large eyes, slanting downwards, are of the classic northern coast
type, large round pupils framed by eyelids, the upper gently recurved, the lower more strongly
recurved to form the corners of the eyes. The nose is high, with a perforated septum formed by
the convergence of the drilled and gouged nostrils. The mouth seems to grin, forming deep cheek
furrows and bulging the cheeks. The ears stand out low on the side of the head (giving the impression that the face is looking upward) and are perforated by tiny drilled holes.
The head is low and flat on top. A sharp brow ridge starts as a point over the nose and sweeps
down each side to the ears. This brow ridge, framing the face, is a common feature of these bowls.
Wingert (1952, p. 23) described bowls of this type in terms that seem particularly appropriate to this
one. "Certain bird-like elements appear in all. These appear in the shape of the cranium, either
flattened to a point at the bridge of the nose or puffed out at that point. It is especially noticeable in
the short hooked or beaked nose. A bird-like appearance is further emphasized in some by the splayed
sweep of the curve of the brows and of the facial planes below, within which the large eyes are set far
back. The effect is one of combined human and bird forms."
The arms, in low relief, form the rim of the bowl, the fingers meeting in front. Shoulder-blades
are clearly indicated. The flexed legs and feet (no toes) are similarly shown. The legs originate in a
pelvis which extends across the back. A narrow, segmented ridge down the back to the hips no doubt
represents the backbone.
From the top of the head protrudes a topknot or knob which is constricted at the base and
expands upward, and is undecorated. The bowl could have been suspended from a string around this
knob, or it might have been used to support hair, feathers, or other decorations which were tied on.

5. The Cat'michael Bowl

(See PI. 3.)
Provenience.-According to N. Karholm, the finder and owner of this bowl, it was found on the
Earls Court Ranch across the Fraser from Lytton. While levelling ground for farming in 1937, he
disturbed some human burials, and discovered the figure with some of the bones. A cast is in the
Provincial Museum.
Descriptioll.-In many respects this is the most detailed of all the figures. It is made of fine
soapstone smoothed to a shiny black finish, and is 5% inches high. It shows a single human figure
holding a bowl which has on the front the body of a frog facing downward. The decorated base of
this bowl is unique.
The facial features are well carved and polished. The large eyes are reminiscent of the "Northwest Coast eye," although the bulging pupils are oval and the "eyelid" ridges are less perfectly curved
than those on No.5. The small, somewhat flared nose has a perforated (drilled) septum. The large
open mouth, a V-shaped notch across the protruding face, seems to be singing. The cheeks are full,
and are separated from the mouth by deep cheek furrows extending from nose to chin. The sharp
brow ridge forms a shallow V above the eyes and sweeps around the face to ear level, where drilled
perforations represent pierced ears. The head is shallow from front to back, and plain except for a
cylindrical knob which projects straight up.
The arms extend along the sides of the bowl (not the rim), beginning at the shoulders, with wellformed shoulder-blades and ending with expanded, five-fingered hands. The legs (with feet and toes)
are shown in relief, merging into pelvis and buttocks which extend across the lower back.
Much of the internal bone structure is shown. On the back, a raised segmented ridge from head
to hips indicates the backbone. The neck portion is separate, with smaller segments. On either side
of the backbone, separated from it by a plain strip, are incised chevrons indicating ribs-eight on the
left side, nine on the right. On the front of the neck and chest, the vertebra:, collar-bones, and
sternum are clearly carved in relief, with a drilled depression indicating the notch between the collarbones. The collar-bones merge into raised, segmented ridges which form the upper part of the rim
of the bowl. In having this bone structure shown on the front, this carving is unique.

6. The Karholm Bowl
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Through the back of the neck, passing under the backbone, is a perforation as for suspension,
formed by conical drilled holes from each side. The neck as such is clearly set off from the head
and body.
On the front of the bowl, facing downward, is a frog. It has a broad flat head with bulging eyes,
a wide mouth, bent forelegs with four fingers, a fat belly, and long spread-eagled hind legs which
extend up along the rim of the bowl.
The hollow of the bowl is also most unusual. Very shallow at the front, it has a flat, smooth
bottom which meets the upright side-walls almost at right angles. In the back wall of the bowl are
two holes, where the carving under the arms at the back of the figure has come through into the bowl.
These holes or slots extend up five-eighths of an inch from the floor of the bowl, and were undoubtedly
purposely made, as they are both the same size and carefully finished. The curious result is that this
" bowl" would be incapable of holding liquid.
The base of this figure is also unique. At the back the buttocks are carved in the round, with
a drilled anal perforation. In front of this is a raised oval rim on which the figure stands when
upright. This rim is decorated on its outer side by incised lines, and on its lower face by incised lines
and elongated" eye" designs. When the figure is held upside down, this rim forms the sides of a very
shallow flat-bottomed vessel which would itself hold a small amount of material.
7. The Copper Kettle Bowl

(See PI. 4A.)

Proveniellce.--S. K. Baker, proprietor of the Copper Kettle Cafe in Lytton, who loaned this
carving to the Provincial Museum for study, gives the information that it was found at ploughing
depth, immediately across the Fraser from Lytton. (This is the same locality as Nos. 4, 5, and 6.)
A cast is now in the Provincial Museum.
Descriptioll.-Of fine greenish-black soapstone, this small figure is only 3112 inches high.
It represents a seated human figure, arms and legs around a bowl, with a toad on its back and
a grotesque face on the front of the bowl. The large head of the figure looks slightly upward. The
sides of the face converge toward the front. Bulging eyes, lenticular in shape, have incised corners
but no eyelids. The large nose, with flared alre, has a drilled perforation through the septum. The
very wide, thick-lipped mouth is shown closed and slightly grinning. Over the nose, the brow comes
to a point, and across the forehead and down each side, framing the face, is a head-band in the form
of a rattlesnake. The snake's head, with lenticular eyes, nose-pits, and wide mouth is on the right side.
Its body, narrower than the head, is decorated by a zigzag line of pits. The" rattle" is clearly shown
on the left side, narrower than the body and marked across by five incised lines. A straight-sided
topknot extends upward and back from the head.
The arms, with four-fingered hands, extend around the rim of the bowl to the front. Ribs are
. shown down the sides. The legs extend along the sides in low relief, and have three-toed feet.
The grotesque face on the front of the bowl has lenticular eyes, a broad nose and wide mouth, and
could be either human or animal. Covering nearly the entire back of the main figure is a realistic
toad carved in low relief, shown as though riding pick-a-back on the man. Certain features identify
it clearly as the common Northwestern toad (Bujo boreas boreas) found from Alaska to California
(cj. Carl, 1950, p. 42). It is short and squat. The eyes are shown by means of pits, and the prominent parotoid glands by means of curved incised lines. A groove down the back from the snout to the
posterior represents the prominent stripe down the back of this toad. Pits in the back represent the
prominent warts. The large mouth is shown as an incised line curving from one side of the head to
the other, and, curiously, it is shown in such a way that it can be seen from above the head. This is
reminiscent of the Northwest Coast artistic convention of fitting the animal motif to the field by
splitting it along the stomach and spreading the skin on the field, so that parts unseen in a realistic
view can be seen. Three toes are shown on front and hind legs, whereas the toad actually has four
and five respectively.
The hollow of this bowl is quite large and deep for the size of the figure, and extends into the
chest as well as the lap of the figure. The marks of the carving-tool used to hollow it out are clearly
visible, not polished off as they would be if the bowl had been used as a mortar.
8. The Bossom Lytton Bowl

(See PI. 13A, also Smith, M. W., 1956a, Plate Ca.)

Provelliellce.-" Identified as Salish, probably from Lytton." Now in the Sir Alfred Bossom
collection.
Descriptioll.-(From published photograph.) Probably of soapstone, this figure is 7 inches high.
It shows a seated human with arms and legs along the sides of a bowl, which has a large grotesque
bird-like face on the front.
The prominent and overhanging brow of the main figure is straight across the nose, then arches
up, back, and down to ear level. Here it runs into large rounded ridges which extend forward along
the cheeks to a rounded and protruding mouth. These ridges are shown as snakes (at least on the side
visible in the photograph), with their heads at the rim of the mouth. Their narrowly lenticular eyes
are shown, and a pattern of pits extends back along the snake's body, and is continued to cover
the brow.
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This treatment of the cheek and mouth is similar to that of bowl No. 45, except that the cheek
ridges on the latter are plain, the snake design appearing instead on the arms of the figure (see PI. 13B).
The eyes are large circles with incised corners. The nose is flat and broad, with ala! defined and
nostrils vaguely indicated. On top of the head is a large rounded topknot with a constricted base.
The neck and shoulders are not well defined. Arms, with shoulder-blades indicated, curve down and
forward along the sides of the bowl. The legs, shown bent sharply at the knees, are like the arms
carved in low relief.
On the front of the bowl is a large grotesque face which Smith calls a bird. Its brow, which in
front forms the rounded rim of the bowl, curves back and down to frame the face. A huge protruding
nose or beak curves back to the chin. A mouth is also shown. The eyes are large and roughly
lenticular.

9. The Berlin Bowl (See PI. 13r, also Smith, 1907, Fig. 185c, and Smith, 1923, PI. XIX.)
Provenience.-Found in the Fraser canyon 24 miles above Yale, this carving is in the Royal
Ethnographical Museum, Berlin, catalogue No. IVB 1700 (Smith, 1907, p. 423).
Description.-(From published description and illustration.) Carved of "dark green steatite,"
this figure is 9 inches high. It represents a seated human figure, arms and legs embracing a vessel
which has a bird's head on the front.
The face is shown as usual looking slightly upward. Large wide-spaced eyes have round pupils
framed by eyelids which recurve to form the corners of the eyes. A beaked nose with flaring nostrils
has a perforated septum. The large mouth, partly open as in song, has lips marked by incised vertical
lines perhaps indicating teeth, or perhaps chapped lips. The chin protrudes.
The head is plain except for four holes in the top. From the available illustrations these appear
to be simple conical drilled depressions, but they are reminiscent of the converging holes drilled in
the head of bowl 39, probably for suspension. There is a massive neck.
Heavy arms, slightly bent at the elbow, rim the sides of the bowl, and are carved in relief with
five fingers incised on the ends. The carving around the belly under the upper arms is so deep that it
breaks through into the bowl (as in No.6). This was apparently done on purpose. In this case,
however, the bowl would still hold a quantity of liquid. The legs extend in relief along both sides,
ending in stubby feet.
Two parallel incised lines down the back joined by short horizontal lines at intervals indicate the
backbone, and curved incised lines indicate ribs and shoulder-blades.
Protruding from the front of the bowl is the face of a bird. The hooked beak (with nostril-pits)
and large round forward-facing eyes make it most probable that the bird is an owl. It is reminiscent
of the owl-shaped bowl found in the Upper Skagit Valley (see PI. 15).
10. The Yale Bowl
Provenience.-Found on the south (left) side of the Fraser River 2 miles above Yale. Now in
Provincial Museum, No. 2998.
Description.-This is a large crude carving of coarse soapstone. The head is missing, but the
carving depicts a seated human figure with bowl. It is 9 inches high (minus head), 8 inches wide,
and 4 inches front to back, an unusual shape.
The arms are crudely shown in high relief, bent sharply at the elbows and meeting in front. The
legs are similar V-shaped ridges. The small bowl is in the centre above the hands, and was evidently
used only with the figure lying on its back. The depression is considerably smoothed by wear.
In the hollows within the bend of the arms and legs, between the arms and legs, at the neck,
and in the bowl depression are traces of red pigment. Perhaps the entire figure was painted and the
paint has worn off the raised parts, which are more subject to wear.
The back of the figure is plain. It lacks a flat base, either on the bottom or on the back.
ll. The Yale Creek Bowl (See PI. SA.)
Provenience.-Yale Creek. Cast now in Vancouver City Museum.
Description.-The material appears to be a coarse soapstone. The figure is 8 inches high, depicting a seated human figure whose arms merge into a snake on the front of the bowl. There is also
an animal form on the back.
The hea~ is large and bulbous. A pr~mi?ent bro,:" line dips to a point over the nose and sweeps
down each Side to ear level. Small projectIOns depict ears. Large eyes with round pupils have
elongated" eyelids," the outer points of which also sweep down to ear level. The large nose has welldefined ala! and a pierced septum. The cheeks are set off from the mouth by a furrow and are well
modelled. The mouth is unusual, being pursed, with a spherical object (tongue?) protruding from
the lips or being sucked into the mouth. The chin is small, but rounded and protruding. The top
of the head is plain except for a low rounded knob.
Arms and legs are not depicted in the usual way. The arms are portrayed as the snake's body
extending down the rim of the deep bowl and merging into the large snake-head on the front.. Thi~
snake-he~d is v~ry w~ll carved .. It is flat on top, with a pointed snout and large mouth. The eye is
enclosed m a raIsed ndge extendmg around the nose and back beyond the mouth, where it curves down
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to the neck. Cross-hatched incised lines on top of the head indicate large scales, and rows of short
incised lines along the body depict the scale pattern of the snake's back. It seems likely that a specific
type of snake is depicted, and the head shape and markings seem most closely to resemble a bull snake
(Pitllophis catenifer) of the Interior (Carl, 1951, p. 30). The arms (or snake-body) extend part
way around the back of the figure, where they narrow and peter out.
On the back of the figure, extending downward, is the body of a lizard-like creature. It has an
expanded head, a body, and an enlarged stubby tail which may represent another head. Forelegs are
shown just above the lower head, and hind legs are shown near the tail. This figure is decorated on
the back by transverse rows of short incised lines.
Otlzer Information.-The label with this bowl in the Vancouver City Museum reads in part:
" The Indians say the bowl was filled with poison, and was placed on or near a body laid out for
burial, so that wild animals might drink the poison."

12. The Hope Bowl (See Wingert, 1952, PI. 38.)
Provenience.-Said to have been found at Hope, this carving is now in the Provincial Museum,
No. 3000.
Description.-The figure, 11 inches high, is pecked and carved of a soft buff-gray metamorphic
rock. Mineralogists of the Department of Mines consider the rock related to soapstone but differing
in containing felted crystals of actinolite which give a coarse granular appearance. Since the rock
is closely related to soapstone and has been treated like soapstone by the carver, I have called it that
in the loose sense used in this paper.
The carving depicts a seated(?) human figure, holding a bowl, on front of which is a grotesque
bird-like face. The carving is crude and undetailed. In over-all conception it is typical, but in
several details it is not. It gives the impression that the maker was a poor craftsman, or that the
rock was unsuitable for fine carving. It may be unfinished.
The head is small and angular. The eyes are formed by large pecked ovals. The nose, undetailed,
juts forward; the mouth is large, wide, and partIy open. On top of the head is a head-dress projecting forward over the brow, with a pit in each side which seems to depict an eye, giving the headdress an animal-like appearance. Surmounting the head-dress is a topknot. On each side of the
head are large ear projections which are perforated with large drilled holes.
Below the head is a massive neck which is larger in diameter than the head itself. The short,
slightly bent arms extend down from the shoulders to the sides of the bowl. Incised lines cross the
wrist and define four fingers on each hand. Legs are not shown. Prominent curved ribs are shown
in relief on the back. These meet approximately in the mid-line of the back, but no backbone is
indicated. The upper rib lines seem to outline shoulder-blades. The upper chest juts out over the
bowl, and into the side planes of this projection are cut U-shaped crescents. These seem to depict
breasts, but may be ribs.
On the front of the bowl is a deeply carved but very crude face. The brow is defined (it is the
rim of the bowl); the eyes and mouth are deep crescent-shaped excavations, leaving a prominent
beak-like nose which curves down to the chin. The bowl itself is shallow, but would hold a small
amount of fluid.
The base is uneven, so that the figure leans about 15 degrees to the left.
13. The Ruby Creek Bowl
PI. 42.)

Fig. 1. Seated humanfigure bowl No. 13, from
Ruby Creek, 81;2 inches
high. (After Ravenhill,
1938, PI. IV.)

(See Fig. 1; also Smith, 1923, PI. XVIII, Fig. 2; Inverarity, 1950,
Provelliellce.-Ruby Creek. Now in Provincial Museum, No. 2996.
Description.-Of fine, polished soapstone, this figure is 81;2 inches
high. It depicts a squatting human figure with arms embracing a
bowl. The carving is unique in that the legs and bowl are carved as
separate units completely in the round.
The head is flat and wide, and looks slightly upward, chin protruding. The facial features are not typical in detail. The brow is
not pronounced, and merges into the nose, which is simple and
undetailed. The cheeks and chin are firmly but shallowly moulded.
The eyes are unusual in that no pupils are shown; whether this indicates closed eyes or narrow Mongoloid eyes is not clear. The mouth
is a shallow lenticular depression framed by raised lips. It is a small
mouth, partly open.
Framing the round face and forehead is a head-dress or crest of
dressed hair which curves down to ear level, where drilled perforations
indicate pierced ears.
Below the typical strong neck, the arms, in high relief, extend
around the bowl, terminating in enlarged hands with fingers touching
at the front. The rim of the bowl is distinct from the arms. The
curious fully flexed legs are shown completely in the round, the
carving cutting through between the legs and the bowl and between
upper and lower leg. Shapeless feet are suggested.
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At the back the trunk is carved in the round, but merging into the bowl. There are no incised
ribs or other features. At the front near the base is a vertical ridge, perhaps a genital feature. The
bowl is deep, almost teacup sized. In one place the carver inadvertently broke through from the back,
forming a small jagged hole.
This figure gives the impression of being the work of a poor carver, which may account fer some
of the atypical features. Tool-marks show plainly on many parts: marks of battering, hacking with
a rough blade, and abrasion with a file-like tool (probably sandstone, as the parallel abrasions are
uneven). An unusual feature is that the inside of the bowl depression has been worn somewhat
smooth, obliterating some of the tool-marks.
14. Yoshioka Bowl No.1

(See PI. 6, also Hawthorn, 1956, PI. 62.)

Provenience.-This figure and No. 15 were found together near Aldergrove in the Fraser Valley.
They were uncovered during land-clearing operations by J ack Yoshioka on his farm on the west
side of Ross Road, half-way between the Trans-Canada Highway and the International Boundary.
The site is high on hilly ground which slopes gradually south to the Nooksack drainage. The figures
were found in a swampy hollow a few yards in diameter which is now surrounded by rolling land
planted in strawberries. Examination revealed no evidence of habitation or other aboriginal activity.
Dr. Wayne Suttles informs me, however, that the site is very close to an important trail from the
Fraser to the Nooksack. The nearest water is Fishtrap Creek, almost a mile to the east.
The bowls are still in the possession of Mr. Yoshioka.
Descriptioll.-This figure is of soapstone, and is 7 112 inches high by 4 inches wide. The head has
a reddish-brown tinge; the rest of the figure is dark grey. It depicts a seated human figure with arms
and legs around a bowl which has a human face on the front.
The large well-sculptured and smoothly finished head looks slightly upward. A typical strong
brow line dips to a point over the nose and curves around each side of the face to ear level, where it
is perforated by drilled holes of the usual biconical type, indicating pierced ears. A unique feature
is that eyebrows are indicated by means of curved incised lines on the brow. These are quite broad
and not unlike the typical Northwest Coast form. The eyes are large and wide-spaced. They stand
out in relief, and recurved upper and lower lids enclose a lenticular pupil and form elongated eye
corners. The nose is broad, with flaring nostrils and a drilled septum. The mouth, too, is broad and
thick-lipped, and shown as though grinning (there is a deep cheek furrow) except that the lips are
closed. The cheeks and chin are full and well rounded.
The top of the head is a flattened circle, with a large bluntly conical topknot (broken) extending
upward from it. It looks, strangely, very much like the upper end of the typical" nipple top" stone
hammer of the area. The back of the head is smoothly rounded.
The usual pillar-like neck is absent, the head resting directly on the well-moulded shoulders. The
arms, in relief and slightly bent at the elbows, extend around the sides of the bowl well below its rim.
Hands and fingers are indicated in relief. The trunk and legs also stand out in relief. The legs are
small, slightly bent, with feet and toes indicated. Hips are marked, but the back is otherwise plain.
The large face on the front of the bowl is human. The eyes are executed as on the main figure,
but with rounded pupils. The nose is flat and very broad, with aIle and nostrils indicated. The mouth
is slightly open, and quite small. An unusual feature is that large and realistic ears are depicted on
the sides.
The rim of the bowl above this face is broken, but it was quite high, forming a deep vessel, which
is rounded and smoothed inside. Across the chest and shoulders of the main figure the rim is shown
in relief.
This figure is notable for several unusual features-the extreme smoothness of finish, the eyebrows, the" hammertop" head, the bowl rim defined across the chest, and the clearly human face
on the front of the bowl.
15. Yoshioka Bowl No.2

(See PI. 6.)

Proveniellce.-Same as bowl No. 14.
Descriptioll.-Of coarse grey soapstone, this figure is 6 inches high. It shows a seated human
figure holding a bowl with a human face on the front. It is quite eroded in places, and the front of
the bowl has been broken off as a separate piece, consequently some details cannot be seen.
The head is large and tilted slightly upward. The face is framed by a brow-band, hair-do, or
head-dress that extends from ear to ear over the top of the head and is marked by cross-hatched lines
which may depict the scale pattern of a snake. One end of this" snake" is blunt and rounded like
a head~ but the features, if any, have eroded away. The other end is narrower and pointed. The
forehead stands out in front of this head-dress, with a brow ridge extending outward over each eye.
The eyes are lenticular, and the outer corner is extended as a deep incision to the side of the face.
The nose is flat with a raised narrow bridge and wide flaring alre. Nostrils are indicated by
shallow pits. The mouth is very wide and curved in a definite grin, although the lips are closed. The
deep furrow between mouth and cheek makes the cheek-bones appear very high and prominent. The
chin is full and protruding. As a whole, the face is longer than most.
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Arms and legs (with toes) extend in relief along the sides of the bowl. Deeply incised ribs are
shown, the belly line is indicated, and on the back a raised ridge depicts the backbone.
The large face on the front of the bowl is also apparently human. The eyes, nose, and grinning
mouth duplicate almost exactly those on the main figure. However, the chin is most unique; the
furrows around the corners of the mouth are extended far down to the point of the chin, enclosing
a large triangular area below the mouth. Extending down this area in low relief is a bluntly pointed
flap with a textured surface. Its size and shape are such that it probably depicts the tongue hanging
out, but it orginates below the lower lip rather than between the lips. Perhaps it is meant to be
a beard or tattoo gracing an abnormally long chin.
On the flat back of the main head is a deeply incised design which appears to be an amphibian
or reptile head, perhaps a snake. Its snout line duplicates the curve of the surmounting head-dress.
Behind this is a wide mouth and two oval eyes with pointed corners. The flatness of the design
suggests that the spread-out skin of the animal is portrayed rather than the animal in the round.

16. The Johnstone Bowl

(See PI. 14B.)

Proveniellce.-This bowl was found by T. R. Johnstone near the north-east corner of the northwest quarter of the north-west quarter of Section 24, Township 12, New Westminster District. This
is on high land some 4 miles north of the Fraser between Alouette and Stave Rivers. The bowl is
now in the Vancouver City Museum.
Descriptioll.-Of grey soapstone, this bowl depicts a human figure lying on its back, with a bowl
in its stomach, arms around the sides of the bowl, and rudimentary legs on. the end opposite the head.
It measures 6Y2 inches in length, 41/2 inches in width, and 13A inches in depth.
The head, carved in the round at one end of the bowl, is similar to those on many of the other
carvings. The pronounced brow sweeps around to ear level. The eyes have round pupils and
recurved eyelids of the Northwest Coast type. The open mouth, cheek furrow, and wide nose with
alre and nostrils indicated are typical. The top of the head is plain, except for a pecked shallow
depression about one-quarter inch in diameter.
The arms stand out in relief, and extend from the head well around each side of the bowl.
Fingers are depicted by incising. The legs are short stubs projecting slightly beyond the rim from the
sloping end of the bowl. Four ribs are shown on each side by means of incised lines on the back
of the bowl between the flat base and the arms.
17. The Skytte Bowl

(See PI. 5B.)

Proveniellce.-This bowl was found about 1920 by Arvo F. Skytte on his land a mile south-west
of Websters Corners near Haney. The location is on rising ground 2Y2 miles north of the Fraser,
half a mile north and about 200 feet above Kanaka Creek. There is no indication that the site was
suitable for habitation. Mr. Skytte found the bowl while clearing land, about 5 feet down under the
roots of a Douglas fir tree 6 feet in diameter. A number of boulders, perhaps placed there by human
hands, were found in association with the bowl.
This bowl is now in the Vancouver City Museum.
Descriptioll.-The carving is of soapstone, and is 914 inches high. It depicts a kneeling human
figure holding a bowl. There is a " serpent" on the back.
The face is very narrow and projects farther forward than in other similar carvings, but is otherwise fairly typical. A broad brow-band sweeps back from the narrow forehead and curves down to
ear level in the form of a raised ridge, framing the face. This may represent a snake like that on
bowls Nos. 7 and 40, although details are not shown, and raised portions at the ends probably depict
ears. The upper eyelids of the large eyes duplicate this sweeping curve from the bridge of the nose
to ear level. The large pupils are oval rather than round, and are well back on the sides of the face.
The nose is high and narrow, with flaring alre and depressions indicating nostrils. The mouth is very
wide, the thick lips closed. The chin is thrust forward.
Arms in low relief rim the shallow bowl and bend up to the shoulders, on the back of which
shoulder-blades are indicated in relief. The four-lingered hands do not quite meet in front of the
bowl. Pairs of incised lines across the wrists and above the elbows may depict ornaments.
The legs are unique in that they are bent back underneath so that the figure is kneeling rather
than sitting. They are smoothly finished in low relief, but no feet are indicated.
Down the entire back of the ligure is a snake-like creature in relief. The large head, with a blunt
snout, big lenticular eyes, and nostril-pits, is behind the head of the main figure. The body is smaller
in diameter and tapers to a blunt point just above the cleft of the buttocks. This figure perhaps
represents a long head-dress.
On the front of the bowl are incised marks which probably depict a simple human face. Two
circular " eyes" appear just below the hands, with a simple mouth below them.
The whole upper part of the figure is a reddish colour and very smooth, as though glazed by heat.
The lower portions on the left side are blackened. This may be a result of burning (cremation) or
may have resulted from the blasting of the stump.
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18. The Alouette Bowl (See PI. 7.)
Provelliellce.-Found protruding from gravel about 6 feet below the edge of the bank of the
South Alouette River near Haney, this bowl was sent to the National Museum of Canada in 1938.
Casts of it are in the Provincial Museum (No. 5062, shown in plate) and other museums.
Description.-Of fine light-coloured soapstone and 8 inches high, this is one of the most complex
carvings of all. It shows a seated(?) human figure with a bowl. The figure has a complex head-dress
extending down the back in the form of two snakes, one swallowing the other, carved complete:y in
the round. On the front of the bowl and low on the back are two bird-like faces. In addition, there
is some incised surface decoration.
The face is unusual in that it doesn't project forward and the features are indicated mainly by
incised lines. The brow line curves down over the nose and humps up over the large eyes. The eyes
are defined by recurved upper and lower lids in Northwest Coast style, but the pupils are not rounded.
The wide mouth extends almost completely across the broad face in a grin, with the thick lips closed.
The nose is fiat and indicated only by shallow nostril depressions above the upper lip.
Across the forehead is a narrow band which joins with two large lobes shaped like snakes' heads
hanging down the sides of the head. Above this narrow band is a broad crown of hair (or a headdress?) curving back to the sides of the head. There is a shallow circular depression on top of the
head, behind which a large snake's head projects out and down the back, its partly open mouth
swallowing a similar snake which extends down the back to the hip area, free of the main figure and
carved completely in the round. The species of snake represented is uncertain, but the expanded
fiat head, C-shaped eyes, and wide curved mouth suggest the proportions of one of the harmless snakes,
perhaps the garter snake.
Covering the chest from the neck down is a large fiat snake-head similar to those on the back in
proportions and type of eye, but larger.
Arms are not depicted, nor are legs. On the smooth sides of the figure are a number of incised
lines which seem to have little pattern or meaning. On the front and sides of the bowl is a large
grotesque face. It is outlined by a brow line which curves right around and becomes the chin line.
The eyes and mouth are like those of the main figure, but the large nose curves back to the chin,
leaving a circular perforation in front of the mouth, and giving a bird-like appearance. On the back
at the base is an even more bird-like face with large round eyes and a hooked beak. Perhaps an owl
is depicted.
A curious feature is a small smooth circular depression one-half inch in diameter in the centre
of the base of the figure, with a narrow groove joining it to the back. A similar feature was notced
also on bowl No. 20.
19. The McIver Bowl

(See PI. 14A.)

Provelliellce.-Found by J. A. McIver in 1928 at Hammond while ploughing a field adjacent to
the golf-course and about one-half mile from the river, this figure is now in the Vancouver City
Museum. This location is on rising ground, about a mile from the Hammond shell-mound.
Descriptioll.-The figure is of dark-grey foliaced soapstone, 6Y2 inches long and 3 inches wide.
It depicts a reclining human figure with a bowl in the chest.
The face is fairly typical. It protrudes forward over a massive neck. The pronounced brow
line dips in a curve over the nose and sweeps back and down, framing the face. The large circular
eyes have small incised corners and dots in the centres. The nose is low and broad, with alre and
nostrils shown; the mouth is fairly wide and straight.
On the head is a coronet of dressed hair (or a head-dress) extending down the sides to ear level,
where it is perforated by drilled holes. On top of the head behind the head-dress is a deep depression,
about 1112 by 1 inch in size.
Arms and legs are crudely shown on the sides of the bowl. In the middle of the back is a fiat
oval base on which the bowl lies; below this on the back the spine, pelvis, and buttocks are indicated.
Ribs are incised on the sides.

20. The Langley Bowl (See PI. 8.)
Provenience.-Said to have been found with a stone" turtle" in 1898 by a farmer near Langley
Prairie, this bowl is now in the private collection of F. Porter, of Victoria.
Descriptioll.-This unusual bowl is of greenish-black soapstone, and is 9 inches long, 4Y2 inches
wide, and 3 inches deep. Like bowls Nos. 16 and 19, it depicts a human figure lying on its back with
its arms holding a bowl excavated in its chest. But in addition there is a bird's head on the back of
the human head, and bird's wings and legs on the sides of the bowl. There is also a snake-like head
protruding from the front or foot of the bowl. Thus the specimen combines features of both the
human-figure bowls and the zoomorphic bowls and serves as a link between the two types.
The human face is round and fiat, and has unusual shallowly carved features: the round eyes
defined by two concentric circles and the fiat trianguler nose merging without a break into the brow.
The mouth is an elongated oval. The jaw is full, even plump, and prominent. On the sides are
projecting ears, pierced by drilled holes from front and back.
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On top of the head is a large rounded topknot, constricted at its base as though for a line, and
bearing vertical incised lines perhaps representing hair.
The arms in low relief extend most of the way around the bowl just outside its rim. The hands
are slightly expanded and rounded at the ends in the outline of snakes' heads, although incised
" fingers" seem to be depicted on the left hand.
Observed from below, the topknot and pierced ears of the human figure appear to belong to the
bird-head. This head is well sculptured in high relief. It has large round eyes, each defined by a
raised disk with a concentric circle incised near its edge, and a protruding hooked beak. Framing the
round face across the top and down each side to below ear level is a "ruff" consisting of short radiating incised lines. These features would seem to indicate an owl, and more specifically the barn owl
or great grey owl.
The wings stand in low relief on the sides of the bowl, with detai'ls of the feathers shown by
means of incised lines and rows of small pits. Behind each wing is a raised ridge, which may depict
a leg.
The large, blunt snake-like head on the foot of the bowl has a flat top cross-hatched with incised
lines to indicate scales. The eyes are large, with circular pupils enclosed by lenticular lids. The lids
are not recurved at the corners as in the classic Northwest Coast eye, but are simple symmetrical arcs.
A wide mouth is also indicated.
A curious feature is a smooth circular depression three-eighths of an inch in diameter in the flat
base of the bowl, with a groove extending from it to the foot of the base. A similar depression and
groove was observed on the base of bowl No. 18.
21. The Burnaby Bowl (See PI. 14F.)
Proveniellce.-Burnaby. Now in Provincial Museum, No. 4796.
Description.-This atypical specimen is of soft vesicular lava, and is 4 inches high, 6 inches long,
and 4114 inches wide. Although it depicts a seated human figure holding a bowl which has another
face on the front, it is an unusual shape. The head is not a separate unit, but is crudely carved on
one end of the high-sided flat-bottomed oval bowl. This end is somewhat higher and larger than the
other.
The features are very crudely indicated by deep incisions. Eyes and mouth can just barely be
discerned, as can the arms, which form the rim of the bowl. Deep incisions on the sides of the bowl
represent the ribs and the sharply bent legs. An incised ladder-like design down the back shows the
backbone. The broad oval face on the front of the bowl has somewhat better-defined featuresflatly lenticular eyes and a broad mouth.
22. The Marpole Bowl (See PI. 13F.)
Provenience.-This bowl was found on the well-known Marpole midden in the garden of a resident on the site. Moreover, it was found on the section of the midden excavated by C. E. Borden
between 1949 and 1955. The artifact assemblage from this site is fairly well known (see, e.g.,
Borden, 1950, p. 18).
The bowl is now in the archreological collection of the University of British Columbia.
Description.-Of fine soapstone, this little figure is 4 inches high. It portrays a seated human
figure holding a bowl in its arms. The sculpture gives the impression of being done by a poorer
craftsman than most of the other small soapstone figures.
The head sits on a pedestal-like neck with jaw protruding. The sides of the face are fiat planes,
meeting sharply in front. Two raised brow ridges meet in a sharp V over the nose, then curve up
over the eyes and down the sides of the face to the jaw line, expanding in size. Above this, another
ridge crosses the forehead and curves down the sides, and above this again is a large protruding
head-dress.
The eyes are crudely lenticular and defined by incised lines on the flat face planes. The nose
is represented only by small nostril-pits and incised alre. The mouth is small and pursed or rounded.
The arms are shown in relief, uneven in width, extending around the sides of the bowl and across
the back of the figure. The fingers meet at the front of the bowl.
Below the arms, the bowl contracts with a rounded bottom to meet a pillar-like trunk on which
legs are shown in relief. The legs also extend across the back.
Other Illformatioll.-Borden (1950, p. 23) wrote that this figurine and others like it " must represent the same supernatural being, who among the Kwakiutl is known as Ts6'noqoa. . . . It thus
becomes possible to draw a direct line from early prehistoric stone carving in the Fraser-Columbia
basin to the modern wood carving of the Kwakiutl, and to trace the tradition of the child-devouring
giantess back into an early period."
23. The Marpole Image (See PI. 14E, also The Great Fraser Midden, pp. 11, 16-18.)
Provenience.-Like No. 23, this figure was found in the Marpole midden. It was discovered during excavations by Herman Leisk in 1930. According to Menzies (loc. cit.), it was found 4 feet
down in the shelI deposit. Furthermore," The image was seated on the apex of a pyramid so built
that its four corners faced the cardinal points of the compass. The four sides of the pyramid were
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faced with rounded mountain-stream stones about the size of polo balls, and the inside was packed
with bright orange-coloured sand in which fragments of human bones were found. The pyramid
was 4.5 feet high."
In an article in the Vancouver SlIn, Leisk wrote about the cairns he had found in the depths of
the midden. "One of these cairns had contained the skeleton of what may have been a slave. His
arm was deformed, and he had a bone chisel at his waist, while a stone idol sat on the summit of the
cairn" (Leisk, 1934).
One wonders how the image could sit undisturbed on its pyramid while the process of midden
formation continued on to bury it. However, the association of the figure with the cairn is highly
interesting.
The figure is in the Vancouver City Museum.
Description.-The figure is crudely shaped of a rock which appears not to be soapstone but some
hard granular rock, perhaps sandstone. It is 11 inches high and weighs about 40 pounds (loc. cit.).
It appears to be shaped only by pecking, and is crude and perhaps unfinished. It depicts a seated
human figure holding a vessel (although the vessel is not hollowed out). As in other cases, the head
is large and looks upward, chin protruding. The face is framed by a large head-dress or coiffure
which has two large ear-like projections on top. The facial features lack detail. Pecked circles
indicate eyes; a large pecked oval represents a wide, partly open mouth. The meeting of the facial
planes at the front forms a ridge for the nose. There is a short massive neck.
The" bowl" projects from the front of the chest, and can be called a bowl only by analogy with
other figures, as it has no depression but is flat on top. It is held by arms which show in relief.
Shoulder-blades are indicated, but not hands. Hips are outlined, merging into very rudimentary legs,
which extend along the base of the figure. The back is plain.

24. The Harrison Lake Bowl (See PI. 14G.)
Provenience.-Obtained from an Indian at the upper end of Harrison Lake by L. Lamont about
1925, this figure is now in the Vancouver City Museum.
Description.-Of soft light-grey pumice, the very crude carving is 7 inches high. It is made of
a long oval boulder, with the ends flattened off to form the base and top of the figure, a deep notch
cut in one side to define the top of the bowl, and a large lenticular eye incised on each side. No other
details are shown, and the bowl is not hollowed out.
Thus it is a seated-figure bowl only by analogy with the others, and is atypical even in its over-all
proportions.
25. The Nooksack Bowl (See PI. 4B, also Emmons, 1952.)
Provenience.-Found by Herbert Trunkey on Ten Mile Creek just above its junction with the
Nooksack River" in a cache." Now at Western Washington College, Bellingham.
Description.-Of black vesicular lava, this figure is 101/z inches high, 41/z inches wide, and 5
inches deep. It portrays a seated human figure with bird wings and tail, and a bowl in front. Because
of the material, the sculpture was done predominantly by pecking rather than by cutting.
It has the typical large head, looking slightly upward on a massive neck. The face is framed by
a prominent brow-band sweeping from the forehead to ear level and then forward toward the chin.
The side planes of the face are fairly flat and converge to form a ridge rounded at the forehead and
extending straight down to the tip of the nose. Nostrils are vaguely indicated. The eyes are formed
by pecked circles, leaving a round pupil in the centre. The mouth is a straight V-shaped notch across
the face, giving the impression of being fairly wide and partly open. The chin is prominent and juts
well forward.
The back of the head is smoothly rounded and is larger than the face. At ear level, projecting
from the sides of the head-dress, are two large doughnut-shaped ear ornaments. These could represent
large ear spools. It may be mentioned that two pulley-shaped stone artifacts resembling Mexican ear
spools are known from the area. One is in a private collection from Pender Island, the other is in the
American Museum and is from northern Puget Sound. Both are about 2 inches in diameter. (See
Duff, 1956a, Fig. 3.)
No arms or hands are shown. Instead wings are shown in relief extending from the shoulders
down the sides of the figure. Each has five ridges indicating feathers. On the back at the base is a
bird-like tail, five raised ridges diverging downward. Along the back and most prominent at the neck
is a ridge representing a backbone. Legs are shown in relief below and in front of the wings. They
are flexed fairly tightly, and the three-toed feet meet in front.
The bowl itself extends forward from the chest and is plain.
The unique features of this figure are the bird-like wings and tail and the circular ear ornaments.

26. The Bellingham Museum Bowl
Provenience. - No precise data.

Now in the Bellingham Public Museum marked" Mayhew
Collection."
Description.-This is a very crude figure of granite or similar stone. The head is missing; the
rest of the figure is 11 inches high. It was probably meant to depict a human figure with a bowl in
its arms.
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The head has been broken off, but the pedestal-like neck remains. The small bowl projects
forward from the chest region and is shallowly excavated. Crude arms are shown along the sides of
the bowl. No legs or other features are depicted, the base being a plain pedestal.
27. Departure Bay Bowl No. 1

Provenience.-This small bowl, in the private collection of W. A. Newcombe, was found at
Departure Bay, near Nanaimo.
Description.-This is a short, squat figure about 3;6 inches high, carved of fine soapstone. It
portrays a seated human figure with arms and legs extending around a bowl.
The head is typical in proportions and posture, but the face is smooth and featureless, except for
a vaguely defined mouth. In the top of the head are two drilled depressions.
This figure sits upright, but is wide and flat-bottomed. The bowl is fairly deep. Arms begin
with shoulder-blades that extend almost across the back, and rim the bowl. Legs, slightly flexed,
have feet which meet in front, and end in hips which extend across the back.
28. Departure Bay Bowl No.2

(See Inverarity, 1950, PI. 40.)

Provenience.-Departure Bay, now in Provincial Museum, No. 3151.
Description.-The material is a grey pumice, coarse and vesicular, and soft enough to be cut
with other stone tools. The figure is 10;6 inches high and 6;6 inches wide. Crudely carved, it
depicts a seated human figure with bowl.
The head is large and bulbous, the top and back plain and fairly smooth. The eyes and mouth
are marked on the flat face by incising, the eyes very large and lenticular, the mouth a straight groove
across the face. There is a very short, thick neck.
The back of the figure is plain. Arms in relief start at the shoulders and extend part way down
the rim of the bowl. The upper legs are similarly shown. It is difficult to say whether the front of
the bowl has been broken off or whether the bowl is complete as it now stands; it looks as though it
might have been broken and the break subsequently smoothed over. The bowl now would not hold
liquid.
On the front of the chest three incised vertical lines depict the sternum (or backbone), and curved
lines depict ribs. The bottom of the bowl is blackened, and some traces of red pigment are visible.
The figure does not stand on its base, and totters precariously when lying on its back.
Other Information.-According to geologists of the Department of Mines, pumice does not occur
on Vancouver Island, and it is highly unlikely to have been transported there by glaciers in the form
of boulders. However, it is found on the Mainland. It is found as boulders on the beach at Point
Grey near Vancouver, and is common in the upper LiIIooet River area and other areas.
29. Departure Bay Bowl No.3

(See Smith, 1907, PI. 185B; Smith, 1923, PI. XV, 2.)

Provenience.-Found in the shell-heap at Departure Bay in 1890, this figure is now in the Provincial Museum, No. 620.
Description.-Crudely made of soft sandstone, the figure measures 7\4 inches high, 5;6 inches
front to back, and 4% inches wide. It shows a seated human figure holding a bowl.
The roughly formed head looks upward, chin protruding. The features are shallowly formed by
pecking, but difficult to see. The eyes are shallow circular hollows, the nose a low ridge between
them. The mouth is outlined by pecking, with a horizontal incised line between the lips. The rest
of the head is plain.
A pronounced rounded ridge extending down the front of the neck probably depicts the trachea.
The arms and legs are difficult to see on the eroded surface, but incised figures meet at the front.
The bowl is shallow, but would hold a small amount of liquid when the figure stands upright on its
fairly flat base.
30. Departure Bay Bowl No.4

(See PI. 9A.)

Provenience.-Found at Departure Bay, this figure was presented to the National Museum of
Canada (No. 1799) by Dr. W. A. Clemens in 1939.
Description.-The material is a fairly hard light-grey sandstone. Dimensions are: Height, 10\4
inches; front to back, 8 inches; width, 5 inches. The figure is unfinished, but represents a seated
human figure holding a bowl. The flat base, bowl-like depression, and head have been shaped out,
but the only details that have been added are the features of the left side of the face. All the shaping
has been done by pecking.
The head is narrow, almost" hatchet-faced," and pointed at the top. The round eye, fat cheek,
bulbous nose, and large rounded mouth have been partially shaped by pecking. The right side of
the face and the rest of the figure have not been shaped.
This figure is interesting in that it is the only one known which is definitely unfinished. The
fact that it was apparently being made at Departure Bay is of some importance.
2
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31. The Porlier Pass Bowl (See PI. 9B.)
Provenience.-Found a few inches below the surface on the small Indian reserve (I.R. No.9)
on Galiano Island at the west end of Porlier Pass about 1947, this figure is now in the Washington
State Museum (Accession L-4094).
Descriptioll.-(From photographs.) The figure is made of a coarse sandstone and is about 8
inches high. It depicts a seated human figure holding a bowl. It has been worked by pecking only,
and there is little detail.
The head is almost as large as the rest of the figure. It looks slightly upward. The face is
framed by a head-dress or hair-do which curves down the sides to below ear level. This is cleft in
the middle of the forehead (the hair parting?), and is surmounted by a pair of prominent ear-like
mounds side by side on the top of the head. The facial features are as typical as they could be made
by pecking on such a coarse stone-large round eyes within lenticular lids, broad nose, and wide
full-lipped mouth with lips closed.
The bowl is shallowly excavated in the lap and chest of the figure. Small arms in relief extend
part way along the sides of the bowl, and legs are also vaguely shown.
32. The Cowichan Bay Bowl (See Smith, 1907, Fig. 183b; Smith, 1923, PI. XV, Fig. I; Inverarity,
1950, PI. 41.)
Provenience.-Said to come from Cowichan Bay, this figure is in the British Museum (Cat. No.
96- I -25- 1).
Description.-(From published illustrations.) Made of soapstone, this figure is about 81/z inches
high. It shows a seated human figure holding a shallow bowl at chest level. The carving cuts
between the bowl and the trunk of the figure.
The head looks slightly upward. A hair-do in the shape of a segmented ridge extends across
the forehead and down the sides to the neck. It is perforated at ear level by drilled holes. The
large eyes have oval pupils outlined by incised lids which form elongated corners. The nose is
unusually prominent, but is typical in having flaring alre and a perforated septum. The mouth is
thick-lipped and partly open; the chin protrudes strongly.
On top of the head behind the coronet-like hair-do is a low rounded projection. Otherwise the
head seems to be smooth.
Below the neck the arms extend straight and horizontal completely around the rim of the bowl.
A pair of incised lines circles the wrist, and deep incisions define four large fingers on the hand.
Shoulder-blades seem to be indicated. The trunk is thin, and carved completely in the round (there
is air space between the trunk and the bowl). The knees are just below the hands, and the legs are
flexed tightly. Below the knees and at the ankles, pairs of incised lines encircle the lower leg, perhaps
indicating ornaments. No feet are shown.
33. The North Saanich Bowl. (See Smith, 1907, Fig. 184b; Smith, 1923, PI. XVII, Fig. 1.)
Provenience.-According to Smith, this figure is from a road-cut in a shell-heap near North
Saanich, B.C. Its present location is unknown.
Description.-(From published illustrations.) This figure is of soapstone, and is about 7 inches
high and 61/z inches front to hack. It shows a seated human figure with arms and legs around a
bowl which has an animal-like or bird-like face on the front.
The face appears to have a heavy brow. The eyes have oval pupils with irregular-shaped incised
corners. Details of the nose are obscure, but the mouth is protruding and rounded as though singing.
Ears project from each side and are perforated. An expanding topknot rises from the flat top of the
head.
According to Smith, there is a projection back of the head with both a vertical and a horizontal
perforation through it (Smith, 1907, p. 422).
The neck is short. Short arms slope down the sides of the bowl, ending in four fingers. Partly
bent legs with feet extend along the sides as well, and join hips which may extend across the back.
The face on the front of the bowl has a protruding snout or beak and long narrow eyes with
round pupils. No other details can be discerned.
34. The Shoal Harbour Bowl. (See PI. 10.)
Provenience.-Found in the rising bank about 100 feet west and a few feet above the shore of
Shoal Harbour, North Saanich, on the property of Alan Defoe, this figure is now in the possession
of Mrs. J. S. Clements, of Victoria. The location is less than 200 yards south of a large shell-mound,
which is probably one of the North Saanich middens examined by Harlan r. Smith (Smith, 1907,
p. 330). The figure was at least 2 feet below the surface, but may have been disturbed previously
by early road-building.
Description.-The figure is of soapstone (now painted with Masonite sealer), and is unusually
large and narrow-14 inches high, 8 inches front to back, and 41/z inches wide. It depicts a human
figure with a complex head-dress, seated, holding a bowl which has a face on the front. It is shaped
by pecking and cutting, and has an unusual amount of incised detail.
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The face looks up, chin protruding. The brow is a definite ridge framing the top and sides of
the face, square across the bridge of the nose, then curving up over the eyes, back and down to ear
level, where the ridge is narrower and higher, depicting ears. The lower parts of the ears curve
forward and merge into a strong jaw line.
The eyes are very large and round. They protrude somewhat and are outlined by deep incised
lines and have definite incised corners. The nose is prominent but fairly flat, the alre indicated by
inCISIng. The mouth is shaped in a wide grin. Eight teeth are clearly depicted by incising, raised
lips frame the mouth, and deep crescent-shaped furrows in the cheeks around each end of the mouth
heighten the expression of the grin.
The neck is a distinct unit separating the head from the chest and shoulders. The arms start
with shoulder-blades at the shoulders and extend downward and forward part way along the sides
(not rim) of the bowl, ending in flared incised fingers. The legs also extend along the sides of the
bowl in relief, slightly bent, but petering out just below the knees. Strangely, they are shown as
extensions of the head-dress, and are decorated with drilled depressions. The bowl itself is smoothly
excavated in the lap and chest of the figure and is 3 inches in diameter and Ilh inches deep.
The head-dress is most unusual and very large. It extends as a separate unit all the way down
the back, ending abruptlY at hip level and turning along each side as the legs of the main figure. Its
sides are flat and decorated. Its back is also flat and decorated except near the top, where (though
partly broken) it becomes rounded and extends over the top of the head to the forehead. The
designs are clearly marked by incising and drilled depressions. The flat part of the back is boldly
marked with a diamond-shaped pattern made by (sawn?) cross-hatched lines. The rounded part
above this and over the top to the forehead is plain except for what appear to be a snake-like mouth
and nostril-pits directly over the forehead. The two side designs seem meant to be identical; the
one on the right side will be described. The upper section, above the face, appears to depict a human
footprint; the sole is outlined and the five toes indicated. Below this, touching the heel, is a snake
or snake-skin which extends down the head-dress and out along the leg. The snake's blunt nose,
nose-pits, and eyes are shown. The scale pattern along the top of the head is indicated by small
drilled depressions arranged 1,2,1,2,1,2,1 in a diamond pattern. Along the back (and legs) the scale
pattern is shown by larger depressions in an irregular diamond pattern.
A biconical perforation has been drilled laterally through the head-dress near its peak, probably
for suspension.
The face on the front of the bowl has been partly broken (as though by dropping on a hard
surface at the angle it would hang if suspended by the perforation). Very prominent are two large
round eyes (without corners) outlined by the pecked and incised circles around them. A prominent
brow comes low over the nose then circles up over and around the eyes. The nose is broken off, but
part of the wide mouth remains. The forehead and cheeks of the face are decorated with drilled
depressions like those on the head-dress. The whole face is very broad and flat, and is probably meant
to be human.
This figure is unique in having a " toothy" grin. Its head-dress is also unique in size and complexity. Although snakes appear on other head-dresses, the human footprints are very puzzling.
Perhaps artistic licence prompted the carver to put them on the head-dress rather than on the (other)
end of the legs; perhaps they have meaning; e.g., indicating that snakes followed the human
concerned.

35. The Chicago Saanich Bowl (See Smith, 1907, Fig. 183a; Smith, 1923, PI. XVI, Fig. 1.)
Proveniellce.-According to records in the Chicago Natural History Museum, where this figure
is now preserved (No. 79382), it was" found in an old shell-mound, Saanich," and was collected in
1902 by Dr. C. F. Newcombe. Several museums have casts, including the Provincial Museum (No.
1067).
Descriptioll.-(From cast and illustrations.) The material is said to be soapstone. Height is
10 inches, width 7 inches. Represented is a human figure with arms around a bowl. There is a
large flat base, but it is slanted at such an angle that the figure falls backward when set on it (at least
the cast does).
The head is large, looks upward, and is separated from the body by a distinct neck. A heavy
brow ridge crosses the forehead and extends down the sides, expanding into ears, which are pierced.
The eyes, defined by incising, are large, roughly round, with corners. The nose is broad, the alre
are outlined, and the nostrils are two deep drilled holes which do not quite meet to perforate the
septum. The thick-lipped mouth is very slightly open. The chin protrudes. On top of the head is
a large topknot.
The back of the head, and of the whole figure, is hollowed out slightly, and the concave surface
is plain. Definite raised shoulders are present, from which the large arms extend in relief down the
sloping rim of the bowl and bend forward to the front. No fingers are shown. Shoulder-blades are
clearly depicted, also two ribs on the right side. No legs are shown.
Pecked(?) grooves on the front of the bowl may be meant to represent a face, but no distinct
features can be discerned. The bowl is large, and hollowed into the lap and chest of the figure. It
would hold fluid whether the figure were on its base or lying on its back.
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36. The Bossom Saanich Bowl (See PI. 13E, also Smith, M. W., 1956, Plate Cb.)
Provenience.-Patricia Bay, Saanich Peninsula.
Description.-(From published photograph.) Made of smooth black soapstone, this figure is
8'Y4 inches high. It is conceived completely as a bird, although in posture and proportions it is
almost identical with some of the other seated figure bowls (e.g., No. 43). The head is quite small
and projects slightly forward. A high owl-like beak is bent down at the end, which is broken off.
The incised eyes are large and almost circular, with corners. A brow ridge extends from above the
beak backward and down to below ear level.
There is a lateral biconical perforation through the back of the head, apparently for suspension.
The neck is long and cylindrical; the shoulders are flattened sloping planes. The bowl itself is
relatively large and deep.
No arms or legs are shown; instead wings are incised on the sides and back of the bowl.
The front and sides of the bowl have been treated as a snake's head looking downward, analogous
to that on No. 11. The front of the bowl is flattened, and bears a scale-like pattern of incised marks,
like the top of a snake's head. Incised lines on the sides indicate the eyes and mouth.
This unique figure carries to an extreme a tendency present in many of these bowls; namely, the
imbuing of the seated human figure and the bowl with animal characteristics. Here the human figure
has become a bird, the bowl has become a snake's head. If the reason for this symbolization were
known, it might provide an insight into the significance and use of the carvings. If, for example, the
owner of this bowl had the owl and the snake as guardian spirits, and he used the bowl in some
ceremony involving these spirits and their powers, one might expect some such merging of human
and animal identities on the carvings.

37. The Bazan Bay Bowl (See PI. 11.)
Provenience.-Now in the possession of Mrs. W. H. Cross, of Sidney, this figure is said to have
been found at Bazan Bay, on the east side of the Saanich Peninsula.
Description.--Carved of soapstone, this incomplete figure is 7 inches high, 6yz inches front to
back, and 3112 inches wide. Its full height was probablY about 10 inches. It represents a seated(?)
human (or bird?) figure holding a bowl, with prominent human faces on both front and back. The
head of the main figure has broken off.
The identity of the main figure is doubtful. It has a neck and shoulders which are typical, but
no shoulder-blades, fingers, or backbone are shown. The rounded rim of the bowl slopes downward
toward the front, and extending down the sides of the bowl parallel with this rim are incised designs
which could be either wings or elaborately costumed arms. These designs consist of three parallel
lines with some short cross-lines between them. At right angles to these are a number of parallel
lines on the sides of the bowl which are somewhat like ribs but appear more like feathers. The birdlike impression given by the main figure is heightened by the shape of the lower part of its back,
which flares back like a bird's tail, and is bifurcated. Again, this could depict human buttocks, but
looks more like a bird's tail. Consequently, the main figure may be a bird, and if it is human it has
bird-like aspects.
Of the two human heads which stand in relief on the front and back of the bowl, the one on the
back is the larger. It has a bulging forehead which is carried as a ridge down the sides to ear level,
where it has drilled perforations. The eyes have lenticular pupils, and lids with elongated corners.
The nose is flat and shapeless, but drilled nostril-holes perforate the septum. The mouth, fairly large,
is closed and thick-lipped. The cheeks are fat and chubby, the chin somewhat prominent.
The smaller head on the front of the bowl is also in high relief with a very prominent chin
jutting far forward. Its style is similar to the other: brow ridge curving down to ear level where it
is perforated, lenticular eyes with lids and elongated corners, flat perforated nose, protruding mouth
with thick lips closed. Its nose is better formed, its mouth larger, and its chin more prominent than
the other face.
Behind each head on the sides of the bowl are what appear to be partly bent arms in low relief.
The pair on each side touch at the "elbows." However, since these occur in unnatural positions, and
no fingers are shown, they may not be meant as arms.
38. The Mount Newton Bowl (See PI. 14c, also Smith, 1907, Fig. 183d; Smith, 1923, PI. XVI,
Fig. 2.)
Provenience.-This figure was ploughed up in a field on rising ground about one-quarter mile
from Saanich Inlet on Mount Newton Cross-road, well over fifty years ago. It belongs to Mrs. H. S.
Hughes, of Saanichton.
Description.-(From photographs.) The figure is of sandstone or "gritstone," and is 11112 inches
high and 6 inches wide. It shows a seated human figure holding a bowl. The sculpture seems to
have been done by pecking only.
The large face looks straight ahead rather than upward. It is framed across the top and down
the sides by a brow-band. Surmounting this on top of the head are two side-by-side projections
which extend down the back of the head. The eyes have round pupils pitted in the centre, enclosed
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in lenticular lids with well-defined corners. Eyebrows are shown as prominent ridges over the eyes.
The mouth is closed, thick-lipped, oval-shaped. A curved ridge from nose to chin on each cheek outlines its outer ends. The nose and chin are not prominent.
Below a rudimentary neck the arms extend in relief around the rim, slightly bent at the elbows
with fingers meeting in front. Shoulder-blades are shown. Hips are shown across the back, and the
upper leg, lower leg, and foot on each side of the bowl form a tight Z. Toes are shown, and meet at
the front.
On front of the bowl, between the knees and above the toes, is a curious feature, perhaps genital
in character. It consists of two upright V's, one inside the other, with the arms of the larger one
joined by an arc curving upward.
39. The Alhert Head Bowl (See PI. 14H.)
Provenience.-Said to have been found at Albert Head near Victoria, it is in the private collection of W. A. Newcombe. A cast is in the Provincial Museum.
Description.-This large vertical figure is made of a coarse, weathered granular rock and is 15
inches high and 6 inches wide. It depicts a seated human figure with bowl. Little detail is shown.
In a crude way the figure has several typical features. The bulging brow continues down the
sides where slight projections may indicate ears. The eyes are roughly lenticular and are left in
relief by the deep hollows pecked out above and below. The mouth has a wide curved grin, with lips
closed. The nose is fiat. The most prominent feature is the jaw, cut square and horizontal back to
the long neck.
On top of the head is a circular hole, with four smaller holes around it drilled sloping inward so
that they intersect with the larger hole. This arrangement may have been for suspension by cords, or
for holding decorations. The" bridges" between two of the small holes and the central hole have
been broken. Aside from this feature, the top and back of the head are plain.
The rim of the bowl is almost vertical when the figure is standing upright on its fiat base, and
even though the bowl is excavated deeply into the trunk of the figure, it would not hold liquid in this
position. On the other hand, the back of the figure is rounded, so that it does not lie steadily on its
back. The arms are indicated as faint ridges down the sides of the bowl, and the bent legs are faintly
indicated on the sides. Shoulder-blades are shown.
40. The Penn Cove Bowl (See PI. 13G.)
Provenience.-This carving is said to have washed out of a midden on the south shore of Penn
Cove, Whidbey Island. The site has been investigated by Alan Bryan, who refers to it as the Mineral
Springs site. He regards it to be late prehistoric or protohistoric in age (personal communication).
The figure is now in the Washington State Museum, No. R-130. This is the most southerly of the
seated human bowls.
Description.-The figure is of fairly coarse soapstone. The front and sides of the bowl have been
broken off, but a portion of the base remains, and the figure is 7Y<1 inches high. It depicts a seated(?)
human figure holding(?) a bowl.
The head is narrower than most, especially at the forehead (perhaps because of the proportions of
the original boulder). It has heavy overhanging brows converging toward the front, below which on
each side are prominent oval blister-like eyes, the corners of which are slightly accentuated by incising. The nose has a heavy bridge and wide aIm. The mouth is heavy, with thick lips slightly open.
The cheeks and jaw are plump.
Across the forehead and down each side to the neck is a brow-band in the form of a snake,
carved in relief. Its head is on the figure's right side, and it is wider than the body, with a mouth,
nose-pits, and large eyes (round pupils in lenticular depressions). Incised cross-hatching extends
along the back of the snake, representing scale patterns. The tail end of the snake is also expanded
and rounded and marked on top with four small pits. The meaning of this is not clear; it may be meant
to depict a rattle (as in bowl No.7), or another head, or possibly the blunt tail of the rubber boa
(see Carl, 1951, p. 26).
Arms and legs, if depicted, were on the parts broken off. Hips were indicated and extend across
the back. Extending up the back from the hips to above the neck is a raised rounded ridge, which
may simply be the backbone, but is probably meant to portray a "serpent" or other legless animal
form. At the back of the neck an oval perforation crosses under this raised ridge, possibly for
suspension by a string.
Incised ribs (three on each side) are shown, and the right shoulder-blade is indicated. On top
of the head is a low knob, as of a topknot that broke off.
41. The Whidhey Island Bowl (See PI. 13H.)
Provenience.-Said to come from Whidbey Island, this fragment is now in the Washington State
Museum, No. 1-1868.
Description.-This figure, carved of coarse black soapstone, is represented only by the head and
part of the trunk of the main figure. The fragment is 6 inches high, so the whole figure was probably
about 9 inches high. It represents a human figure with a bowl in front.
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The head is typical in proportions and posture. The face is framed by a rounded, horseshoeshaped head-dress which extends down the sides to the neck. Drilled perforations pierce this headdress at the ear levels and at four other regularly spaced intervals around the crown. The smooth
rounded face protrudes forward, heavy-jawed. The eyes are large circles, the nose a straight ridge
coming down without a break from the brow and having converging nostril perforations depicting
a pierced septum. The mouth is closed, but very wide and thick-lipped, and the lips are scored by
vertical incised lines, like bowl No. 1. There is a massive neck.
In the front of the chest is a hollow which was the upper part of the bowl depression. On the
back, shoulder-blades are portrayed. On top of the head has been a large topknot perforated from
front to back near its base by biconical drilling. This has been broken off at the level of the
perforations.

(See PI. 12B.)
Proveniel1ce.-This bowl and No. 43 were donated to the Provincial Museum in 1945 by Mrs.
Mary Campbell, of Courtenay. It was found during the construction of a logging-railway, about a
mile south of Courtenay near the west shore of Comox Harbour, and at a depth of about 3 feet. It is
now No. 6156 in the Museum collection.
Descriptiol1.-Pecked and carved of greenish-grey soapstone, this figure is less upright than most.
It measures 7Yz inches high, 10 inches front to back, and 6 inches wide. The flat oval base is unusually large. There is a large bowl-shaped depression, with a human head raised in the usual form
above one end and a large, grotesque bird-like face on the other. Arms, legs, and other details are
lacking.
The human head is typical, sculptured by pecking and polishing, with details added by incising.
The eyes are large and round, defined by incised lines which curve to form short eye corners. The
nose is flat and broad, with the al<e and nostrils defined by incising. The mouth is wide, closed, but
curved slightly in a grin. The cheeks, chin, and brow are smoothly moulded in relief. Ears are
depicted at either side by flat projections. These are scored across with an incised cut, which may
symbolize pierced ears. Across the head above the brow is a head-dress or hair-do, marked with deep
vertical incisions. Above this and farther back is a large topknot, constricted at the base and perforated by conical drilled holes from front and back which meet. The whole head is flat and broad,
and looks upward.
The neck is less a separate unit than in most of the figures, the head merging into the main body
of the bowl. The back of the figure is plain and smooth except for three curved incised ribs on the
right side. No shoulder-blades, arms, or legs are shown, although the raised ridge that frames the
face on the front of the bowl is marked at the bowl's rim with incised "fingers."
The large face on the front of the bowl is very strange. It is framed by a marked ridge which
begins as a low brow and sweeps back and down the sides as raised ridges (which are marked as
arms). The eyes are large and round, with incised corners, as on the human face. But the nose or
beak is puzzling. It is very prominent and curves back to the mouth. Al<e and nostrils are clearly
shown. The mouth extends back from under the nose as an incised groove. The cheeks are
prominently and smoothly moulded. Despite the strange beak-like nose, this face is probably meant
to be human.
The base of the bowl is broad and flat, so that it sits steadily with the rim of the bowl level. In
this position it would hold almost a cupful of fluid.
42. The Courtenay Bowl

4·3. The Royston Bowl (See PI. 13D, also Wingert, 1952, PI. 40.)
Provenience.-Like No. 42, this bowl was donated to the Provincial Museum (No. 6157) by
Mrs. Mary Campbell. It is said to have been found 1Yz feet down below a large cedar stump near
Royston, south of Courtenay. This places the bowl quite close to the provenience of No. 42.
Description.-This small figure is sculptured by pecking, polishing, and incising from fine greygreen soapstone. It is 4% inches high, 2Yz inches front to back, and 2 inches wide. It shows a
human figure, seated, with arms and legs along the sides of a bowl.
The head looks slightly upward, with prominent brow and prominent chin. Lenticular eyes stand
in relief. The nose and mouth are well modelled, but do not bear incised or drilled details as some
of the figures do. A broken topknot is perforated laterally by l/s-inch-diameter drilled holes, and
similar perforations are found at each side of the head where slight projections indicate ears.
The neck is a separate section, long and columnar, ending abruptly in shoulders. The back of
the figure, from head to hips, is dead flat and smoothed. The arms start at the square shoulders, where
shoulder-blades are depicted, and extend in relief down and around the rim of the bowl almost to the
front, ending in lightly incised fingers. Tapering, partly flexed legs extend along the sides of the bowl;
no feet are shown. A vertical ridge down the front of the bowl reveals that the figure was made from
a piece of stone that was sawn from both sides, broken off, then the rough ridge between the saw-cuts
polished, as in the manufacture of nephrite celts.
The bowl is fairly deep, round, and smooth. The base of the figure, like the back, is flat and
smoothed. In the middle of the back is a smooth circular concavity, one-half inch in diameter, like
those found on the bases of bowls Nos. 18 and 20.
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44. The Martin Bowl No. I (See Fig. 2.)
Provenience.-There is no clear data on this figure, but
W. A. Newcombe recollects that it came from the Fraser
Valley. A cast was made for the Provincial Museum in
1916 (No. 2875) at which time the bowl was owned by
the Honourable Mr. Justice Martin, of Victoria. Its present
whereabouts are unknown.
Description.-(From cast.) The figure is of sandstone,
and is the largest of all figures of this type, 21 inches high
by 10 inches wide. It shows a seated human figure holding
a bowl. There are few details shown, as all the shaping was
done by pecking.
The head is 9 inches high. As usual the face is framed
by a head-dress which projects over the forehead and down
the sides to the jaw line, and merges upward into a large
(broken) roundly conical topknot. This head-gear resembles
a peaked hood. The eyes are round projections left in relief
by pecked depressions around them. Arched eyebrows meet
in the centre and join the bridge of the nose which extends
downward, then broadens out to form the flat nose. Lips
stand in relief as a flat oval. The chin is somewhat prominent. The back of the head is smooth.
The arms and legs extend around the carving in the
form of two broad rings. The arms start behind the shoulders with weII-defined shoulder-blades and extend almost
horizontally around the small shallow bowl, meeting in
front. The legs originate in a pelvis which is discernible
across the back and extend along the sides of the figure
with only a slight bend, also meeting in front. The back is
plain, and expanded at the shoulders and pelvis. The base
is flat.
45. The Martin Bowl No. 2 (See PI. 13B, also Smith,
1907, Fig. 184a; Smith, 1923, PI. XVII, Fig. 2.)
Fig. 2. Seated human-figure bowl
Provellience.-Like No. 44, this carving was in the
No. 44, provenience uncertain,
collection of the Honourable Mr. Justice Martin, of Victoria,
21 inches high. (After Provincial
but its present whereabouts are unknown. A few museums
Museum Annual Report for 1915,
have casts. According to Smith, this figure was "probably
PI. II.)
from the Fraser River Delta" (loc. cit.).
Description.-(Based on examination of cast in American Museum of Natural History.) The
figure is of soapstone, and is 5 1h inches high and 4 inches front to back. It depicts a seated human
figure holding a bowl, on the front of which is an animal-like face.
The face looks slightly upward. The brow line is carried right around the side of the face to the
mouth, which is protruded and rounded. The eyes are round with lenticular lids, the nose flat with
wide prominent nostrils. On top of the head is a prominent topknot.
The arms extend downward from the shoulders and curve slightly to grasp the sides of the bowl.
They are unique in being represented as snakes (or as wearing snake-skin sleeves). The snake's
head, with eyes, nostrils, and mouth, is marked plainly on the wrist, * and cross-hatched lines along
the arm depict the scale pattern of its back. Fingers are also shown on each hand. No legs, backbone, or ribs are portrayed.
The bowl projects far forward of the figure, and on its front end is an animal-head. This has
large round eyes, a projecting snout, and ears. Just behind this head is a paw or flipper. The animal
might be meant as a seal or possibly a bear.
46. Free Museum Bowl

(See Smith, 1907, Fig. 183c; Smith, 1923, PI. XX, Fig. 2.)

Provenience.-No data. According to Smith, the figure was in the Free Museum, University of
Pennsylvania, No. 11160.
Descriptioll.-(Based on published illustration.) Of soapstone, the bowl is about 7 inches high
and 9 inches front to back. It portrays a seated human figure holding a bowl with an animal or
grotesque human face on the front.
The face looks upward. The brow, as usual, is carried down the sides to neck level. The eyes
are large, set well back, and oval within lenticular lids. The nose is pudgy, the septum not perforated.
The wide mouth is slightly open. The jaw line is decorated with what appear to be drilled pits,

* Smith regarded this as a Northwest Coast "eye" design (Smith, 1907, p. 422), and his drawings are misleading
on this point.
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reminiscent of the snake down the jaw line of No.8. On top of the head, projecting backward, is a
large topknot. On the front of the neck are incised designs which look like feathers.
Below the rudimentary neck, the short arms reach forward part way along the rim of the bowl,
ending in four fingers. Legs with feet also extend part way along the sides of the bowl.
The bowl projects far in front of the figure, and on its front is a large head with a rounded snout
projecting forward and down. Its eyes are large and lenticular, its nostrils well marked, its mouth
very wide.
Low on the back of the main figure is an incised design like a mouth, and under its left arm are
two concentric ovals which look like an eye. It may be that these are parts of another face looking
backward.

(See PI. 12A.)
Provenience.-The figure, which belongs to Mrs. Helen C. Muldal, of Vancouver, is said to have
been found at Candle Creek on the north side of Seward Peninsula, Alaska (see below for a fuller
statement and discussion). T. H. Ainsworth, of the Vancouver City Museum, obtained permission to
make casts, one of which is now in the Provincial Museum.
Description.-This figure is so similar in conception and details to the others described in this
paper that it undoubtedly belongs in the series. It is pecked and incised of soapstone, and is 914
inches high, 5 inches front to back, and 3112 inches wide. It shows the usual seated human figure
holding a bowl. There is a grotesque owl-like face on the front of the bowl.
The head looks very slightly upward. The bulging brow is carried down the sides of the face and
slightly expanded at ear level. The eyes are large, circular, protruding, enclosed in incised circles.
The nose is broad and flat with alre shown by incising. The mouth is full, thick-lipped, closed, and
very wide. A rounded topknot stands on top of the head, which is otherwise plain.
Large arms in relief extend down from the shoulders and bend forward around the rim of the
rather shallow bowl almost to the front. One incised line crosses each wrist, and one or two more
indicate fingers. The legs originate in a pelvis that crosses the back of the figure. They are small
and fully flexed, almost doubled under, so that they do not cover much of the sides of the bowl. The
back of the figure is plain.
On the front of the bowl, below the hands, is what appears to be a hooked beak. Behind this
on each side is a large ring-like eye in relief. The face appears to be that of an owl.
Other Information.-T. H. Ainsworth has been kind enough to send me a copy of a statement
by Mrs. Muldal on the finding of this figure, which I quote:"This stone figure was found by my father, Mr. Solomon Cameron, during the years he spent in
Alaska, some place between Nome-Teller and Candle, in the years 1900 to 1903.
"As far as I can remember, it came either from Candle Creek or Inmachuck Creek along the
northern shore-line of Seward Peninsula, but it seems to me that my father always said it came from
Candle Creek.
" I remember my father telling me that it was found while some of his men were digging a flume
for placer operations. It was found some 4 to 6 feet down, in hard-packed gravel and ice, and was
struck by a pick, which explains why it has been cracked.
" When my father showed it to the Eskimos, they told him that this stone-god was used by their
ancestors for worship, before and after a hunt. Some seal oil was put in the basin of the figure, the
wick lit with certain rituals and then the hunters were oft'. Upon returning, the hunters were met by
the women, outside their dwellings, and carrying the lighted stone-god.
"This stone figure was brought out by my father when he left Alaska in 1903 and it has since
been kept in our home."
This figure is so similar to the others that it must have been made in this area. If the above
statement is accurate, we must explain how it got to the Seward Peninsula. The difficulties seem
unsurmountable. For the time being, then, the explanation must be left in abeyance.
47. The Seward Bowl

48. The Inverarity Bowl

Provenience.-Now in the collection of R. B. Inverarity, this figure was bought in a shop in
Vancouver. Its provenience is unknown.
Description.-(Based on a photograph and personal communication from R. B. Inverarity.)
Made of a coarse soapstone, the figure is about 6 inches high. It is seated, holds a bowl with a face
on the front, and wears a large three-humped head-dress.
The face protrudes forward, and has large but undetailed incised eyes, nose, and mouth. Bent
arms and legs are carved in relief along the sides of the bowl. Fingers and toes are indicated, and
a pelvic structure extends across the lower back. The backbone and rib cage are also clearly shown.
The face incised on the front of the bowl is impossible to identify, but is somewhat like that on
bowl No.7. The bowl depression is proportionately large, and extends into the chest as well as the
lap of the figure.
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(See PI. 14D.)
Provenience.-This head from a seated human-figure bowl is in the Brooks collection, Museum
of Anthropology, University of British Columbia (see also p. 90). It is listed as No. 1 of a series
of more than ninety stone carvings, but is completely unlike the others in material, conception, and
technique, and is probably not related to them. The provenience of this puzzling collection is
unknown. Notes left by the finder state that all the pieces were found in the same locality, which he
called" Brooks Mound, Fraser River." However, he did not reveal its exact location.
Description.-This specimen consists of only the head and a portion of the neck. It is made of
a brownish fine-grained sandstone which has been worked by pecking, abrasion, and incising. The
head is 6lh inches long, 4lh inches from front to back. Proportionately, the total height of the figure
must have been at least 18 inches, which makes this the second largest figure in the series.
The treatment of the head and face is typical. The face is framed by a prominent hair-do or
head-dress which crosses the forehead and curves down each side to the neck, where it becomes a
forward-curving ridge, and where pecked pits may be analogous to the drilled "ear" perforations
of other specimens. The top and back of the head are plain.
The face is narrower at the forehead than at the jaw, which is wide and full. The eyes are placed
on two almost flat planes which converge sharply to form the bridge of the nose. The brow line dips
to a beak-like point over the nose, then curves up and around each eye to the cheek. The eyes themselves are circular with added corners, and are incised. The nose is broken, but it had a raised
bridge, wide alre, and drilled depressions marking nostrils. A deep pecked cheek furrow curves from
nose to chin, leaving heavy lips and chin protruding. An incised line indicates the closed mouth.
A well-moulded chin projects forward, as the face is looking upward. The three large oval pecked
depressions which provide frames for the two eyes and mouth meet in such a way that high cheeks
are left protruding, and these are smoothed and well modelled.
The stylistic features of head-dress and face, the techniques of shaping the facial features, and
the posture of the head leave no doubt that this is a typical example of this series.
49. The Brooks Figure

50. The Lillooet Bowl No.2

(See PI. 1, frontispiece.)

Provenience.-Discovered in 1956 somewhere on the banks of the Fraser near Lillooet, this
figure was brought to my attention by T. H. Ainsworth, of the Vancouver City Museum. Although
work on this study was almost completed, I decided to include this outstanding figure as an addendum.
Description.-Carved of fine-g:rained grey soapstone, the figure is 10 inches high. It shows a
seated human figure holding a bowl with a split snake on the front.
The head, very well modelled, looks slightly upward. The face has large, lidded Northwest
Coast eyes, incised eyebrows, a typical nose with drilled septum, and a wide protruding mouth.
Small ear projections low on each side have drilled perforations. The top of the head is fiat, with
a tall topknot drilled from front to back with a round perforation. The back of the head is smooth.
The neck is a separate unit. Arms extend in relief down the rim of the bowl, and have realisec
hands with four fingers and a thumb. Bent legs are carved in high relief, and toes are shown.
Incised ribs and a ladder-like backbone are prominent, but no shoulder-blades are shown.
The " snake" head on the front of the bowl near the base is very well carved. It stands out in
relief, with deeply incised oval eyes, drilled" nostril" pits, and a wide mouth. Incised cross-hatching
covers the top of the head, then splits into two bands which separate and curve up to the hands,
which seem to grasp them. The bowl depression is large and deep, with pecking and gouging
tool-marks visible. The base is fairly flat and smoothed.
GENERAL DESCRIPTION AND DISCUSSION

Typology

Although the seated human-figure bowls show much variation in size, material, and
complexity, it is difficult to divide them into types that have anything more than descriptive significance. The only division which seems meaningful in terms of distribution and
evolution is as foIlows:A. Figure reclines on back with bowl in chest.
B. Figure sits upright with bowl held in front.

Type A comprises only three specimens, all of soapstone and all confined to a small
part of the Lower Fraser sub-area. In size, proportions, and material they closely resemble the soapstone zoomorphic bowls from the same area, and may represent the step by
which zoomorphic bowls evolved into seated human-figure bowls.
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Human-figure Bowls
Used
* Qualified. "Probably" or "partly."

Blank: Unknown. not applicable, 'legative.
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Table I.-Trait List: Seated

+ Positive.

Thomp-/
son
River

Symbols
- Negative. Trait significantly absent.

Trait present.

Upper Fraser

Lower Fraser

11213/415/6/7/8/9 , 10 !11 112/13114115/16117118119120
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! 1 1 I
Prominent ......._._ .._ .._ ...._ .............._..._.... * 1-1+1+ +1+1+1+1+
Thick lips ......_._...._____........_._...... +1
1+1+1+1+1+1 * 1+
Lips scored ....._........_... _ .._ .._................. .
Closed ...__........_ .. _ ...._ ...__..._......_..___... +1+1+1
11+1 1+1
+
Open (even slightly)_.... __..___ ....__..___.. +1
1 I
+
1 +
'l Grinning " ________ .__________
_______.
Pursed or rounded ....____.......______.._. ___...___
1+ 1*1
1+
Ridge along jaw line ....__............_._............
Snake .........._ ..___..__.... _ ...._ _....
Cheek furrow shown ..... __ ........_..............._.. +11+1*1+1+
1 •
Cheeks full or moulded. __.__.._ ...._.._...... +1
1
1+1+1+1
+
NeckI I
I I 1 1
Long, columnar.... _........._ ......__ ._.........
I 1 1+1 1+1 I
Short constriction.__.........._.................._ ..... +1+1+1
1+
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Chest-decorated_.__.___..._._.............._......
I 1+
Bone structure__ ._.....____..__._._._..._
1
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Snake·head ......._._...._ ..........._......._._........
1 1 1 I I I I 1
"Feathers "__._.________________________________. ___ _
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Arms-shown ......._._..._.._ .. _..__...._........_ .... +1+1+1+1+1+1+1+1+
Along rim of bowL_ .._..._......................_... _.
+1 I 1+1+1 1+1 +
Along sides of bowL........... _........._......__._..
1+
I 1+1 /+
Extend to front of bowL_._.___.______..___. __.. +1I
1+
1+1 /+
Fingers shown._ ..__.... ___......._ .._ _......_ +1+1+ +1+1+ +1
+
Lines across wrist_...__. ______..._..__..........__...._ 2 I 2 I
I I1 I1 1 I
Lines across elbow.___......_... ____.........__. ____ .. 2 1 I
I I I / I
Arms decorated ....___.............._................_....
I I I I I
I I
Snake or snake·skin ..._..............._....__.....
1 1 1 1 1 1 1 I
Shoulder·blades shown ..._....._._..........._.....
+11 11+1+1*/+1'
Legs-shown ...................................._ .........._ .. +1+1-1+
+1+ + +1+
Extend to front of bowL..................._......__...
I
+1
I
l' Bent back under " _________________ .______ . ______ . ______ _ +1
I
Feet shown ..........................._....................._.. +11+1I
I 1+
+ +
1+
Toes shown ......................._...__ ........................
I I I I 1+1+
I
Pelvic structure shown ......_.._......._.............
I I I 1+1+
* 1+
Bone structure1 1 1 1 1
1 1
Ribs shown ......_ .............._. ___............_..... _.
1 11+ 1+1+
1+
Backbone shown....._... __....._._..._ ...... _ · __ +11 II
+
1+
Other bones shown __......._......._...._ ......_.. _
I
I
I
I
Belly shown ......__..__._...._. __._.__..._
I I 1 I 1+/+
/+
Bird-like head .... _ _ _.__..._._...............····..··
I I 1 1 1
Bird·like wings.. ____ .....___............................
I I I 1 1 I I 1
Bird-like tail ........____......___..._ ..._..._...._·_...
1 1 1 I 1 1 I I
Back of figure1 1 I 1 1 1 I I
Additional figure ................._. ____...... _ ... _.
1+1
"Snake" (no legs) .............. _....._..............
1+1 1+1
+1 II /+1I
"Lizard" (legs) _.. _.._........__ ................_..
1 1 1 1 1 I 1
Toad ................_._._...._.........._ ...............
Bird ..........._._..._ ... _....... _...__............__ ....
I
I
1 /
1
I
Human face ......._ ............__._....._..._._... _.
1 1 I 1 1 1 I 1
Ribs and (or) back bone ................. ___.... +1
I I
+1+1
1+
Plain ............................................._..........._......
I 1+1 I 1 I
+1
Front of bowl1 II!
1 1 I
Additional figure ._.._ ......................_ .......__..
1+1
1+1+1+1+
Human face. __........_ ....................._ ..........
1+1 1+1
+
I I I 1
Grotesque face ......._...................................
I 1
I 1+1+1
Bird·head ......_..._ .._.._..._.............._.. __... __ ·
I I I I 1 I ! 1+
Snake-head ........__....._ ........_.......... _._··_..·
1 1 1 1 I ! 1 1
Mammal-head ..._ ............_..............._._··..·
1
1 I 1 1 r
!
1
Frog·body. __.............._....._..........._ .._ .......
I 1 1 1 !+I 1 1
Plain .......... _._._...... _._. __ .... _·_·_.. _..·_· +1
1+1 1+1 1 1 1
Perforations (as for suspension) ................ __.
1 I I' I I I 1 I
Through topknoL. ___........_._..........._......
II!
1 II!
1
Through head·dress._.............._..._...._....._.
1 1 1 I I 1 1
Through head .........._.._.._...._.._._._ ..._......_
1 1 1 1 1 1 1
Back of neck ....._...._ ......_ ..............._ ..__.
1+ 1 1*1 1+ 1 I 1
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Human-figure Bowls-Continued
Used

• Qualified. "Probably" or "partly."

Blank: Unknown, not applicable, negative.
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Distribution
The distribution of the human-figure bowls is shown on Maps 1 and 2. They have
the widest distribution of all the elements of the complex, and in fact their distribution
has been used to define this stone sculpture area. The following summary of their distribution by sub-areas (see Map l3) reveals the relative importance of the sub-areas.
Soapstone

I Other Stone I

Total

i

I

Lower Fraser ..._______ .....________ ....______ ....._____........ ____........_______. __________ .. __...... ___...______ ._______ .....
14
2
12
I
Gulf Islands .. _........_................................. _ ...................... _................................................
5
12
7
Upper Fraser ..................................................................................................._.................._
8
8
I
Southern Gulf .._...._._.._.... _......_........ _....................................................................... _....._
1
3
2
I
Northern Gulf .......... _............................. __ ...........................................................................
2
2
Thompson River ........................................... _.................................................................. _....
2
2
Nooksack River ........... __ ........................................ _................... _..........................................
2
2
Lillooet River._ ............. _._.......... _................. _............................ _.............. _......................_.
1
1
I
Unknown ............. _........................ _... _.............__................ _...... _................................... _.....
2
6
4
I
Totals.. ....._.............................................. _........ __ ................................................. -~=---':-----,,-=--+--=--50
37
13
I

I

~.'.

I
I

The most important sub-area is the Lower Fraser. Twelve of the fourteen found
here are of soapstone, despite the fact that the source of the stone is up-river. In view
of this vigour, the Upper Fraser (with eight, all soapstone) seems best regarded as an
extension up-river of the Lower Fraser. The Gulf Islands sub-area (Departure Bay to
Saanich), with twelve, also has a large number, and seven of these are of soapstone.
These three sub-areas, with thirty-four of the forty-four bowls of known provenience,
and twenty-seven of them soapstone, obviously form the main body of the stone sculpture
area, with the Lower Fraser as its centre. The other sub-areas are marginal.
As mentioned above, the distribution of the Type A bowls is limited to the Lower
Fraser, while the Type B bowls are found throughout the area. There are some other
regional differences, which are discussed more fully below. In general terms, however,
there is a progression from the Interior to the Gulf, with the Interior figures tending to
be small and carved of fine soapstone in much detail, and the western figures tending to
be larger and carved of coarser stone in less detail. This westward progression is
obscured to some degree by soapstone figures that were apparently carved in the Fraser
and traded westward to the other parts of the area.

Provenience, Associations, Age
It seems obvious that valued objects such as these would not likely be lost or abandoned by their owners. Their provenience, then, is apt to reveal more about where the
figures were disposed of than where they were used. It is significant that exact provenience and associations are unknown for more than half of the figures. This, of course,
reflects the fact that they have usually been found by persons untrained in arch~ological
observation, but it also reflects that they have often been found in unexpected and unpredictable places rather than in anyone type of site or locality. A review of the known
proveniences reveals some interesting regional patterns.
At Lytton and Kamloops, three and probably more of the figures were found in
burial-grounds. No.5, for example, was found with other grave goods in a grave so old
that only bone dust and teeth remained. This area is unlike the other sub-areas in that
burials with grave goods are very common. It is also of interest that four and possibly
all five of the figures from Lytton are from the west side of the river, probably from
Harlan Smith's sites 5 and 6 (Smith, 1899a, pp. 130-l32). Smith did most of his work
at Lytton on sites east of the Fraser, which he regarded as more important.
There is not enough precise information on bowls Nos. 9 to l3 (Lytton to Ruby
Creek) to characterize their provenience. This area lacks prominent burial-grounds
like those at Lytton and prominent habitation sites like those marked by shell-mounds on
the Coast, consequently sites here are difficult to classify.
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In the lower part of the Fraser Valley a strange pattern emerges. At least four and
probably more are found in remote spots where there is no sign of burial or habitation.
Nos. 14 and 15 were found together in upland wooded country between the Fraser and
the Nooksack; Nos. 16 and 17 were found in the hills a number of miles north of the
Fraser; Nos. 19 and 20 were ploughed up in fields quite distant from the river and from
known habitation sites. The strong impression is that they were purposely left at these
remote spots, and this pattern must be explained.
Several explanations are possible. The figures may have been used in rites at such
spots, or hidden away while not in use-perhaps suspended from a tree. Again, they
may have been hidden away on the owner's death. Possibly they were placed with the
owner's body in a tree burial or some other form of disposal above ground and the
human remains have entirely disappeared. The apparent absence of burial-grounds in
this area suggests that some such form of disposal may have been practised.
At Marpole, Departure Bay, North Saanich, and Penn Cove, some of the figures
were definitely found in shell middens, and at several other places about the Gulf of
Georgia they were found near the water's edge in what may also have been habitation
areas. This is the region in which prehistoric stone burial-cairns are prominent, but in
only one doubtful case (No. 23) is there any apparent association with a cairn or, indeed,
with any form of burial. In almost no case either (possibly No. 38) is there any association with inland remote spots. Therefore, the main association here is with habitation
sites.
In summary, it appears that the figures have some association with grave burials in
the Interior, with" remote spots" in the Lower Fraser, and with habitation sites on the
Gulf of Georgia. If these associations are real, the possible implications are interesting.
The possibility has been mentioned above that the bowls found in " remote spots"
in the Fraser Valley were disposed of above ground with the body of their owner, or
were hidden away on the owner's death. If either of these are true, then this area shares
with Lytton the fact that the bowl was disposed of on the owner's death rather than
passed on to a successor. The Whidbey Island bowls and a few others were broken,
possibly reflecting the practice of destroying a person's property on his death. If objects
are buried with the owner or destroyed when he dies, it could imply that the concept of
inheritance of valuable personal property is not strongly developed (as it is, for example,
on the northern Northwest Coast). Or it could imply that the object is intimately associated with its owner and could not properly be passed on, as would be the case, for
example, if it represented his individual guardian spirit.
At the time these bowls were in use, burial customs were not uniform throughout
the area. At Lytton inhumation in graves was practised, as it was generally on the
Plateau in recent times (Ray, 1942, El. 5739). In the Lower Fraser some form of
above-ground disposal must have been used, as no graveyards are known in the area
(except Hammond shell-mound and a few scattered cairn-sites). This again agrees with
the recent practice in the area, as the Lower Thompson and Stalo placed the dead in
large boxes or houses, above ground. Perhaps disposal in a remote spot was confined
to one special class who owned the bowls, as, for example, shamans. On the Gulf, prehistoric peoples have at some time disposed of their dead in stone cairns, and the distribution of cairns is almost exactly the same as this part of the distribution of the figures,
but there is no proof that it was the owners of the bowls who did so. Burial in middens
is another form found on the Gulf (see Smith, 1907, p. 436; Duff, 1956, p. 69), including Marpole. But belongings were not usually placed with the body either in the cairns
or the graves, and there is no definite association of the figures with either form of burial.
There is little definite information on the age of the figures. There are indications
of some antiquity for a number of them. For example, No.5 was found in a grave where
the bones were reduced to dust, No. 17 was found 5 feet down under the roots of a large
tree, and No. 43 was found beneath a large cedar stump. But it is difficult to evaluate
this kind of evidence.
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Archreological work has been done at two of the sites where these figures have been
found. Marpole, for example, is one of the best-known sites in the whole region. Bowl
No. 22 was found on the surface of disturbed deposits of this site, and No. 23 was found
deep in the shell layers. Charles Borden, who has done the most important recent work
at the site, assigns it to his Intermediate period and estimates its period of occupation
at 2,000 to 1,000 years ago. The Mineral Springs site on Whidbey Island, which yielded
bowl No. 40, is thought by Alan Bryan to be more recent. He assigns it to his Late
period, which extends almost into historic times (Bryan, personal communication). The
problem of the age of the carvings is discussed further below.
Material*

This art form was intimately associated with soapstone. Three-quarters of the
figures (thirty-seven) are of this material, and the rest may be regarded as copies made
in areas where soapstone was not available. The association of soapstone with the same
source area as nephrite and serpentine and the fact that it was worked by techniques
essentially similar to those used in carving wood are two important links with the development of woodworking and wood sculpture on the Northwest Coast.
The term " soapstone" as used here is a loose generic term for a range of related
rocks of varying composition. This general type of rock is closely related to serpentine,
and both are likely to be found in the same geological formations as nephrite. No such
formations occur on Vancouver Island or the Gulf Islands, but intrusive bodies of these
types of serpentinized ultrabasic rocks do occur along the Cascades. Long, narrow
bodies of this formation lying roughly north and south are found in a wide band which
extends from the upper Bridge and Yalakom River areas south along the mountains west
of Lytton and crossing the Fraser, Coquihalla, and Skagit Rivers. Commercial occurrences of soapstone (talc) are known on the Fraser at Keefers, on the Coquihalla at
Jessica, and in several places along the Skagit River. It is believed that smaller bodies
capable of producing drift boulders would be numerous throughout this whole band.
Water-worn boulders of nephrite and serpentine have been found in abundance in
"the valley of the Fraser and its tributaries from Lytton northward for about thirty
miles" (Emmons, 1923, p. 14). They are also found below Lytton at least as far as
Boston Bar. Soapstone boulders occur in the same or even a wider area. It is evident
from the over-all shape of many of the seated figures that they were made from flatly oval
boulders, and the wide range of composition they reveal would be more likely from a scattered boulder source than from a quarry. Hence the most likely source of the soapstone
seems to be river boulders found with nephrite and serpentine boulders along the Fraser
between LiIlooet and Boston Bar (see Map 12).
There is a possibility that some of the soapstone may have been quarried. In recent
times an Indian band near Lytton had a source of pipe material in a mountain east of
Kitsowit Indian Reserve, 3 miles south of Lytton. They made pipes and also sold pieces
of the stone in the rough condition (MacKay, 1890). I know of no other aboriginal
quarries in this general area, however. There is also a possibility that some of the soapstone is from other sources. It was available along the Skagit River, for example, and
Alan Bryan informs me that a small number of soapstone artifacts are known from that
area.
On Maps 1 and 2 it may be seen that soapstone figures reached far beyond the
source area of the stone: east to Shuswap Lake, west to the Lower Fraser and the Gulf
from Comox to Whidbey Island. The stylistic similarities of these far-flung figures and
the absence of other worked or unworked pieces of soapstone outside of the Fraser
Valley (see Map 8) indicate that they were carved in the central area and exported to
the limits of their distribution.

* I am indebted to geologists of the British Columbia Department of Mines for information given
in this section (see also Duff, 1956a, p. 47).
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Sandstone was the material used for seven of the figures, all from the shores of the
Gulf of Georgia. Two of these are from Departure Bay (one unfinished), one from
Parlier Pass, one from Marpole, one from Saanich, and two are of unknown provenience.
Sandstone is an abundant local stone about the Gulf. Vesicular lava was used for four of
the figures: from Departure Bay, Lillooet River, Nooksack River, and Burnaby. Such
volcanic rock is plentiful in the Lillooet River area and other parts of the Mainland,
although not on Vancouver Island.
These non-soapstone figures may best be regarded as copies of the soapstone bowls,
made of local stone by local artists when they couldn't obtain a finished soapstone figure
from the Fraser. To them the lack of a comparable stone must have been frustrating,
and one can easily imagine that they might turn to wood as the best substitute. Once
established in wood, the art form would not be bound by restrictions of size or lack of
material, and could spread and elaborate on the Coast without hindrance.
Techniques of Manufacture
Examination of the soapstone figures reveals that most of them were worked to
shape by pecking (battering), then further shaped by various cutting techniques (hacking, chiselling, scraping, incising), and finally often finished by grinding and polishing
with some abrasive. One (No. 43) reveals that it was sawn in the same manner as
nephrite (and a worked piece of soapstone in the Museum collection, No. 3013, also
shows saw-cuts). Many also have drilled perforations or depressions, mostly made with
a tapered drill.
The marks of the cutting-tools indicate that metal was not used. Compared, for
example, with the marks of metal tools on Haida argillite carvings, they are rough and
uneven, leaving parallel serrations. Experiments with chipped basalt and obsidian
blades and with beaver-teeth show that all of these will cut soapstone, and it seems likely
that these materials may have been used. The sandstone and lava bowls were shaped
predominantly by pecking, but when the stone was fine-grained enough, details were
added by cutting and incising.
The cutting, drilling, and polishing techniques used on soapstone can also be used
on wood, antler, bone, and horn. Large wood-carvings would be chopped to shape with
the adze and hammer and chisel rather than battered into shape like soapstone, but the
rest of the carving techniques in the two materials would be essentially the same.
Size
The figures range from 2% to 21 inches in their greatest dimension. If one divides
them arbitrarily into small (under 6 inches), medium (6 to 10 inches), and large (over
10 inches), ten are small, twenty-six medium, and fourteen large. As the trait list reveals,
there are regional differences in size. The figures from the Thompson and Upper Fraser
tend to be small. Those from the Lower Fraser are typically medium-sized, averaging
8~ inches. From the rest of the area the size is more variable, with a few small but
a greater number of large figures. Thus there is a progression from small in the Interior
to large on Vancouver Island.
This progression is correlated in turn with the materials, as the non-soapstone
figures, which are concentrated in the western part of the distribution, are larger. Of
thirteen of these, none are small, four are medium, and nine are large. Figures of such
coarse stone probably have to be larger in order to show an equivalent amount of detail.
But the progression in size may also reflect different means of transport: up-river the
figures would be carried about on foot; down-river and in the Gulf the larger figures
could be transported by canoe.
Proportions
The figures are typically shown seated on a flat base, upright or leaning slightly
backward, with arms and legs bent and extending around the sides of the vessel held in
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front. There are some exceptions to this typical posture. Three (the Type A bowls)
lie on their back. Three others have inefficient bases that do not support the figure
upright (Nos. 2, 10, and 28).
Wingert (1952, p. 23) has described the proportions of these bowls as follows:
" The design consists of three parts: the large, freely carved head; the body and bowl
treated as a single part; and the heavy connecting neck." This stands as a good description of the type, but there are many variations. In more than half the cases the necks
are simple constrictions between the heads and bodies rather than separate columnar
units, and in a few cases the body and bowl are treated as separate units.
The head is always disproportionately large, typically making up one-third to onehalf of the total height of the figure. Along with this large size goes an emphasis on
detail of the facial features, the eyes and mouth being especially prominent. The headdress or topknot is also quite large. This emphasis on important detail is frequently
accompanied by a suppression of some other features, such as ears, legs, and feet.

The Head
The top of the head is plain on only a few atypical specimens. Usually it is
decorated with one or more of a variety of features: dressed hair, brow-bands, headdresses, topknots, and depressions. In two cases the brow itself is decorated (Nos. 1
and 8). It is not possible in every case to distinguish between brow-band, hair, and
head-dress; however, some of each are present.
The most common feature (on twenty-one figures) is the topknot, or projection
from the top of the head. In most cases it is a simple rounded or rectangular shape, but
in five instances its base is constricted as though for tying a line, in one case it is a smooth
conical nipple shape (No. 14), and in one case it is segmented (No.1). The" dressed
hair" present on six of the figures may in fact be head-dresses. Two extend straight
across the forehead; the other four curve down the sides to ear level. The" browbands" also extend across the forehead and down the sides to ear level. Two of them
(Nos. 7 and 40) definitely represent snakes (one, at least, a rattlesnake) and at least
two more may also be snakes.
The head-dresses range from simple single- or double-peaked hoods to complicated
types which extend down the back and bear snake-like or animal forms. The most
complicated are on Nos. 18 and 34.

The Face
In most cases the facial planes are set off from the rest of the head. The face is
typically framed across the top and down the sides by a prominent brow line and (or)
hair style or head-dress, and defined across the bottom by a jutting and prominent jaw
line. In a few cases the face is flat in front, but more usually it has two fairly flat side
planes which converge to a sharp edge at the front, especially in the upper part forming
the bridge of the nose. The angle at which these planes converge is sometimes very
acute (No. 14). The lower part of the face is typically broader than the upper, giving
the impression of a narrow brow and full jaw. In the better-made specimens, this basic
arrangement may be obscured in the fully sculptured features.
Most of the faces are shown looking slightly upward rather than straight ahead.
This effect is achieved in part by the typical heavy, forward-jutting jaw and the low
placement of the ears or ear perforations. Actually ears are seldom shown and, in
contrast to eyes, noses, and mouths, seldom in any realistic detail, but in seventeen
cases drilled perforations at ear level are clearly meant to indicate pierced ears. In one
case large circular ear ornaments are shown (No. 25). The absence of ears is perhaps
not surprising when one considers the fact that long native hair styles and head-dresses
usually obscured the ears. The piercing of ears (and noses) was a common practice
over a very wide area.
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The" framing" of the face is accomplished in five cases by a hair style or headdress, in ten by a brow-band, and in sixteen by a brow line only (which in at least some
cases may be meant to be hair). Thirty-five of the faces have a prominent or overhanging brow, which in thirty cases dips down in the centre over the nose, and in twenty-nine
is carried down the sides of the face to ear level or below.
The eyes are generally disproportionately large, shown slanting with the inner
corner higher than the outer, and with the upper lid (when shown) duplicating the
downward sweep of the brow line. In detail they range from simple pecked circles or
ovals or incised circles, ovals, or lens shapes to the classic" Northwest Coast eye" on
No.5 with its large round iris enclosed by recurved upper and lower lids. At least half
have the eye corners indicated in addition to the iris, and in many cases these corners are
elongated to indicate the margins of the upper and lower lids. In fifteen the lids themselves are shown as raised or incised ridges; in eight of these cases the iris is oval or
lenticular in shape; in the other seven it is circular.
Eyebrows are indicated clearly very few times, usually by raised ridges but twice
(Nos. 14 and 50) by incised lines. This contrasts with northern Northwest Coast wood
sculpture in which a large brow and eyebrows are prominent facial features.
The nose is generally prominent though not unduly large, and in many cases is
carved with considerable detail. All but a few have a bridge that rises at an angle (in
profile) from the brow, and is separated from the brow rather than continuous with it as
in the Columbia Valley style, although in a small number the brow carries down unbroken
to form the bridge. The alee or wings are broad, and are clearly defined in most cases.
Nostrils are indicated by depressions in twenty-two cases, and in twelve of these the nasal
septum is perforated by drilling. The defining of the nostrils by drilling often leaves the
nose-tip prominent and tending to curve beak-like at the end. One figure has a definite
bird-beak rather than a human nose (No. 36).
The mouth is typically wide, prominent, thick-lipped. In most cases it is closed
or open very slightly. In several cases it curves in a broad grin, in one case with the
teeth bared. Partly, this grinning appearance is a result of the deep cheek furrows which
curve in a crescent shape around the ends of the mouth. In well over half the faces this
furrow is used to delineate the mouth, and where it is present the cheeks are usually
made round and full as well. Six mouths are pursed or rounded as though singing, and
in three of these a thick ridge extends along the jaw line to the mouth. One such ridge
is definitely a snake (No.8); perhaps the others are conventionalized snakes as well.
This treatment of the facial features shows specific and striking similarities to the
way in which the human face is carved on wood by the northern and central Northwest
Coast tribes. These similarities are to be discussed more fully later.

The Body
The body of the main figure typically has arms and legs carved in relief or shown
by incising. Very frequently the arms begin at well-defined shoulder-blades, and the legs
at a pelvic structure that often extends across the back. Frequently ribs, backbones, and
(rarely) other parts of the bone structure are defined.
Except on a few atypical figures, the arms are always shown, usually bent at the
elbows, and encircling the bowl (fourteen cases) or grasping its sides. In half the cases
the arms form the rim of the bowl, otherwise they are shown on the sides. Fingers are
defined, usually by incising, on half of the figures. Ten have one or two lines incised
across the wrist, and two have pairs of lines incised across the elbows. In two cases
(Nos. 11 and 45) the arms are decorated with snake designs, as though wearing snakeskin sleeves. On almost half of the figures, shoulder-blades are shown.
Legs are shown slightly less frequently than arms, and feet are shown less frequently
than hands (fourteen cases, seven with toes). The legs are typically bent at the knees,
most often as though the figure were seated, with feet on the ground in front, but some51

times bent back under as though the figure were squatting or even, in one case, kneeling.
Only in a few cases do the feet touch at the front of the bowl. The legs join some sort
of pelvic structure in at least eighteen cases. In a few of these the hip-bones and buttocks
are shown in some detail. A small number of the figures are carved in the round to the
extent, for example, that a full belly is shown. Sexual features are generally absent;
in one case only is there a feature which may represent female genitalia (No. 38); in one
other, possible breasts are shown (No. 12).
Details of bone structure are frequently depicted. At least fourteen have backbones
and eleven have ribs. Usually these are shown on the back and sides. In one case
(No.6), collar-bones and sternum are also shown on the front. These features seem
to be more frequent in the Fraser River sub-areas, but this may simply reflect the fact
that the figures are generally more detailed in these areas. The reason for depicting the
bone structure is not clear. It is not that the figures are meant to look thin and emaciated,
because many of them also have full cheeks and some have full bellies. Possibly they
represent dead persons. Joyce Wike has recently pointed out the great importance of
beliefs concerning the dead on the Northwest Coast (Wike, 1952). Barnett has pointed
out that dead persons served as guardian spirits among some Coast Salish, and that the
spirits of dead people and owls (which were believed to be reincarnated dead) gave the
specific powers of clairvoyance and prophecy (Barnett, 1955, p. 148). In this connection it may be recalled that owls are often shown on these bowls, and some of the figures
show a merging of bird and human identities. This interpretation supports the conclusions based on ethnographic accounts that these figures were used by Salish shamans,
among other things for demonstrations of clairvoyance and prophecy, and represented
their guardian spirits (see p. 55).
The stylistic feature of showing ribs is fairly widespread. It is prominent in the
Columbia Valley on large wooden figures, stone sculptures, and small bone and antler
carvings associated with group cremations (Strong, 1945). Strong interprets these
carvings as representations of ghosts or dead persons, and suggests that they were associated with some sort of ghost cult. He points out, too, that the rib motif occurs on the
Northwest Coast on petroglyphs (ibid., p. 250). As a matter of fact, it is quite common
in Northwest Coast art in the form of " X-ray views" which show parts normally unseen
and are used to fill up blank spaces. Though the trait links these areas together, its place
of origin and its age probably cannot yet be established.
Returning to the stone carvings: in three cases the main figure has been treated as
a bird, although the usual human posture and proportions have been maintained (Nos. 25,
36, and 37). One has a bird head and wings (No. 36); one has a human head but bird
wings and tail (No. 25); the third has wings and tail but the head is missing (No. 37).
In most cases the chest of the main figure is plain, and flat or hollowed out to form
the upper part of the bowl. In a few instances, however, it is decorated. One figure, for
example, has a snake's head on the chest (No. 18), two have ribs or other bones showing
(Nos. 6 and 28), one has a feather-like design (No. 46), and one has possible breasts
(No. 12).
Figures on the Back
Ten of the seated figures have additional carvings on the back. All of these are made
of soapstone, and accordingly they tend to be concentrated along the Fraser River. Some
of the carvings seem simply to decorated the back, like the realistic toad on No.7, the
owl(?) Iowan the back of No. 18, and the human face on No. 37. The others extend
down the back from head to hips, and at least sometimes indicate trailing head-dresses.
Some are vague reptilian forms which I have called "serpent" if they have no legs and
"lizard" if legs are present. A few are definitely snakes (No. 18), and one clearly a
snake-skin head-dress (No. 34). A small number are carved in the round, almost completely free of the main figure (Nos. 4 and 18).
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Figures on the Front

at the Bowl

Almost exactly half of the figures have an additional face or figure carved on the
front of the bowl. One of these (No.6) is a realistic frog shown upside down with the
legs extending up along the bowl's rim. The rest are a variety of heads or faces, not all of
which can be identified. Five of these faces are human, carved in a manner similar to the
head of the main figure; another two are simplified human faces. Four are definitely
snakes' heads (Nos. 11,20,36, and 50), one (No.9) is a definite owl's head, and at least
one is a bear-like mammal's head (No. 45). Curiously, eight more of the figures have
faces which may be bird, human, or animal, but are carved with such grotesque features
that they cannot be definitely identified. Some of these have large hooked noses (or
beaks) curving down to large mouths (see, e.g., Nos. 8, 12, 18,42, and 47) in a manner
reminiscent of Northwest Coast" hawk" masks which have a beak recurving to touch a
large mouth. Some have a grotesque human nose like the large-nosed Nuhnal of the
Kwakiutl. In all cases, however, these faces are purposely made grotesque and different
from the main faces of the figures. Perhaps they represent supernatural or mythical
creatures as real to the carver as the frog, snake, or owl shown realistically on other figures.
Once again there are no marked regional differences in these features other than
those correlated with the lack of detail on the bowls of hard stone in the western parts of
the area.
Analysis of Animal Figures Shown
Animal figures frequently appear on the front of the bowl, on the head-dress or down
the back of the main figure, or elsewhere. The variety is limited to birds, reptiles, snakes,
amphibians, and grotesque figures (in addition, of course, to humans). In some cases
they appear as part of a head-dress or costume, but in others they merge with the main
figure (as when the whole figure is treated as a bird) so that one suspects their function
is more than mere decoration.
The animal most frequently depicted is the snake. It occurs on some part of at least
a dozen of the figures. In four cases (possibly more) it forms part of a simple or elaborate
head-dress sometimes extending down the back, and in a few more cases a snake or vague
serpent-like creature is shown on the back of the figure. The head-dress is sometimes very
elaborate, consisting of snakes carved in the round (e.g., No. 18, in which one snake is
shown swallowing another) or of elaborate constructions apparently using snake-skins
(e.g., No. 34). Two have snake brow-bands extending across the forehead and down to
ear level (Nos. 7 and 40), and in the former case this is clearly a rattlesnake. Undetailed
brow-bands on other figures may also represent snakes. One has a snake on the cheek,
its head near the mouth of the figure (No.8). Another has cheeks of similar shape but
plain, with a snake depicted on the arms of the figure (No. 45). Four have large snakes'
heads on the front of the bowl (Nos. 11, 20, 36, and 50).
The species of snake is impossible to determine in most cases despite the impression
that a specific type is indicated rather than a generic serpent form. One, however, is definitely a rattlesnake (No.7, from Lytton). The Pacific rattlesnake occurs at present in the
Interior Dry Belt, and Lytton is the western boundary of its distribution. It is not found
west of the Fraser or in the Lower Fraser (Carl, 1951, p. 42). No. 11, from Yale, may
represent the gopher snake, which is also a Dry Belt snake but has been reported also
from the Lower Fraser (ibid., p. 31). Thus both of these snakes may have been present
but rare in the area where they were depicted. The snakes on bowl No. 18, from the
Alouette River, appear to be garter snakes, which are common in the area.
Some of the snake-like figures on the back of the main figure may have been meant
to be" lizards" like that on No. 11 from Yale. The latter has two pairs of legs, and may
indicate a two-headed creature.
The toad on the back of No. 7 is highly realistic and could not be identified as
anything else. So is the frog on the front of NO.6. Here again definite species seem to
be depicted rather than a generic form.
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Bird-like elements are also quite common on these figures. One of the figures is
conceived completely as a bird (No. 36), two others have human heads (Nos. 25 and
37) and bird-like bodies, and one has a large bird back-to-back with the human figure
(No. 20). Wingert pointed out that the shapes of the head and nose of many of the
human figures give them a marked bird-like appearance (Wingert, 1952, p. 23; see also
p. 24 above). "The effect is one of combined human and bird forms." Bowl No.9 has
a large bird's head on the front of the bowl, and it may be identified definitely as an owl.
Other figures also have heads on the front, and some are vaguely bird-like although purposely unrealistic.
Large grotesque faces appear on the fronts of eight of the bowls, and their interpretation is puzzling. Most of them have a pendulous, recurved nose or beak and a separate
large mouth. The departure from realistic representation is obviously done on purpose.
Some may represent birds (the classic Northwest Coast hawk has a recurved beak-like
nose and also a large human-like mouth). Or they may represent some supernatural
large-nosed human character such as is seen on Kwakiutl Fool masks and some Bella
Coola masks. Or by analogy with the zoomorphic bowls in the form of a turtle this
beaked, mouthed figure may represent that reptile. Turtles do not occur in the immediate
area of this sculpture and might be expected to be portrayed in a somewhat unrealistic
manner, as they are on the turtle bowls (see p. 67). Whatever this figure is, it is shown
in a conventionalized rather than a realistic way.
The reason for carving the animal figures on the bowls is not clear, but the impression is strong that they are not simply decorative. In many cases the animal features
merge with the human as though a merging of identity were involved. This could occur
if the relationship were one of a totemic or crest nature, or of a guardian-spirit nature.
The latter seems more probable, but one wonders at the limited choice of spirits: snakes,
birds, other reptiles, and an unknown supernatural creature. This choice of animals seems
strange. The owl, for example, is associated by the present Coast Salish with ghosts and
death. These people also dislike and fear snakes, and share with other Coast tribes a
belief in supernatural serpents, two-headed lightning snakes, and such creatures. One
wonders, too, why species are represented which are not found or are very rare in the
area, as, for example, the turtle (which is represented on the zoomorphic bowls if not on
these figures), the rattlesnake, and possible the bull snake.
In some cases the creatures seem to be depicted as though skinned and forming part
of a head-dress or costume. Such items would seem to be unusual enough to be worn
only by a special class such as shamans. With some justification, one might guess that
these bowls were used by some such class as shamans and the animal figures have something to do with their spirit powers; either that they drew power from these powerful
creatures or used them as symbols of their control over the strange and the supernatural.

Means of Suspension
An interesting feature of many of the figures is that provision has apparently been
made to suspend them on a cord. A dozen have drilled perforations which seem to have
been made with suspension in mind: through the topknot, head-dress, head, back of the
neck, or ears. A few others have topknots constricted at the base (although this may
have been to tie on hair or other decorative material rather than for suspension). Most
of the figures could be suspended by a line around the neck.
When suspended in this way, the figures are upright but usually tilted forward at
such an angle that the bowl would not hold liquid. It therefore seems unlikely that they
were suspended in use; however, they may have been suspended when stored or hidden
away, or for ease of carrying.
The Bowl Depression
Typically, the bowl is placed at such an angle that it would hold liquid when the
figure stands upright on its base (or lies on its back in the case of the Type A bowls).
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However, not all of the bowls seem designed to hold liquid. Some are so small or shallow
that they would hardly hold a significant quantity of anything. In three cases the back of
the bowl is perforated (Nos. 6, 9, and 13), and in a few others the figure will not stand
upright (unless in sand) and the bowl is at an awkward angle (e.g., Nos. 10 and 28).
Though the figures themselves range in size from 3 to 21 inches, the capacities of the
bowls do not have a comparable range. Some of the small soapstone figures have bowls
which are large relative to the over-all size, but the larger figures usually have a relatively
small bowl. None of the bowls would hold much more than a cupful of liquid, and most
would hold much less.
Almost none of the figures show traces of pigment in the bowl, as do many of the
"paint pots" of the Columbia River (Screenings, Vol. 5, No.4). One, however, seems
to have been painted all over (No. 10). None reveal traces of burning in the bowl or
other evidence of use as lamps. A few have smoothed depressions, which could have
resulted from use as mortars or could be a deliberate finish.
P ossib le Uses

Disregarding for the moment ethnographic accounts of the bowls' meaning and uses
(which perhaps give only part of the picture), we may sum up the suggestions arising out
of the forms themselves. The figures are so uniform in conception and made with such
care that they all must have had similar uses, and these must have been very important in
the culture. The merging of human and animal identities on the bowls and the indications
that they were disposed of on the owners' death suggest that the bowls and the animals
depicted had an intimate personal relationship with their owners. Perhaps this was a
guardian-spirit relationship. The suggestion has also been made that the human figures
with ribs showing may represent dead people, perhaps used as guardian spirits.
The bowl itself was suitable for holding only a token quantity of substance, and
seems not to have been designed as a mortar or lamp. Unless it was meant to hold intangible objects such as souls or spirits, the most likely substances seem to be paint and water
for ceremonial use. It would not be in the least illogical to suggest that they held paint,
in light of the frequent use of paint in life crisis rites and by dancers, warriors, and mourners among the Coast Salish. However, with one or two possible exceptions, the bowls
contain no traces of pigment.
It is an interesting conclusion, therefore, that these suggestions are in almost complete
harmony with the ethnographic information given below on the meaning and use of these
bowls.
Ethnographic Information on the Stone Vessels
It has generally been assumed that these sculptured stone vessels are all prehist0ric
in age and did not have a place in recent Salish culture (e.g., Borden, 1954, p. 30; Wingert, 1952, p. 10). Ethnographies of the area have generally failed to describe them or
even suggest that they may have been used. In my own ethnographic work among the
Stalo, I made it a point to question informants on the subject, with meagre results. Most
informants denied any knowledge of stone vessels (and this also holds true for many Coast
Salish acquaintances I have since questioned). One gave an account of the finding of a
seated human figure by Indians who evidently did not understand its use (see below, p.
57) . But one or two others did give information about the sculptured vessels. Most of
this came from one informant at Yale, and since much of it did not ring true at the time
and none of it was verified by other informants, I could not accept it with confidence.
Thus I accepted the general view that these objects were not elements of recent Coast
Salish culture.
Recently, however, I have changed my opinion. New information has come to light
on the stone vessels themselves. Also, thanks to the studies of Wayne Suttles, Barbara
Lane, and others, we now have a much more penetrating knowledge of Coast Salish
culture, and especially of the elaborate developments of shamanism and ritualism. After
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discussions with Dr. Suttles, I now believe (as he does) that sculptured stone vessels could
very well fit into recent Salish culture, and some very probably were used and even made
in recent times. The lack of knowledge of most informants must be attributed either to the
bowls' esoteric place in the culture or to the fact that they had been passing out of use
since contact times or even earlier.
This conclusion has an important bearing on estimations of their age and their place
in the culture history of the region. Accordingly, the evidence is presented rather fully.
Previously published statements will be summed up first, then information from a reworking of my Stalo field-notes, then more recently obtained native accounts, including
those from Dr. Suttles's field-notes.
Dr. Suttles has recently brought to my attention a published note by Boas which
describes the use of a soapstone seated human-figure bowl at Yale (Boas, 1890, p. 90,
f.n.). This is a footnote in a short paper on the Shuswap, and had previously escaped my
notice. I quote it in full:The following custom was described to me by Mr. J. W. Mackay, the Indian Agent for the
Kamloops district. He heard it described at Yale, and therefore it properly belongs to the tribes
of the Lower Fraser River. My inquiries at Kamloops regarding the custom were resultless.
Mr. Mackay states that at the end of the puberty ceremonies the shaman led the girl back
from seclusion to the village in grand procession. He carried a dish called tsuqta'n, which
is carved out of steatite, in one hand. The dish represents a woman giving birth to a child, along
whose back a snake crawls. The child's back is hollowed out and serves as a receptacle for
water. In the other hand the shaman carries certain herbs. When they returned to the village
the herbs were put into the dish, and the girl was sprinkled with the water contained in the dish,
the shaman praying at the same time for her to have many children.

This is so similar to the account Hill-Tout obtained on the use of seated-figure bowl
No. 2 from Kamloops (see p. 23) that one wonders if they may have come from the
same original informant.
The following information comes from a reworking of my Stalo field-notes. The
longest accounts dealing with sculptured stone vessels were obtained from my Yale informant P.C. (see Duff, 1952, p. 9, for an estimate of this informant).
P.C. stated that the seated human-figure bowls were called tia? (a word none of my
other informants recognized). He described them as "family gods." Some were made
of stone, and from 8 to 18 inches high; some, below Hope, were made of wood, and were
larger (4 to 5 feet high). They were used with water for reading the future and seeing
what was happening in distant places. Their users were shamans (sxWal£'m), who had
obtained their powers by long fasting and dancing at lakes-the usual shaman's vision
quest as described by P.C. There seemed to be some connection between the water of the
lake and the use of water in the bowl. The water may have symbolized the lake where the
shaman got his power. One statement, "He came from a lake somewhere," may even
indicate that the carved figure represents the supernatural being that granted the shaman
his power. The shaman's power was thought to reside in the figure. One special shaman,
a "weather doctor" (swayl sxw;)b;'m) from Squatats (below Hope), is said to have used
a fia? in a ceremony to foretell success in fishing, hunting, and berry-picking (described
fully in Duff, 1952, p. 102). River or creek water was used, depending on whether the
fia? was being questioned about fishing or hunting.
P.e. named specific persons who had owned these bowls. At Yale his father's
uncle had owned one. At a village 2 miles above Yale a man named si£ml£'lax w owned
one which had been passed down to him through many generations. It was about 3
feet high. When people from the Coast saw it, they copied it in wood. The owner's
ancestors had seen the first tia?, which had been made by God, in some distant warm
country, and had copied it. At Squatats,below Hope, a "prophet" called sxa'haCis
owned one about 18 inches high, which he had made for him at Nicomen. Just above
Hope, at Iwawus, Paul Hela's grandfather had made three of the figures during his
lifetime.
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In P.C.'s mind, the bowls were family-owned, and the animal figures they bore on
the front or back of the human figure were in the nature of local crests. At Yale they
would have a bear, beaver, or eagle head; in the Chilliwack area they would use a beaver;
at Musqueam, the crow. (This use of crests was not verified by other informants, nor
can such patterns be discerned on the bowls known to us.) Bowls with the" basin" in
the head were said to be female; those with the basin held in the arms were male. The
wooden ones, which at least sometimes lacked the bowl, usually stood in the middle of
the village near the chief's house, and were addressed by visitors.
Another informant, H.I., stated that his uncle was a shaman (sxWal£'m) who lived
at c'awkwe'm, 5 miles above Yale. This man had three stone" dolls" about 18 inches
high. When H.I. went to visit him, he hid the dolls away. H.I. thought" It must be
because they would have made me sick. Some of his power was in those stones."
My Chilliwack informant, R.I., told a story about the finding of one of these figures
by a man and his wife from Ruby Creek early in the 1880's. They were going up-river
by canoe, and near Yale saw the 14-inch figure of a man, seated and holding a" basket,"
on the bank. They landed, and the woman tried to lift it (" sometimes it was light,
sometimes heavy"), but she had to get her husband's help to lift it into the canoe. At
home she asked it not to be heavy, and carried it easily to the house, where she placed
it on the porch. Later, during the construction of the Canadian Pacific Railway, a white
worker stole it. They named it skay£'m, after the stone" figure" on the edge of Harrison
Lake which is said to be a "doctor" of that name who was turned to stone by the
Transformer.
R.I. had also heard of other such figures. One, farther up the river, he had heard
was used by a "doctor" to mix his medicines in, and it also had the power of bringing
rain whenever it was sprinkled with water.
My other Stalo informants denied any knowledge of the bowls. This and the
fragmentary nature of the above accounts shows that they were not prominent features
of Stalo culture in recent times. On these accounts alone I was not able to establish
that the vessels were parts of recent Salish culture.
In August, 1956, Edward Charlie, an aged Cowichan from the Penelakuts (Kuper
Island) village, visited the Museum with his son Ionas Edward. They were shown
several of the human-figure and zoomorphic bowls, and volunteered some comments on
their use. Although the information rang true, they said they had never actually seen
such bowls before.
The bowls, they said, were used with syaw'i'n' (spells, cf. Duff, 1952, p. 115). The
owner would put water in the bowl, then "wash" his hands as he spoke the spells.
This was done just before daybreak with the idea that the spell would take effect as the
sun was setting the same day. It could be used, for example, to make someone ill.
Shown a zoomorphic bowl in the shape of an owl (PI. 15), the older man said that
this would be the owner's s?a'yla (vision, guardian spirit). He could put water in the
bowl, then put in someone's smasti'maxw (soul, life), and the s?a'yla would hold it
captive. Nobody else could use the bowl, since it was one man's" power."
An account obtained by Wayne Suttles from Simon Pierre, of Katzie (Lower
Fraser), is similar. This informant said that a stone bowl was called qa'?cas ta IBi'?Ba
(a divining vessel of a first-class ritualist) . It was made to represent his power (s?a'lya).
He washed his hands in it before" going to work," and that brought his power to him.
His wife's grandfather owned one.
The same informant told Suttles that shamans (sxwn£'rm) also used containers of
water. These were formerly baskets, more recently basins. The shaman washed his
hands in it at the start of a curing session; also by looking into it he could see distant
places. The use of vessels of water by shamans in curing is also reported from other
parts of the Salish area. Barbara Lane (Lane, p. 134) says that Cowichan, Saanich,
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Songhees, and Lummi shamans sprinkled their patients with water from a vessel.
Suttles received a similar report from a Thompson informant.
Barnett reports that" Sanetch doctors [shamans, sxwne'£m] sometimes gazed into
a pan of water in which, with the aid of their spirits, they could see all the world
reflected . . ." (Barnett, 1955, p. 150). He also reports that seers (presumably
seu'wa, not shamans) had this power of far-sightedness, and that certain guardian spirits
(dead people and owls) gave the powers of clairvoyance and prophecy (ibid., p. 148),
but he does not mention seers using stone bowls, much less those with figures carved on
them.
My Yale informant named a "fortune-teller" (seer, seu'wa) who used a basket
or wooden bowl filled with rain-water to predict the length of life of persons who hired
him. He was not a shaman and did not use a stone bowl.
Before proceeding it is desirable to clear up the distinctions among the various types
of shamans and ritualists in Coast Salish culture: * Shamans or " doctors" (sxlVn£'em,
sxwal£'m) received their powers from quest-derived visions or " guardian spirits" (s?a'yla,
s?a'lia " vision "), and these were the agents by which they accomplished their work. t
Seers or "fortune-tellers" (seu'wa) had the powers of clairvoyance and prophecy,
which were apparently sometimes inborn (Duff, 1952, p. 114), but more usually received
from guardian spirits (Barnett, 1955, p. 148). There seem to have been two types or
degrees of ritualists, the y;)w'i'nm;)t and the sl(}i'?(};). The latter have been called" priests"
or " first-class ritualists," and seem to have had greater powers than the former. The
ritualists' powers were not derived from guardian spirits, but from an acquired knowledge
of secret spells (syaw'i'n'-incantations, secret words, formulas, "prayers"). These
powers could be used for almost any purpose-secular or holy, good or evil. Salish
ritualists and spells have not been well understood by ethnographers. Their distribution
is not clear, but seems to centre about the mouth of the Fraser River. They seem to
have their highest development among the Halkomelem.
The statement in the Boas account that the seated-figure bowl was called tsuqtii'n
brings in another aspect of Salish ceremonial life. This is the f;)xWt£'n, a class of
ritual performances which were family-owned and transmitted by inheritance, rather
than obtained by an individual supernatural experience. The name means" cleansing,"
and many of the performances were used to cleanse persons of supernatural impurity at
life-crisis rites. An essential part of many (perhaps all) of these rituals was a certairr
amount of syaw'i'n', secret spells or songs that infused the performance with supernatural
power. The famous sxwaixwe dance is an example of this type of ritual, and Jenness
has described in detail several more, which he calls" community rituals" (Jenness, 1955,
pp. 71-74).
To return to the stone vessels, we might summarize the information in the above
accounts as regards their uses, the persons who used them, and what they represent.
All accounts agree that they were used to hold water, and in Salish culture in general
it is not uncommon for shamans and seers to use containers of water in which to see
distant places, and for shamans to use water in their curing procedures. The Boas
account for Yale tells of a seated-figure bowl being used by a "shaman" for girls' puberty
rites (but calls it the term used for inherited family rituals). The Hill-Tout account for
Kamloops also says one was used by a " shaman" for girls' puberty rites. These two
accounts are the only ones that say the sculptures represent a woman giving birth to
a child. My Yale informant said the bowls were used by shamans, for clairvoyance
and prophecy, and represented local crests. The Chilliwack informant R.J. had heard
that one was used by a " doctor" to mix medicine and to bring rain. Edward Charlie,
of Kuper Island, thought the bowls were used with syaw'i'n' (spells, presumably by

* My understanding of these distinctions, such as it is, is based largely on personal communication with Dr. Suttles.
t Shamans' visions were of a special, powerful sort known as xlVnr.'r.m.
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ritualists) for any number of uses, and that the figures represented the owner's guardian
spirit and contained its power. Simon Pierre, of Katzie, also thought the bowls were
used by ritualists and represented their powers.
All of these accounts are fragmentary, and most were obtained by persons who
little understood the intricacies of Salish religion, especially the distinctions (which are
still not clear) between shamans with their spirit powers and ritualists with their spells.
Perhaps these distinctions were not always maintained in practice. Perhaps an individual
could become both a shaman and a ritualist and have the powers of both. In the
accounts of Simon Pierre and Edward Charlie, such a fusion seems to be indicated:
the bowls were used by ritualists, but represent and contain their spirit powers. Such
a fusion would give the bowls a wide versatility of use. They could be used for clairvoyance, prophecy, curing, or other operations for which the shaman used his guardianspirit powers, and for the even greater range of uses for which the ritualist used his
spells-in life-crisis rites, sorcery, love magic, etc. This potential versatility would
explain the confusing number of uses which have been reported for the bowls, as " poison
bowls," "medicine bowls," and so on.
My conclusion is that some of the sculptured stone vessels were used in recent
Salish culture, by shamans and (or) ritualists. Some, at least, were made to represent
guardian spirits. They probably had a wide range of possible uses of the sorts outlined
above. These conclusions are in harmony with suggestions growing out of a study of
their forms (see p. 55). They apply, however, only to the seated human-figure bowls
and possibly by implication to some of the zoomorphic bowls. As for the other types,
which we believe to be older, there is no information.
It is rather puzzling that ethnography should give us only glimpses of the place of
these bowls in Salish culture. It is possible that the culture was in some sort of a
decline, or that the vessels had been passing out of use since protohistoric times. We
have concluded elsewhere that the art style of the area has experienced such a decline
or change (see p. 109), and that there has been an ebb in the distribution of coastal
culture down the river, cutting off the Lower Fraser from the source of the soapstone
(see p. 103). It is also possible, however, that the religious practices involving the
sculptures have been fading from the culture only since early contact times. Joyce Wike
(Wike, 1952) has pointed out that much of Northwest Coast religious culture must
have passed from existence in contact times as a result of early epidemics and other
disturbing effects of European contact.
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ZOOMORPHIC BOWLS
Second to the human-figure bowls in number and complexity are stone vessels
carved in animal shapes or having animal features. These range from crude oval
boulders of sandstone, with simple eyes and other features pecked on the surface, to
complex bowls of soapstone carved in the round in much detail. They have been divided
into two types:A. Crude boulder-shaped vessels with animal features added as surface decoration.
B. Vessels in a completely modified animal form.

The following list describes the bowls on which I have information. While it is
not exhaustive, it undoubtedly provides an adequate sample to show their forms and
distributions. It is followed by a general description and discussion. The distributions
of these types are shown on Maps 3 and 6.
DESCRIPTIVE LIST

Type A
1. Stone" Mortar," from Marpole. (See Smith, 1903, Fig. 54a.) Eight by three inches. Made of
an oval boulder, with circular eyes and a wide mouth pecked at one end. This type is also listed
for Marpole by Borden: "Oval boulders, pecked and incised to produce representative forms
(some of these seals?)" (Borden, 1950, p. 19).
2. Stone Vessel, Point Grey. "Oval boulder, smoothed exterior, pecked and incised to produce a
representative form (seal?)" (Borden, 1950, p. 14).
3. Stone Vessel, Locarno Beach. Provincial Museum, No. 4509, from Giraud collection; 10 by 4%
by 4 inches; light pumice. Made of an elongated oval boulder, it has large circular eyes and a
wide mouth pecked on each end.
4. Stone Vessel, Locarno Beach. Provincial Museum, No. 4510, from Giraud collection; 7 by 51;2
by 21;2 inches; sandstone. Made of a flat, irregular-shaped boulder, it has a shallow circular
bowl in the top, a pecked depression encircling the rim of the bowl, and pecked circular eyes on
the top of one end.
5. Stone Vessel, Nooksack near Lawrence. In Bellingham Public Museum; ca. 6 inches long; lava.
An oval boulder with a deep bowl in the top, large incised eyes and mouth at one end, and incised
decorations along the sides and back.
6. Stone" Dish," from Eagle Cove on San Juan Island. (See Smith, 1907, p. 424.) Ca. 14 inches
long; sandstone. A flattish oval boulder with a large bowl-like depression in the top and eyes
and mouth pecked on one end.

TypeB
1. Turtle Bowl with Beetles, from Bridge River near Lillooet. (See PI. 17 A; also Wingert, 1952
PI. 39.) Provincial Museum, No. 3183; 5 by 3 by 1112 inches; soapstone smoothed to black
finish. The somewhat pointed head stands free of the body on a short but columnar neck. The
eyes are incised ovals. The broad mouth is formed by three parallel incised lines around the
front and sides of the head, which define lips which are gnurled by incised lines at short intervals.
The tail is flat, broad, and rounded. It has parallel longitudinal lines on the top, is gnurled
by vertical lines around its edge, and is perforated by drilling. The body stands on four stubby
round legs, in two lateral pairs. There are two strong lines along the flanks from shoulder to
tail. On the rim of the bowl are two "beetles," one on each side. These are carved in detail,
with round "eyes," "mouth," wing-case, and body divisions. They resemble to some extent the
cicada, which has prominent eyes and projecting rear portion, or alternatively the eyed click
beetle. Both occur throughout the area. The bowl itself is oval, deep, smoothed.
2. Bird Bowl, Lytton. American Museum of Natural History, 16.1/2, collected by Emmons; 4%
inches long; soapstone. A small deep bowl with a large bird (or turtle?) head projecting from
one end. No tail section. The head is somewhat "beaked," and has incised lenticular eyes. The
lower surface of the jaw and neck is cross-hatched. Incised lines on the sides of the bowl seem
to represent wings. The base is flat, the stern plain.
3. Animal Bowl, Lytton. American Museum of Natural History, 16.1/1, collected by Emmons; 61;2
by 3% inches; soapstone. The bowl proper is round and about 2% inches in diameter and
three-quarters of an inch deep. It rests on a flattened base. A large flat head projects forward,
a large bluntly tapered tail projects backward, and four thick stubby legs project out from the
rim of the bowl. The head is shown with a large flat mouth gaped open, rimmed by gnurled
lips. On top are oval incised eyes and nostril-pits. The tail is encircled by three incised lines,
dividing it into segments. Toes or claws are marked on the forelegs.
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This bowl resembles in form a paint dish of lava found near The Dalles on the Columbia
The identity of the quadruped is unknown.
Bird Bowl, Lytton(?) (see discussion below). (See PI. 17B.) Provincial Museum No. 6717;
6 by 31;2 by 2 inches; soapstone smoothed to a shiny green:black finish. Consists of a large central body portion with the bowl in the top, and a projecting head and tail. The head appears to
be that of a bird looking down. Its top is flat and smoothed. The beak curves sharply back to
the neck. The large incised eyes have round pupils but elongated corners. The impression is of
an owl, except for the eye corners, which are like those on some of the seated human figures.
The tail is large, broad, bluntly rounded. An incised line across its base separates it from the
rim of the bowl, and parallel lines from base to tip on top and bottom suggest tail feathers. The
tail is perforated by a biconical hole drilled from top and bottom.
The bowl depression is almost circular, and smoothly hollowed to a depth of almost an inch.
The base is flattened, the sides plump and rounded. Curiously, four legs and also wings are carved
in relief on the sides. The front legs have shoulder-blades, are bent at the "elbows," and have
enlarged "hands" with four "fingers." The rear legs, also bent, have four similar digits. On the
sides behind the forelegs are shown wings, with incised feathers.
The identity of the animal is not clear. In many respects it resembles an owl (curved beak,
round pupils, wings, short blunt tail). But the four legs suggest a quadruped. The eyes and
shoulder-blades are similar to those on some of the seated human figures. The carver of this
bowl may also have made human-figure bowls; furthermore, he was not confined to realistic
representation, but added details of symbolic or conventionalized meaning.
This bowl and the curious upright bird-wolf bowl (see PI. 16) came to the Museum in the
large collection of the late Honourable Peter O'Reilly, who left no notes as to their exact provenience. There is some evidence, however, that he obtained them at Lytton. Because of the
importance of these bowls, the evidence is summarized here. Judge O'Reilly travelled throughout
southern British Columbia during the 1870's, '80's, and '90's dispensing justice. An extremely
fastidious man, he kept detailed diaries and a meticulous cash-book in which he noted every
expenditure, including even his weekly donations to the church collection plate (usually 50
cents). These cash-books are now in the Provincial Archives, and I examined them for the
years 1873 to 1889. On May 4th, 1880, at Lytton, he wrote an entry" Indian Curios-$1.00."
That day he held County Court in Lytton, then went to Ashcroft and Kamloops, returning to
Lytton in the 12th and Victoria on the 19th. Perhaps he mentioned the stone bowls while in
Kamloops, because years later Dr. Boas heard that" Judge O'Riley" [sic] had taken a steatite
bowl to Victoria (see Smith, 1900, p. 413 fn.). So far as is known, the whole of O'Reilly's collection came to the Museum. The only items in the collection that could appropriately have been the
"Indian curios" purchased at Lytton are the two stone bowls. I think it is fair to put forward
this evidence pointing to the probability that they were.
Animal Bowl, Yale. (See PI. 17D.) In Vancouver City Museum; 9% by 5 by 4 inches. Made
of a fairly coarse micaceous soapstone. The animal-head at one end is almost as large as the
remainder of the bowl. It is apparently shaped by pecking. The head is elongated, tapering to
a broad flat bill-like mouth, and with large circular eyes. Its strange shape could as well
represent a turtle, a duck, or some other animal.
Rimming the bowl is a pecked groove. On its base are four stubby legs-the front two
rounded, the rear two flatly rectangular.
Turtle Bowl, Yale area. (See PI. 17E.) In private collection in Yale; ca. 51;2 inches long; soapstone. A circular, deep bowl with a prominent head and neck projecting from one end, a very
broad flat tail at the other, and four prominent legs carved in relief on the sides. The head is
somewhat pointed at the snout, with large circular eyes and a partly open mouth. The neck is
slightly smaller in diameter than the head and is ringed by three deeply incised lines, giving it
a wrinkled appearance. The tail is slightly bifurcated, and has incised lines on the top, one
defining the rim of the bowl and a parallel series indicating tail feathers(?). The legs stand out
prominently on the sides of the bowl and extend downward below the base so that the bowl
rests on them. The rear legs are curved back on the sides and then forward below, like a thick
"c." The front legs curve forward, back, and forward again, like a "2" or a reverse "S."
The wrinkled neck and the leg shape strongly suggest a turtle, as do the pointed snout, large
eyes, and general proportions. But the tail bears no resemblance to that of a turtle. This is
also the case with other turtle bowls.
Turtle Bowl, Yale area. In private collection in Yale; ca. 9 by 6lh by 2lh inches; soapstone.
A somewhat cruder specimen than No.6. It has a large and fairly deep circular bowl, a flat,
almost circular head projecting from one end, a wide but very short tail from the other, and four
round bumps on the base for legs. The head has large circular eyes pecked on top, and nose-pits
and a rather small slit mouth on the front. Longitudinally along the bottom of the head is a
raised ridge about one-half inch wide, segmented by incised cross-lines.
(Screenings, Vol. 5, No.4).

4.

5.

6.

7.
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8. Bird(?) Bowl, Yale area. Provincial Museum, No. 7022; SY2 by 4Y2 by 2Y2 inches; soft soapstone. Somewhat crudely carved, this circular bowl has a small, almost spherical head (broken,
with no features shown) at one end, a broad tail at the other, and small wings on the rim at
each side. The base is flattened, the sides rounded, and the depression circular and quite deep.
The tail projection begins below the rim, and is marked on the top by parallel incised lines like
tail feathers. The wings are similarly incised with longitudinal lines.
9. Animal Bowl, Yale. Provincial Museum, No. 2999; 10Y2 by S by 3Y2 inches; coarse soapstone.
Though quite large and very crudely carved, this bowl bears many of the features of the turtle
bowls. A large neck with an expanded, bluntly pointed head protrudes from one end. Four
short stubby legs stand out from the base, and the rear, though broken, had some sort of a tail
projection. The bowl depression is oval in shape, 4Y2 by 3Y2 by 1Y2 inches deep. This specimen
looks as though it was abandoned in the process of carving.
Another large figure in coarse soapstone from Yale (P.M., 2997) appears to be a b:rd bowl
in the process of manufacture.
10. Bird "Mortar," Yale area. (See Smith, 1907, Fig. 191d.) Ca. 7Yz inches long; soapstone.
A rather elongated bowl with neck and enlarged bird-like head at one end and small flat tail at
other. The eye and mouth (beak?) are incised on, as are lines representing feathers on the tail.
II. Two-headed Turtle Howl, Hope. (See PI. 17r.) In Vancouver City Museum; 9% by 41,4 by
21/.! inches; coarse grey soapstone. This unique bowl has a head projecting from each end, and
rests on four stubby legs. One head especially resembles that of a turtle. It extends out on a
long cylindrical neck, and curves forward and down almost to a point, giving a beaked appearance. Round eyes and a down-curved mouth are incised.
The opposite head is broader and flatter, with no neck. Large circular eyes are incised on
top, and an incision around the front represents a mouth.
Red pigment is visible over a large part of one side of this bowl.
12. Animal Bowl, Hope. (See PI. 17F.) In private collection in Hope; described from photographs;
SY2 inches long, 4 inches high; soapstone. According to T. L. Thacker, of Hope, this bowl was
found at a site on the west border of the township where flexed burials have been found.
This is a deep, steep-sided bowl with a head projecting upward at an angle from the rim at
one end. The head is of a curious shape, not identifiable as any animal. The features are not
shown, but two ear-like knobs project upward. The legs, rim, and the tail stand out in low
relief on the sides and back of the bowl. The legs are shown as two chevrons with their points
toward the tail. The tail is a low, round knob. The base is flat. The hollow of the bowl is
deep, 3 by 2% by 11/2 inches, the sides almost vertical.
This is a curious well-made bowl. The lack of facial features may indicate either that a
highly conventionalized animal figure is meant or that the carving was unfinished.
13. Turtle Howl, from 2 miles below Hope. (See PI. 17c.) Provincial Museum, No. 6783; 6%
by 4 by 11/2 inches; soapstone. A broad flat bowl with projecting head and tail. The head is
almost circular, with a flat top and bottom. Eyes are shown on top by drilled pits encircled by
a concentric circle scribed by a circle-dot technique. On the front a wide mouth and nose-pits
are incised. The tail is broad and flattish. Curiously half of it is cut away and the cut edges
polished. Incised triangles on top decorate the tail. The main part of the bowl has a squareshouldered appearance. It rests on a flattened base. The depression is large and fairly deep, and
smoothed inside. The top of the rim is decorated with scattered drilled depressions, and the sides
by longitudinal incised lines. The whole bowl has the smooth soapy polish peculiar to this type
of stone.
14. Bowl, Hope. In W. A. Newcombe collection. Soapstone, about 3 inches long. A small flat
bowl with a head extending out and slightly upward from one end. The head is pointed in front,
with oval incised eyes, open mouth with tongue showing, and nostril-pits indicated. The sides
and rear of the bowl are decorated with vertical incised lines.
15. Bird Bowl, Skagit River. (See PI. IS.) Provincial Museum, No. 7906; S% by 31/.! by 2Y2
inches; soapstone. Found by W. W. Chittenden on Skagit River 1 mile north of the International Boundary. This area is so close to Hope (about 30 miles) and accessible to it by Silverhope Creek that I shall consider it within the Lower Fraser sub-area as regards this specimen.
This fine little bowl is beautifully made in a realistic interpretation of a screech-owl. It has
the usual three parts-body, head, and tail. The head is large and superbly carved, as the photographs show. It is slightly cocked to the left, and has a curved beak, round forward-facing eyes,
a shape suggestive of the owl's ears, and zigzag line inscribed down the left side outlining the
owl's "ruff." These features leave no doubt of its identity, not just as an owl, but as a screechowl.
The tail projects from the other end, and is short and broad, with parallel inscribed lines on
the top indicating feathers. The wings stand out in relief on the sides, with feathers shown by
decorative inscribed lines. The bowl depression is deep and round-bottomed, and quite rough.
The whole figure rests on a slightly flattened base.
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16. Bird Bowl, Deroche area (near the mouth of Harrison River). In collection of Gerald M.
Mitchell, of Deroche. A soapstone bowl about 6 inches long with the usual large deep body,
round head at one end and short broad tail at the other. Wings are incised on the sides. The
head is broad and frog or turtle like, with a wide mouth and large incised eyes. The tail is
decorated on top with incised lines radiating backward.
Here again is the curious situation of a reptilian head associated with bird-like wings and tail.
17. Animal Bowl. (See PI. 17H.) In Vancouver City Museum; 12 by 41/z by 3 inches; "nephrite"
(soapstone?). Found on a farm near Sullivan in the Fraser Valley, on low land near Bear Creek,
a branch of the Serpentine River.
A large elongated bowl with a large animal head and neck projecting from one end, a
smaller head from the other, and four legs in relief on the sides.
The heads may both represent turtles, although the larger head has been called a bear. This
and No. 11 are the only bowls in this series with two heads.
18. Animal MONar, Chilliwack River. (See Smith, 1907, Fig. 191b, p. 428.) Pecked, of lava.
About 9 inches long, 5 inches high. A crude bowl, on a pedestal-like base, with circular eyes and
a small mouth pecked on one end.
19. Bowl. "Fraser Valley." In Vancouver City Museum; 7 by 5 by 5 inches. Pecked, of reddish
lava. A fairly deep bowl with features pecked or in low relief on the outer surfaces. At one end
are pecked large circular eyes and a circular mouth. At the opposite end projects a short, broad
"taiL" Pecked on the sides are two pairs of legs, each bent with its apex toward the tail. The
legs and tail are reminiscent of some of the turtle bowls described above.
20. Bird Mortar, Marpole. (See Smith, 1903, Fig. 56 and p. 184; 1923, PI. XI, 1.) Sandstone(?);
about 91/z inches long. Smith described it as "a mortar with four legs, and a handle in the form
of the head of an animal. The head seems to be that of a bird, probably an owl, while the mortar
itself gives the impression of being the body of a quadruped" (1903, p. 184). The figure appears
to be shaped by pecking. The head projects far out and is shown looking down; the beak is
hooked, owl-like; the eyes large ovals. Two parallel crests run back along the top of the head.
The legs are four stubby extensions from the bottom. The rest of the bowl is plain.
21. Bird Bowl, Marpole (See PI. 17G, also Great Fraser Midden, p. 8.) In Vancouver City Museum;
size unknown. Depicts a bird on its back, raised on a circular pedestal-like base. Wings stand
in relief on the sides, with incised lines indicating feathers.
22. Mortar-"Diving Porpoise," North Arm of Fraser River (probably Marpole). (See Smith,
1903, Fig 54b.) Provincial Museum, No. 618; 81/z by 3 by lY1 inches; hard igneous rock,
shaped by pecking. This mortar may not be of the same type or function as the others. It is
shaped from a flat C-shaped piece of rock. On one end round eyes and a mouth have been
pecked, and at the crest of the convex side is a protrusion like a dorsal fin, so that the whole
figure looks like a diving porpoise. The depression is shallow and extends along the body following its C-shape. It shows wear, and may have been used for grinding pigments.
23. Mortar, Cedar Cove, Burrard Inlet. (See Smith, 1907, Fig. 187b, p. 425.) About 9 inches long.
Type of stone not given. A bowl with a large conventionalized animal-head at one end, almost
as large as the bowl itself. The features are not shown, except for faint depressions for the eyes.
The head comes almost to a point at the snout, and the depression in the lower jaw is clearly
shown.
24. Bowl, Lillooet River. (See Teit, 1906, Fig 97a; Smith, 1923, Plate VIII, 2.) Lava; abcut
6 inches long. The bowl is in the typical three parts-head, body, and tail. The head is large
and apparently bears incised marks, but these do not define facial features. The tail is broad and
quite long, and bears the usual incised "feather" markings. Zigzag incised lines on the sides may
indicate wings.
This bowl and the next were collected by Harlan I. Smith from "gravel near Tenmile house,
lower Lillooet River." Smith says they were used "for ceremonial fumigation of the first spring
salmon of the season" (1923, p. 36), and Teit repeats this, although he adds, "I did not learn any
details of this custom" (Teit, 1906, p. 281). Teit says the Lillooet Indians did not make stom~
bowls, although they used them when found near their camps (ibid., p. 204). It may be, therefore, that this bowl was not made by the Lillooet, although it may have used it in some such
unusual way as Smith suggested.
25. Bowl, Lillooet River. (See Teit, 1906, Fig. 97c; Smith, 1923, PI. VIII, 3.) Lava; about 5
inches long. A crude bowl with small head and tail protruding from the ends. The head has a
lenticular eye and a simple mouth. shown by incising. The sides of the bowl are also incised
with a herring-bone design. The tail is plain.
This bowl was found with No. 24, and the above discussion applies to it as well.
26. Bowl, Lillooet River. (See Teit, 1906, Fig. 97b; Smith, 1923, PI. VIII, 4.) Lava(?); about 7
inches long. A very crude elongated bowl with oval eyes and mouth near one end. Collected by
Harlan Smith from Skookum Chuck on Lillooet River, and said by him to have been used (like
Nos. 24 and 25) for the ceremonial fumigation of the first salmon.
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27 and 28. Crnde Zoomorphic Bowls, Nooksack
River. (See Fig. 3.) Lava. Two very crude
bowls with extensions on sides and ends with
the proportions of wings, heads, and tails.
29. Bird Bowl, Valdes Island. In Vancouver City
Museum; sandstone. Has a large bird-like
head rising from one end and looking forward.
Wings and tail are also indicated.
30. Bowl, Mayne Island. (See PI. 17K.) Provincial Museum, No. 5646; 7 11<1 by 5% by 3~
inches; grey vesicular lava. This bowl had a
small head projecting from the front rim, but
this has broken off. A small tail projects from
the back rim, flat and broad with incised lines
running back like feathers. The flat top of the
Fig. 3. Zoomorphic and other bowls from
rim is decorated with an incised herring-bone
the Nooksack area. (After Emmons, 1952,
design.
PI. 1A.)
On the front of the bowl is a small round
human face, in low relief, below the broken
portion where the head joined the rim. On the side~ are incised lines which look like wings or
possibly flippers.
31. Crude Zoomorphic Bowl, Saltspring Island. (See PI. 17 J.) In D. Fraser collection; 7~ by 4
by 4Y<l inches; rough igneous rock. A rough bowl with protrusions at the ends analogous to the
heads and tails of the other bowls, but with no details shown.
32. Mortar, North Saanich. (See Smith, 1907, Fig. 188b.) Cast in Provincial Museum, No. 1211;
6Y<l by 21/2 by 2Y<l inches; soapstone(?). A small bowl with protruding head and tail. The head
is an unusual shape, and has very large circular eyes enclosed by outer circles like eyelids. No
mouth or beak is shown. The tail is large and long. Its flat top is decorated by a pair of
incised lines parallel to the rim of the bowl and two incised crescents side by side. The rim of
the bowl bears a wavy line consisting of a series of small incised arcs end to end. Incised lines
on the sides may indicate wings or flippers.
The "wings" and "tail" could just as well be the flippers of a sea-mammal lying on its back,
as Smith suggests. The head is not clearly enough a bird or a mammal to say.
33. Bird Mortar, Victoria. (See Smith, 1907, Fig. 187a; Inverarity, PI. 44.) Provincial Museum,
No. 615; 10% by 5 11<1 by 5 inches; sandstone. A low oval-shaped bowl with a large "bird-like"
head rising from one end. However again the large blunt snout, lenticular eyes, and very wide
mouth could as well represent a reptile or other animal.
This bowl is like No. 34 in having a curious form of wear in the depression. The large
depression is quite shallow, except in its centre, where it suddenly dips to form a smaller circular
bowl. This effect is not as pronounced as in No. 34.
34. Bird Mortar, Parsons Bridge, Victoria. (See PI. 17L.) Provincial Museum, No. 3153; 5% by
4% by 1% inches; sandstone. This low, circular bowl is carved in considerable detail. The
head is small, and shown as though pressed down against the breast. The snout or beak is wide
and flat. Nostril-pits are shown. The eyes are narrowly lenticular. Running back from the
forehead are a series of incised lines, the outer ones following the curve of the eyes. The tail is
a very broad extension at the other end, and is not decorated. Wings with incised feather designs
stand in relief on the sides.
The bowl depression is a curious shape. It is a shallow circular bowl, 31/2 inches in diameter
and three-quarters of an inch deep, but in its centre, where there is a further circular depression
about 1 inch in diameter, it drops to more than twice that depth. The cause of this unusual form
of wear is unknown.
35. Animal Bowl, Beecher Bay. (See Smith. 1907, Fig. 191a.) Provincial Museum, No. 250; 8Y<l
by 4~ (high) by 2~ inches; coarse vesicular lava. This is a figure of an animal with a small
bowl in the top. The animal is almost like a bison in shape, and may represent a bear. The large
head has a wide mouth, pecked depressions for eyes, ear-like humps on top, and a curious hump
on the bridge of the nose. The figure stands on four legs, and has a rear extension representing
a tail.
The rock is unusual and seems foreign to the area. C. F. Newcombe was of the opinion that
it came from Bella Cool a (Smith, 1907, p. 427 fn.).
36. Zoomorphic howl, Musqueam. I am informed by Michael Kew that a small, detailed zoomorphic
bowl of soapstone was recently found on the Musqueam Indian Reserve. Details are lacking, but
it has the typical head-body-tail arrangement.
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Additional Zoomorphic Bowls

A few additional bowls from the area, although not typically zoomorphic in form,
are best described and plotted with the zoomorphic bowls.
1. Bird and Wolf Bowl. (See PI. 16.) Provincial Museum, No. 6718; from O'Reilly collection.
Probably from Lytton (see discussion above on zoomorphic bowl No.4.) Soapstone; 3;6 by
21/:2 by 2 inches.
This is a remarkable and important bowl, bearing features not found on the other bowls.
It is a complicated composition of several animal figures dissected and distorted to cover the
whole field, in the manner of Northwest Coast art. Five figures may be seen. Projecting straight
up are twin bird-heads carved in the round. Down the sides of the bowl are incised wings,
belonging to the birds, and three-toed feet, which may also belong to them. More likely, however, the feet belong to the reptile-like head which protrudes forward from the rim of the bowl.
Below this reptile and facing forward is a larger wolf-head, carved symmetrically on the two
side planes which meet sharply at the front. Nostrils, eyes, pointed ears, and a large mouth with
lolling tongue are shown. Four-toed feet behind the wolf-head may belong to it or to the bird
figures above.
Looking downward on the back is another large head, with the features shown symmetrically
on each side of the mid-line of the back. A large mouth with two rows of teeth, nostrils, large
narrow eyes, and a cross-hatched pattern on top of the head are shown. Possibly this figure is
also a wolf. It bears some resemblance to the small carving from Lytton shown in Fig. 7.
The bowl depression in top is about one-half inch deep, and clearly shows the marks of a
rough-edged cutting-tool. A hole is drilled through the back of the bowl between the bird figures,
probably for suspension.
It is unfortunate that so little is known about the exact provenience and associations of this
bowl, because of its resemblance to recent Coast art. The style of carving, for example, is very
similar to that found on the Cowichan spindle whorl of maple shown by Inverarity (Plate 33),
and the Coast Salish carved horn rattle he shows in Plate 116. (One should note that the
techniques of carving small hardwood objects, horn, and soapstone would be much the same.)
The manner of arranging the figures all over the surface of the bowl is in the general Northwest
Coast tradition, although it was brought to its highest development by the Haida and other
northern tribes.
Thus the bowl may be a recent carving reflecting the influence of developed Northwest
Coast art, or, on the other hand, it may be early and reflect trends that were influential in the
development of Northwest Coast art.

2. Bowl with Two Heads, Lillooet River at Skookum Chuck. (See Smith, 1923, Plate VIII, 4;
Teit, 1903, Fig. 68 and p. 204.) Lava(?); 71/:2 by 51/:2 inches. This unusual bowl has a pair of
animal-heads projecting from one end (or projecting upward if the bowl is set upright on its
other end, which is flat).
Smith states that this bowl, like Nos. 24, 25, and 26 above, were used in the first salmon
ceremony. Teit (ibid., p. 204) says that it was used for catching fat-drippings in front of the
fire, but implies that such bowls were utlized by the Lillooet only when they found them. He
. also accepts Smith's suggestion as to its use.
3. The Dalzell Image, from a cave near Pemberton Meadows. In Vancouver City Museum; lava;
7 by 4 by 4 inches. This is an unusual carving of two heads, one above the other. It stands
upright on a flat base. The heads are broad at the back, converging sharply toward the front.
Each has a prominent brow which descends down the front, and is carried back, down, and
forward to form the jaw; heavy broad lips and large lenticular eyes. They are not identifiable
as human or any specific animal.
The back of the figure is deeply hollowed out, to form a two-cell bowl when it is held face
down. Traces of red and black pigment may be seen on the figure. Its use is unknown.
4. Thompson Indian Stone Vessels. Teit (1900) illustrates two large and crude zoomorphic stone
vessels, which he says were used "for catching drippings of oil, for grinding tobacco-leaves,
berries, etc." (Figs. 153, 154, and p. 202). One of these is an oval boulder 13 inches long with
eyes, nose, and mouth pecked on one end. The other, 17 inches long, represents a bowl with a
large snake coiled around it. Teit does not localize these objects.
Teit had doubts about whether stone pots were actually made by the Thompson (ibid.,
p.202). Perhaps here and among the Lillooet such bowls were utilized only when found.
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GENERAL DESCRIPTION AND DISCUSSION

Distribution
(See Maps 3 and 6.)

The total distribution of the zoomorphic bowls is less extensive than that of the
seated-figure bowls, since it does not include the Thompson River, the northern Gulf, or
the Skagit mouth area. The simple Type A bowls are found mostly in the western parts
of the area (the mouth of the Fraser, in the Nooksack, and on San Juan Island), Type
B bowls are more numerous throughout the area, but regional variations in material and
form may be discerned.
Those made of soapstone are confined to the Upper Fraser and Lower Fraser subareas (see Map 3). This contrasts with the soapstone seated-figure bowls which were
spread much farther from the source of the stone. In the other sub-areas, stone local to
the area was used: lava in a band from Lillooet River through the Lower Fraser to the
Nooksack, and sandstone about the Gulf. The best carvings tend to be of soapstone,
and therefore occur in the Fraser.
Bowls in the shape of turtles are localized in the Fraser Valley, with their concentration up-river. The more numerous (by almost two to one) bird bowls occur over the
entire area, but are the predominant form in the Lower Fraser and about the Gulf.
Bowls with four legs (12) occur along the Fraser down to the mouth. Curiously, in at
least two cases these are bird bowls. It is seen that once again the greatest profusion of
types occurs in the Lower Fraser, testifying to the vigour of that sub-area.
Physical Characteristics

The Type A bowls are usually made of boulders of sandstone, lava, or igneous rock,
and are shaped by pecking, with incised details rarely added. The identity of the animal
depicted can seldom be determined. Perhaps it was simply a generalized animal form
used for decoration.
The Type B bowls of soapstone were formed by pecking and cutting techniques,
with details added by incising and drilling, and finished off by polishing. The same
techniques were used on the sandstone and lava bowls to the extent that the rock was finegrained enough to permit.
The Type A bowls range in size from 6 to 14 inches. They tend to have large
mortar-like depressions. Type B bowls are more uniform in size, ranging from 5 to 12
inches. As with the seated human bowls, the ones found in the Upper Fraser are small
and carved in detail of soapstone, but no other correlations between size and area are
evident. The bowl depression tends to be fairly large in relation to over-all size, so that,
unlike some of the human-figure bowls, these seem purposely designed to hold a significant quantity of some material. Some of the bowls are worn smooth; two (B 33 and
B 34) have a curious form of wear in the bowl.
The Type B bowls typically have three distinct parts: the large body section containing the bowl, a separate projecting head, and a tail. The head often stands on a
columnar neck. Eyes, mouth or beak, and other details are incised in greater or less
detail. The tail section is usually broad, short, and flat. Very often it is decorated with
incised lines suggesting tail feathers (even on turtle bowls). In two cases this section is
shown as another head; in two others it is perforated by drilling. The tail is usually
smaller than the head; sometimes it is very small or absent.
The body section may be plain or may have added details carved in relief or incised
on the sides. Its base is usually flat, infrequently pedestal-like. In eight cases, four
stubby projections underneath represent legs. Legs or wings are frequently shown on
the sides of the bowl; in four cases both are shown! In one case, a realistic beetle is
carved in relief on the rim at each side (B 1),
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The bowl depression is typically circular or oval and fairly deep with a rounded
bottom that is sometimes worn smooth. In most cases it is shown as though in the back
of the animal.
Interpretation of Animal Figures
The identity of the animals on the bowls frequently cannot be determined. In about
half of the cases it is clearly some sort of a bird. One of these (B 15) is a superb
realistic carving of a screech-owl. A few others are also suggestive of owls, but most are
not identifiable beyond the fact that they are birds.
A number of other bowls represent quadrupeds. Some of these cannot be identified,
but at least a few are clearly turtles. The domed back has been inverted to form the
hollow of the bowl, but other details, such as the beaked head, long wrinkled neck, leg
form, and general proportions, are quite realistic (see, e.g., B 6). However, none have
the turtle's pointed tail. As mentioned above, these turtle bowls occur along the Fraser
from Lillooet down almost to the mouth. It is interesting to note that this area is not
within the known range of the turtle. The native turtle occurs in the Kamloops-Shuswap
Lake area, .in the Okanagan, and elsewhere in the southern parts of the Province, but not
along the Fraser (Carl, 1951, p. 48). Therefore, turtles would be a strange rarity to
natives of this area.
On some of the bowls there is a combination of " bird" and "turtle" characteristics. Two of the bird bowls have four legs, and most of the turtle bowls have flat birdlike tails and some even have wings. The reason for this mixture is not clear. One
possibility is that the carver was representing a supernatural or mythical animal with
both bird and reptile attributes. A second is that the form had become conventionalized.
If the bird form (which predominates in the western part of the area) were older, and
had become conventionalized, some of its features might persist in the developing turtle
form in the up-river area. None of the turtles are completely realistic (perhaps because
living models were not found in the area); two even could be seen as having the magical
touch of a head at each end, one extended, one retracted.
Most of the figures are obviously conventionalized to some degree rather than
strictly realistic forms. Not only is there the frequent curious mixture of bird and quadruped characteristics, and the two-headed figures, but also we find bowls having the
typical head-body-tail arrangement but with no added realistic detail (e.g., B 31). In
short, the carver was not making a realistic bird or turtle, but a conventionalized form
associated in his mind with its supernatural characteristics and its ceremonial or religious
purpose. The animals were not merely decorative; they represented important creatures,
probably supernatural, such as, for example, guardian spirits.

Associations
There is almost no information on the exact provenience and associations of the
zoomorphic bowls. For most we have a locality only, with no information on the type
of site in which they were found. Hence it is difficult to speculate on their age or use.
Three (possibly four-A 1, B 20, B 21, and B 22) are from the Marpole site.
The cultural position of this site is discussed above (p. 48) in connection with the two
seated-figure bowls also from the site. Two simple ones (A 2 and A 3) are associated
with the Locarno Beach site, but it is not known whether they are from Borden's Locarno
Beach I or II deposits. This is insufficient evidence to allow a definite statement, but
gives an indication that these bowls may belong to Borden's Early Intermediate and possibly older periods.
It seems doubtful that all these bowls had the same use. Some show wear, as
though used as a mortar; others do not. Perhaps some had a utilitarian purpose, and
others, as in the case of the seated-figure bowls, came to have only a ceremonial use.
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Comparisons

Stone bowls or mortars in the shape of animals are found widespread in western
North America. Several have been illustrated from the Columbia Valley, in art styles
typical of that region (see, e.g., Wingert, 1952, Plates 21, 23, 33; Screenings, Vol. 5,
No.4). A few of these are not greatly different from some in our area. Up the Northwest Coast, tobacco mortars were carved in the form of animals, in the recent northern
art style. (See, e.g., the Haida beaver and frog mortars shown in Smith, 1923, Plates IV
to VI, and the raven mortar in Inverarity, 1950, PI. 43). Smaller and simpler animal
bowls, probably paint mortars, are also known along the coast (e.g., P.M. 617, a Kwakiutl frog bowl). The Northwest Coast also offers some close analogues in wood, in
the form of food and grease dishes shaped like animals (see, e.g., Drucker, 1955b, Figs.
42, 44, 45). Thus the idea of a vessel shaped like an animal is by no means restricted
to these stone bowls, and is probably old in western North America.
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BOWLS WITH HUMAN HEADS
Fourteen bowls from the Fraser, Nooksack, and Gulf Islands sub-areas are carved
in the shape of a human head or have a head associated with the bowl. These are
described below, and their distribution is shown on Map 4. In eight cases the whole
figure is conceived as a head, with the face covering one side and the depression in the
top. Three others are conceived as large upright human faces, with the bowls as minor
features in the back (Nos. 6, 8, and 11), and two more have similar large upright faces
extending on necks from a small body section which has the bowl depression in its back
(Nos. 4 and 7). The final bowl of this type has a small human face decorating .its rim
(No.9).
DESCRIPTIVE LIST

1. Bowl Shaped as Human Head. (See PI. 18B; also Smith, 1907, Fig. 192b.) In Royal Ethnographic Museum, Berlin. Found 24 miles above Yale; soapstone; about 41c2 inches high. The
nose is carved in a manner similar to the seated human figures, but the eyes are large protruding
ovals. A head-dress is shown circling the head (the rim of the bowl), and there are feather-like
markings down the chin.
2. Bowl Shaped as Humau Head. (See Smith, 1923, PI. IX, 2.) Cast in Provincial Museum, No.
1137. From Yale; soapstone; 8% (high) by 4 by 4 inches. Tall, almost pestle-shaped, rising
from a circular flat base, with a shallow bowl in the top. Large human features are carved near
the top so that the brow forms the rim of the bowl. The carving is quite rough and not very
similar to other soapstone carvings. The eyes are large and roughly oval; the cheeks seem to
hang flap-like. There is a rounded mouth and a long narrow nose.
3. Bowl Shaped as Human Head. (See PI. 18D; also Smith, 1907, Fig. 192a; 1923, PI. IX, 1;
Drucker, 1955, Fig. 102; Inverarity, 1950, PI. 45.) In Provincial Museum, No. 1138. Found
near Yale, below the mouth of the canyon; sandstone; 71c2 (high) by 4];2 by 4];2 inches. Has
a flat back and flat base. The face covers the front and sides, and there is a shallow bowl in the
top. Incised lids enclose large lenticular eyes under a strong brow line. The nose is short and
broad; the thick-lipped mouth is wide and large. In treatment this face is reminiscent of those
on the seated-figure bowls.
4. Bowl with Human Head at One End. (See Smith, 1907, Fig. 189; 1923, PI. XII.) In Royal
Ethnographic Museum, Berlin. Found at Yale; sandstone(?); CG. 81c2 by 5];2 by 4 inches. This
figure appears to be crouched down on hands and knees, with a large head projecting on a constricted neck from one end, and a small oval bowl in the flat top. The shoulders and bent arms
stand in relief on the sides, and legs seem also to be vaguely indicated. The face appears to be
shaped by pecking, with circular eyes under raised eyebrows, a nose with flaring alre, cheek
furrows, and a small mouth.
5. Bowl Shaped as Human Head. In Vancouver City Museum. From Yale; granite(?). A fairly
large vertical-sided bowl with a human face roughly pecked on one side.
6. Bowl with Human Head. (See PI. 18A). This bowl, now at the University of British Columbia,
was found by Walter Kenyon in a site on Hatzic Lake during an archreological survey. Of soft
soapstone, it stands 5% inches high and is 5% inches long. It is in effect a low circular bowl
with the rim at one side greatly raised and enlarged, and carved in low relief as a human face.
The face is roughly oval in shape, and surmounted by a head-dress, indicated by incised lines
radiating upward. The eyes are broadly lenticular, outlined by deeply incised lines, as are the
nose, cheek furrows, and mouth.
7. Bowl with Human Head at One End. (See PI. 18c; also Smith, 1903, Fig. 53b; 1923, PI. XI, 4.)
In Provincial Museum, No. 614; collected at Port Hammond by C. Hill-Tout; sandstone; 9
(long) by 51;4 by 5% (high) inches. A crude and heavy figure with a small oval bowl in the top
and a large head projecting from one end. The face is oval in outline, and the features are
shaped by pecking. A brow ridge dips over the nose, curved down the sides when it is enlarged
at ear level. Large lenticular eyelids enclose round pupils. The mouth is a flat oval; the chin
protrudes and is almost pointed. This face is similar to some of those on the sandstone seated
human figures.
8. Large Human Head with Bowl in Back. (See Inverarity, 1950, PI. 48; Hawthorn, 1956, PI. 59
(same view).) In Museum of Anthropology, University of British Columbia, No. 1854. Provenience unknown; of sandstone(?); 22 inches high. A large, almost heart-shaped human face
on a low pedestal-like base. The face is almost like a mask in that it is flat or even hollowed out
behind, and projecting from the back is a small cup-like container.
The features are defined in relief by pecking-a brow ridge, oval eyes with pupils, a large
nose, cheek furrows, and a mouth. The long jaw protrudes, and the strong jaw line is carried
up over the head to outline the face.
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(See Smith, 1903, Fig. 53a; 1923, PI. XI, 3.) From Marpole midden, 3 feet down. Sandstone(?); ca. 3Yz inches high, 4% inches in diameter. A highsided, flat-bottomed bowl with a large depression and with the flat rim and sides decorated with
incised zigzag lines. Standing out from the rim at one end is a small human face, with features
much like the others described above (e.g., No.4).

9. Mortar with Human Head on Rim.

(See PI. 18E.) No. 4508 in Provincial Museum; from Locarno
Beach; pumice; 4% (high) by 4'Y-l by 5Yz inches. A straight-sided bowl with a flat base and
small depression in the top, it has a face covering one side. The face is framed by a ridge, perhaps representing hair, across the top and curving down the sides. The features are pecked and
smoothed, in relief, and are similar to those on the other sculptures.

10. Bowl with Face on One Side.

11. Large Face with Bowl behind It.

In Bellingham Public
Museum; from the forks of the Nooksack; coarse lava; 21
inches high by 12 inches wide. Made of a large flat slab of
rock, this figure has a round face, shoulders, and part of the
trunk. Behind the face near the top is a small projection with
a depression in the top. The features are crudely pecked:
circular eyes with pupils, brows meeting to form a long narrow
nose, and an open round mouth. The neck is constricted, and
on the chest are pecked V -shapes representing arms, each with
three-fingered hands.
This crude figure is like No. 8 in concept if not in
execution.

(See Fig. 4, after Emmons,
1952.) In private collection. Size and material unknown.
Fig. 4. Bowl with human
A stone head with the face outlined by a pecked groove, and
head No. 12, from the Nookcircular eyes and mouth shaped by pecking. There is a desack area. (After Emmons,
pression in the top of the head. The style is unlike the others
1952, PI. Ie.)
of this series.
13. Head with Bowl in Top. (See Fig. 5.) Provincial Museum, No. 7001. Found at the water's
edge on one of the Gulf Islands, probably Valdes. Pecked of a hard igneous rock, it is 10Yz
inches high, and the bowl in top is 3 1/2 inches in diameter and 3 inches deep. The features are
fairly typical, and the hatchet-faced Egyptian look probably results from the shape of the
original boulder.

12. Head with Depression in Top.

Fig. 5. Bowl with human head No. 13, from the GulfIslands, 10Yz inches high.
14. Head with Bowl in Top. (See Smith, 1907, Fig. 186c.) From Cowichan Gap (between Valdes
and Galiano Islands). A round "grits tone " bowl about 4Yz inches high by 5 inches in diameter,

with a large face pecked on one side. The eyes are circular, with pupils, the lips wide and full.
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GENERAL DESCRIPTION AND DISCUSSION

These bowls are not as numerous as the seated-figure bowls or zoomorphic bowls.
Their distribution is limited to the central sub-areas of this region of stone sculpture (Map
4). Very little is known about their cultural associations or age. One atypical specimen
(No.9) is from the Marpole midden; one (No. 10) is associated with Locarno Beach.
These hints would assign them to Borden's Early Intermediate or an earlier period.
Only three are carved of soapstone. The others are pecked and incised of sandstone, pumice, or igneous rocks. The figures range in height from about 41,6 to 22
inches. In general, the bowl is small in relation to the over-all size of the figure, and in
several cases it is merely a small shallow depression.
Partly because of the materials used, the carving is not as detailed or as well
executed as on most of the seated-figure bowls, although the same techniques were used
on both. Despite this crudeness, however, the stylistic treatment of the human features
is very like that on the human-figure bowls. These facts suggest that these bowls are
related to the others, but may antedate the full development of the soapstone sculpture.
They could perhaps be regarded as an earlier variant form, one attempt to put human
features on ceremonial bowls. Once again the centre of this development seems to be
the Lower Fraser.
Relationships
The human-head bowls have apparent counterparts in the Columbia Valley. Two
mortars in the shape of heads are illustrated in Screenings (Vol. 5, No.4, 1956). One
of these has a human face not unlike some of those on the bowls described above; the
other has a beak-like nose, giving a bird-like appearance. They also bear some similarity in concept to a number of upright stone figures with depressions in the top. One
of these, from Whidbey Island, possibly should have been included in the series. Illustrated by Harlan Smith (1907, Fig. 195a), it is a stubby human figure, crudely pecked
of vesicular lava, and about 9 inches high. It has a very large flat-topped head with a
depression in the top, but it also has small arms (with fingers) and legs (see p. 90).
A similar mortar with a large human head and small arms depicted was found near The
Dalles on the Columbia River and is illustrated in Screenings (Vol. 4, No. 12, 1955). It
is made of fine-grained lava and is 113;4 inches high. The features are pecked in a style
typical of Columbia Valley sculpture, but in concept it resembles the Whidbey Island
figure and indeed some of the Fraser Valley human-head bowls.
Other upright human, animal, and abstract figures from the Columbia also have
bowl-like depressions in the top or high on the back. Wingert (1952) illustrates several;
for example, Fig. 8 (animal form with mortar from near The Dalles), Fig. 9 (abstract
figure with depression in top from Sauvies Island), Fig. 24 (double mortar with two
figures from near The Dalles). Another, an upright human figure 20 inches high with
a bowl in the top, from The Dalles area, is shown in Screenings (Vol. 4, No.8, 1955).
These are all carved in the highly abstract Columbia Valley styles, but the basic concept
is quite similar to some of the Fraser River specimens. A possible link between the two
in both concept and style is the large, top-pitted, upright figure in the Washington State
Museum from Sumas in the Fraser Valley (see Smith, 1907, p. 430 and Fig. 195 b).
Thus there are suggestions of a basic relationship in concept, if not in style, between
the human-head bowls and some of the stone sculptures of the Columbia.
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OTHER STONE BOWLS
Numerous additional stone bowls, not sculptured in human or animal forms, are
also found in the area, especially in the Lower Fraser and about the Gulf. These take
a variety of forms, from plain oval boulders containing bowl-shaped depressions to wellmade and decorated vessels of complicated geometric outline. For description, I have
divided them into the following types:A. Oval or round boulder bowls, most retaining the outline of the original boulder.
1. Plain.
2. Decorated (pecked or incised lines).
B. Vessels of completely modified outline.
1. Flat bottom, straight sides, wider at the top than base.
2. Complicated outline, plain or decorated.

This is a modification of Drucker's typology of Northwest Coast stone vessels
(Drucker, 1943, p. 55). He does not separate the zoomorphs from other decorated
bowls, as I have done. Probably all the simple boulder bowls or mortars (the above
Types Al and A2 and my zoomorphic Type A) do belong together, but the more complicated animal bowls and geometric bowls likely have different functions and should be
considered as separate types.
I have not included paint-dishes (stone slabs with one or a number of shallow cells
in which pigments were ground-Drucker's Type III), although they occur in the area.
DESCRIPTIVE LIST

I list below the bowls of these types about which I have information. The listing,
especially for the simpler Type A bowls, is not exhaustive. Other bowls of this type
have been found in the area, and similar or identical stone vessels are found in numbers
in other areas. Maps 5 and 6 show their concentration in this region.
Type AI: Plain Boulder Bowls
1. Granite Bowl.

Provincial Museum, No. 3003; from Yale; 9 by 7Yz by 4 inches.
2. Sandstone Bowl, Nooksack. (See Emmons, 1952, PI. 1a.)
3. Sandstone Mortar, Hammond. (See Smith, 1903, Fig. 24a.) About 6Yz inches long.
4. Stone Bowl, North Arm of Fraser River (probably Marpole). Provincial Museum, No. 691;
5Yz by 514 by 2Yz inches. Such bowls are numerous at Marpole.
5. "Stone Vessels Resembling Lamps (?)," Locarno Beach II deposits. (See Borden, 1950,
p. 17.)
6. Stone Mortar, North Saanich. (See Smith, 1907, Fig 127b.) About 7 inches long.
7. Stone Bowl, Brentwood. Provincial Museum, No. 4042; 5 by 4 by 2Yz inches.
B. Stone Bowl, Galiano Island. Provincial Museum, No. 5387; 6Yz by 6Yz inches; granite.
9. Stone Bowl, North Saanich. Provincial Museum, No. 5388; 614 by 4% inches; granite.
10. Sandstone Bowl, Esquimalt. Provincial Museum, No. 6193; 814 by 714 inches.
11. Sandstone Bowl, Victoria. Provincial Museum, No. 2467; ca. 5 inches long.
12. Sandstone Bowl, Victoria. Provincial Museum, No. 688; ca. 14 inches long.
13. Sandstone Bowl, Cattle Point. (See King, 1950, p. 38.)
14. Granite Bowl, Kamloops. (See Smith, 1900, Fig. 342.). Ca. 9 inches long. This bowl probably
belongs to a separate distribution of similar vessels, as Smith states that mortars like this are not
found west of Kamloops, but are common to the south in the Columbia Valley and in California
(ibid., p. 414).

Type A2: Decorated Boulder Bowls
15. Lava Mortar with Pecked Groove around Rim, Marpole. (See Smith, 1903, Fig. 24b.). Ca.
4% inches long.
16. Stone Mortar with Pecked Groove around Rim, Marietta. (See Smith, 1907, Fig. 152a.).
Ca. 5Yz inches long.
17. Stone Mortar, Low and Flat with Pecked Grooves Converging toward Centre of Base,
Marietta. (See Smith, 1907, Fig. 152b.). Ca. 11 inches long.
lB. Lava Bowl Decorated with Horizontal Lines Encircling Bowl, Nooksack. (See Fig. 3, after
Emmons, 1952, PI. la.)
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19. Lava (?) Bowl Decorated with Vertical Incised Lines, Nooksack. (See Fig. 3, after Emmons,
1952, PI. la.)
20. Sandstone Bowl, Deep and Circular, with Vertical Incised Lines, New Westminster. Provincial Museum, No. 755; small, about 2Y:z inches in diameter.
21. Lava Bowl, Deep and Circular, Nanaimo. Provincial Museum, No. 2842; 5 inches high.
22. Stone Mortar Decorated with Horizontal Incised Lines, Kamloops. (See Smith, 1900, Fig.
343.). Ca. 3 inches long. See comments on No. 14 above.

Type BI: Mortars with Straight Sides
I. Sandstone Mortar.

(See PI. 18F.) Provincial Museum, No. 692; from shell-mound, North
Arm of Fraser River (probably Marpole). Circular, 6 inches in diameter, 31;4 inches high. Flat
base and rim, straight sides, decorated by two horizontal incised lines encircling the vessel.
2. Sandstone Mortar. Provincial Museum, No. 693; from same site as No.1. Roughly circu:ar,
6 inches in diameter, 31;4 inches high. Large deep bowl shows traces of red pigment. Bottom
slightly concave, rim slightly rounded.

Type B2: Bowls of Complicated Outline
3. Small Soapstone Bowl, Lytton area. (See PI. 18J.) Provincial Museum, No. 5816; 1% (high)
by 21;4 by 2Y:z inches. A small bowl shaped like a blunt inverted cone resting on a flat oval base.
The rim is not horizontal, but cut at a slant, so that one side is higher than the other. The bowl
depression is also bluntly conical, and large in relation to the over-all size.
4. Sandstone Bowl, Yale area. Provincial Museum, No. 3004; 4 by 21;4 by n~ inches. A low
flat-bottomed oval bowl, carefully shaped, with a relatively large but shallow depression.
S. Sandstone Bowl, Yale area. Provincial Museum, No. 3005. A small circular bowl about 3
inches in diameter (broken).
6. Soapstone Bowl (Fragment), Yale area. Provincial Museum, No. 3006. Part of a small dish,
circular or oval, with a flat base and rim, and upright and almost straight sides 11;4 inches high.
The depression is the same shape as the exterior, leaving thin walls on sides and bottom.
7. Soapstone Bowl, Yale area. Provincial Museum, No. 3020. A small circular dish (?) lY:z inches
in diameter and seven-eighths inch high, with slightly curved sides. The base is slightly concave,
and is perforated at its centre by a drilled hole three-sixteenth inch in diameter. The depression
is deep, so that the base of the bowl is only about one-sixteenth inch thick. This may not be a
bowl, but it is difficult to suggest an alternate use.
8. Mortar of Lava, Yale area. (See Smith, 1907, Fig. 191c; 1928, PI. XIII, 5.) About 2% inches
in diameter and 2 inches high. A circular bowl with a very broad sloping rim larger in diameter
than the main body of the bowl. The rim is decorated by sets on incised lines.
9. Bowl of Lava, from Hope. (See PI. 18G.) Provincial Museum, No. 3002. Light-grey pumice;
5Y:z inches in diameter, 4Y:z inches high.
10. Soapstone Bowl, from Yale area. (See PI. 18H.) Provincial Museum, No. 3001; 4Y:z inches in
diameter, 31;4 inches high. A circular bowl with a high pedestal-like base.
II. Double Mortar, from Hammond. (See PI. 181.) Provincial Museum, No. 1192; vesicular lava;
5% inches high by 4Y:z inches largest diameter. An upright circular column with an expanded
portion at each end and bowls in each end. One end is slightly larger than the other, so that in
outline the bowl looks somewhat like a stubby flat-topped hand-hammer of a type common in
the area. This bowl is also similar to the reversible mortar from The Dalles area illustrated
by Wingert (1952, Fig. 20).
12. Soapstone Dish, from a shell-mound, North Saanich. (See Smith, 1907, Fig. 142; 1923, PI.
XIII, 4.) About 3 Y:z inches in diameter, 1Y:z inches high. This is a very well made dish with a
flat base, straight sloping sides, and an enlarged rim decorated with geometric designs. Two
pairs of holes are drilled through the rim at opposite sides of the bowl, as though for suspension.
13. Decorated Sandstone Dish. (See PI. 18L.) In National Museum of Canada, No. XII-B-314;
collected by C. F. Newcombe from Saltspring Island; 31;4 inches in diameter by 1VB inches high.
This is a most unusual bowl, circular, with a flat bottom and rim and straight, slightly flaring
sides. The smooth rounded depression is 2% inches in diameter and three-quarters of an inch
deep. A complex and unique design is cut into the sides, and repeated three times around the
bowl. The interpretation of the design is uncertain; it could be a part of a head with an
elaborate plumed head-dress. This design and style of carving is unlike any other example known
to me from the area. The top of the rim is decorated by small pits at uniform distances.
14. Sandstone Bowl, from Craigs Crossing, near Parksville, Vancouver Island. (See PI. 18K.) In
collection of Duncan Craig; 4% by 21;4 by 1VB inches. A small, well-made bowl, lens-shaped in
plan, with a broad flat rim and sides curving down to a small base which rests on four stubby
projections analogous to legs. Along one side is incised a snake with heads at both ends.
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GENERAL DESCRIPTION AND DISCUSSION

The distribution of these vessels, as shown on Maps 5 and 6, shows a marked concentration in the same areas in which the other sculptured bowls are found, indicating
that they are products of the same complex.
The boulder bowls (Type A) are concentrated around the mouth of the Fraser,
in the Nooksack, and in the southern parts of the Gulf. These are the same parts of
the area in which one finds the simple boulder-shaped zoomorphic bowls, Type A. The
resemblances between these types in form, material, and size suggest that they had the
same function. Most show wear as though used as mortars, but their exact use is
uncertain.
Simple boulder-shaped vessels are, of course, very widespread in North America.
In the Provincial Museum collection are specimens from Haida, Tsimshian (Digby
Island, archreological), and Bella Coola territory (c/. Drucker's distribution of his Type
I bowls, Drucker, 1943, p. 122, which confirms this distribution on the Coast).
Similar vessels are common in the Columbia and in other areas of the continent. They
represent a simple form that had different uses in different areas. In our area, however,
some of them reflect the stimulus toward decoration so active here, and some may in fact
represent the first steps in the development of the other sculptured vessels.
The two Type Bl vessels are both from Marpole. They, too, seem to have been
used as mortars.
The material of most of the above bowls is sandstone, but some igneous rocks and
lava boulders were also used. None of them are of soapstone.
Type B2 bowls may not all have had the same use, as they vary considerably in
size and form. The.ir distribution extends up-river more than that of the other types just
discussed. Five (out of fourteen) are made of soapstone. Some are of quite unusual
shapes. Some may have been used as small mortars, but others may have had the same
function as the other sculptured bowls. At any rate they form part of the great volume
and wide variety of worked stone concentrated in the area.
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SMALL OBJECTS OF SOAPSTONE
To complete the description of the soapstone carving complex that produced the
fine seated-figure bowls, it is desirable to include some mention of the profusion of other
small carvings, implements, and worked pieces of soapstone also found in the area.
These include several examples of stone art which add further to the already impressive
body of sculpture. Moreover, their forms and distributions shed additional light on the
scope and vigour of the soapstone carving complex and the cultures that produced it.
Most of these objects are evidently related to the soapstone bowls, and may even be
regarded as by-products produced by the carvers who made the bowls. This relationship is revealed in their distribution and stylistic features. But others, by the same tests,
seem not to be directly related to the stone bowls, and may represent an earlier utilization
of the same material.
The small soapstone artifacts are described under the following headings. A further
discussion of their relationships follows the descriptive sections.
A.
B.
C.
D.
E.
F.
G.

Possible Atlatl Weights.
Human-figure Charms.
Other Sculptures.
Implements, Ornaments, Worked Fragments.
The Gulf Islands Complex.
Labrets.
Tubular Pipes.
A. POSSIBLE ATLATL WEIGHTS

Ten soapstone artifacts, all from the Lower Fraser, have a basic similarity in size
and form, and are tentatively identified as spear-thrower weights-the first such objects
reported from this area. These artifacts range from 1 Y2 to 4 inches in their greatest
dimension. Their basic shape is a high dome with two sides somewhat flattened so
that the flat base forms an oval or a rounded rectangle. Drilled through the flat sides
are conical holes which perforate the artifact completely, or (in four cases) enter a
rounded depression hollowed out of the base. Four of the objects are sculptured with
human or animal features, which modifies this basic form to some extent. Another
two are decorated by incised lines. The rest are plain. The objects are described
below; their distribution is shown on Map 8; and several are illustrated in Plate 19.
I have identified these objects as atlatl weights for two reasons. First, they resemble
certain Hopewell atlatl weights (Ohio, 11 00-1400 A.D.) seen on display in the Chicago
Natural History Museum. One of these is in the form of a bird, carved fairly realistically
in the round, with a flat base hollowed out by a deep depression, and with holes drilled
through each side-very similar to our No. 2 described below and shown in Plate 19c.
Second, they resemble the raised decorative carving on the strange wooden atlatl recently
dredged from the mouth of the Skagit River (Taylor and Caldwell, 1954). This atlatl
is shown in Plate 19F. I suggest that these soapstone objects may have been bound to
the shaft in a position similar to that of the raised figures on the wooden one, whether
the purpose was as a functional weight or merely as decoration.
Their distribution is restricted to the Lower Fraser from Marpole to Yale, with the
main concentration up-river (Map 8). No. 10, from Marpole, gives the only indication
of their age, suggesting that they belong to Borden's Early Intermediate period. The
sculptured specimens show stylistic features which seem to relate them to the main
soapstone sculpture complex.
Spear-throwers were not in use in historic times on the Northwest Coast (except
for a few of Aleut type among the Northern Tlingit). However, their presence here
at an earlier time was suspected even before the Skagit atlatl was discovered. Several
writers have suggested that the "trident butt" on the end of the Northwest Coast
harpoon-shaft is a vestige of an earlier spear-thrower. It may be noted that the Skagit
atIatl has a two-hole handle which would be held with the same grip as the harpoon-butt.
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The distribution of spear-throwers, prehistoric and recent, is practically continentwide. But spear-thrower weights were not always used, and have a more restricted
distribution. They do not occur, for example, in the Eskimo area. My knowledge of
their types and distributions is limited, but, pending further study, it may be suggested
that the ones from this area resemble most closely some of those from the East and
Southeast. This in turn suggests the possibility of early contacts with that area.
1. (See PI. 19A.) Found near Yale, now in a private collection in Yale. Grey, somewhat granular
soapstone; 2% (high) by 1% by 1% inches. Carved as a human figure.
The large head stands free of the body on a massive neck. The eyes are large and circular,
the nose small, the mouth rounded. Hair is indicated by incised lines down the back of the head.
On the back of the figure is a raised and segmented ridge indicating a backbone. On the front,
bent arms are shown in relief, and ribs are depicted.
The base is flat, oval in outline. A cup-shaped concavity is excavated in the base, and holes
are drilled through each side into this depression. These holes are biconical (drilled with a
tapered drill from both ends).
Stylistically, the carving is similar to that on some of the soapstone seated-figure bowls,
especially in the depiction of ribs, backbone, arms, and, to a lesser extent, the facial features.
2. (See PI. 19c; also Smith, 1907, Fig. 193b; 1923, PI. XIII, 1-3.) Found near Yale, now in Royal
Ethnographic Museum, Berlin. Soapstone(?); ca. 21;4 by 1Y2 by 1 inches. Carved in the round
in the shape of a bird. The base is flat, oval in outline, and hollowed out by a large depression.
Holes are drilled through the sides into this depression. This specimen closely resembles a birdshaped atlatl weight of the Hopewell culture of Ohio (1100-1400 A.D.) on display in the Chicago
Natural History Museum.
3. Found near Yale, now in a private collection in Yale. Soapstone; His (high) by 2% by 1%
inches. Plain, dome-shaped, with the flat oval base hollowed out and biconical holes drilled
through each side.
4. Yale, in same collection as No.3. Soapstone; 1% (high) by 1Y2 by %6 inches. Plain and
dome-shaped, somewhat narrower than No.3. The base is flat (and oval in outline). A biconical
hole is drilled completely through from side to side close to the base.
5. Yale vicinity. Provincial Museum, No. 2521; soapstone; 1Y2 (high) by 1% by % inches.
Plain. Similar in shape to No.4 except that the sides are flatter, making the base almost rectangular in outline. The base is slightly concave. A biconical hole is drilled through from one
side to the other, but it is high up on the sides rather than close to the base.
6. (See PI. 19B.) From Elk Mountain, south of Chilliwack, now in the National Museum of
Canada, No. XII-B-1749. Soapstone; 2 (high) by 2% by 11;4 inches. Dome-shaped on a flat
oval base, with a conical, segmented tail seven-eights of an inch long protruding from low on
one end. On the opposite end deeply incised lines depict a face, and on the back and sides
incised lines seem to indicate fur. May represent a racoon.
7 and 8. Gerald Mitchell, of Deroche, has two objects in his collection from that area of the Fraser
Valley which evidently belong in this series. These are shown in a photograph now in the
Provincial Museum files. Their exact size is not known, although it is roughly the same as the
others. Both are apparently of soapstone. One is the usual flat-sided dome shape with a hole
drilled through from side to side, and is decorated by incised lines on the sides, radiating outward from the hole. The other is somewhat more irregular in shape, but has the usual flat base
and drilled hole.
9. (See PI. 19E.) In the Taulbut collection at Mission and presumably found in that area. Soapstone; 1lh. (high) by 2 by 1 inches. Dome-shaped with slightly flattened sides and a flat base.
A biconical hole passes from side to side near the base. Decorated with incised lines on the
sides and over the dome.
10. (See PI. 19D; Smith, 1903, Fig. 57; 1923, PI. XIV, 8.) Found in the Marpole midden, 3 inches
below a skull which was 1 foot deep in the main midden. Now in the American Museum of
Natural History. Fine-grained sandstone; 2 (high) by 4 by 11;4 inches. A large human head is
carved on one end.
This specimen is different from the others in some respects. It is made of sandstone (which
has, however, been carved like soapstone). Still roughly dome-shaped, it is longer than any of
the others, but also narrower, tapering toward the rear. A square central area of the base is
stepped down below the rest of the base and is flat, and a low wide perforation extends from one
side to the other just above the base.
The head has two ear-like projections from the top, and the face is framed across the top and
sides by a rounded ridge marked with incised lines, possibly to indicate hair. The eyes are incised
ovals with elongated outer corners. The nose is small but has incised alre. The mouth is shown
open, encircled by cheek furrows. Extending back along the median line under the chin is a deep
groove. The humped back is decorated by six incised cross-lines spaced evenly along its length.
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If bound to an atlatl shaft, this carving would look roughly like the wooden carving on a
decorated Skagit atlatl (cf. PI. 19F).

B.

HUMAN-FIGURE CHARMS

Ten of the small soapstone sculptures take the form of upright human figures.
I have called these" charms," although their use is unknown. The head section is
usually large and detailed, with prominent features. The body section is sometimes
plain, but often has arms, legs, and other details shown. None of the figures is over
3Yz inches long, most could be hidden in a clasped hand. Stylistic features on some
of the more-detailed figures (especially No.1) reveal their relationship to some of the
seated-figure bowls. Their distribution (see Map 8) is up-river, from Hope to Lillooet,
with the main concentration about Yale. In addition, one was found on Whidbey
Island, suggesting contact between the two areas by way of the Skagit River.

Fig. 6. Human-figure charm No.1,
from Bridge River.
1. (See Fig. 6.) Found on the surface at an old village-site near Moha on Bridge River, and now
in the R. J. McPhee collection in LiIIooet. Soapstone; size unknown.
The treatment of the facial features is almost identical to that on several of the best seated
human-figure bowls (e.g., No.6, PI. 3). The large eyes have circular pupils enclosed by lenticular
lids. The mouth is enclosed by deep cheek furrows which extend up to define the alre of the
nose. Perforations indicate pierced ears.
Arms are shown tightly flexed, with hands meeting in front of the neck. Fingers are shown
by incising. The bottom portion is broken off.
2. Excavated by R. J. McPhee from an Indian burial-ground at Lillooet, and said to have been
clasped in the hand of a skeleton. In McPhee collection. A simple carving, basically shaped
like a slightly tapering cylinder, it has arms and legs shown in low relief and ribs shown by
incised lines. The arms are bent so that the hands meet in front of the neck, but curiously the
legs are bent the wrong way, knees down instead of up. The face is represented only by crude
incised lines indicating the eyes and mouth.
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3. (See Davis, 1949, Fig. 101.)

4.

5.

6.

7.

S.

9.

10.

In Rasmussen collection, Portland Art Museum, this "doll's head"
was dug on the west bank of the Fraser River a few miles north of Stein Creek. Soapstone;
3~ inches long. The figure has a rounded topknot about five-eights of an inch long, then a
circular face 1Y4 inches in diameter, and finally a plain body section about an inch wide and 1Yz
inches long. The face has two large circular incised eyes and a flat oval mouth, which is pierced
completely through the flat stone. No other features are shown.
A steatite seated figure from the Fraser Valley near Yale, in the Paul S. Wingert collection, is
listed by Wingert (1952, p. 34, Catalog No. 110). It is 2% inches high, H-4 inches wide_ No
illustration is provided, and no full description, although one reference may indicate that ribs
were shown (ibid., p. 23). Wingert considers this specimen a "charm or amulet."
(See PI. 19J.) Provincial Museum, No. 2512; from Yale vicinity. Greenish soapstone; 3
(high) by 114 by % inches. A detailed human figure except that the head is missing (the break
at the neck has been smoothed over). The arms and legs, shown almost straight, are carved in
the round. Fingers, toes, arm and leg ornaments and a number of necklaces are indicated by
incised lines. On the back, shoulder-blades are shown in relief. There is a drilled perforation
between the ankles as though for suspension.
(See PI. 19G.) Provincial Museum, No. 2510; from Yale vicinity. Soapstone; 1Ys by 1 by ¥s
inches. A complete little figure with large oval head, and flexed arms and legs carved in low
relief on the front. The round eyes are defined by two concentric circles. Nose, mouth, and
brow are faintly indicated. The neck is deeply constricted as though for suspension.
The arms are bent, with the hands meeting in front. The legs are also bent, with knees
touching. (The posture is reminiscent of that of a gambler holding two lehal bones, hinting that
this is possibly a gambler'S charm.) On the back, shoulder-blades are clearly shown.
(See PI. 19H.) Provincial Museum, No. 2511; from Yale vicinity. Light, yellowish soapstone;
3 (long) by 1 by % inches. The large head has crudely defined features, and the body portion
is plain.
(See PI. 19I.) From Hope, in a private collection (photograph in Provincial Museum). Light
soapstone; about 3~ inches long. A human figure with arms and legs tightly flexed, a round
face with features crudely carved, and a perforation for suspension through the high forehead.
Provincial Museum, No. 3063; from Yale vicinity. Soapstone; 2~ by 1 by.!Va inches. A crude
figure differing from the others in being shown from the side rather than the front. Flexed arms
and legs may be discerned, and the head section is cut to shape, but the features are only very
rudely indicated. The figure gives the impression of kneeling, slightly hunched forward.
Alan Bryan informs me that he knows of a small human charm of soapstone, probably of this
type, from Coupeville, Whidbey Island.

C.

OTHER SCULPTURES

Also found in the area, though concentrated up the Fraser, are a variety of small
sculptured human and animal heads and animal forms, some of which may have been
charms, amulets, or other functional objects, but some of which seem to be simply
" doodles" with no apparent function. These are described below, and their distribution
is shown on Map 8. For present purposes, they may best be regarded as by-products
of the soapstone carving industry, serving to illustrate the versatility and range of the
carvers, and showing by their distribution the areas in which the carvers lived and worked.
I. Bird's Head. (See PI. 20A.) Found in a grave at Shuswap, B.C., and now in the private coliection of C. Barlow, Victoria. Dark soapstone, 1% by % inches. A well-carved bird (or possibly
turtle?) head shown protruding forward from a small "body" section. The beak resembles that
of a hawk, and there is a cleft along the median line of the lower jaw. The eyes are large
incised ovals with the forward corners accentuated. The body section shows forelegs in relief.
It is cut straight across, and the cut end is excavated into a shallow concavity.
2. Bird-like Head. In Kamloops Museum; found at an old village site at Paul Creek. Soapstone,
circular, about 1 inch in diameter. A flat circular head with an owl-like beak.
3. Human Head. (See PI. 20c.) Provincial Museum, No. 5789; from Lytton vicinity. Soft soapstone, 3 % by 114 by 'Va inches. A human head which merges into a bluntly pointed cylindrical
stem. The back of the head has been flattened and then hollowed out to form a thumb-sized
depression. The top is flatly rounded, and scored with incised lines to indicate an overhanging
coiffure. The side planes of the face are flat, and converge to form the sharp nose bridge. Large
circular eyes are outlined by incising. Nasal alre are indicated. The mouth is large and oval,
shown as though open with the tongue partly protruding.
The function of this specimen is unknown; however, two objects with similar bluntly pointed
rod-like stems are also shown in Plate 20, I, J.
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4. "Wolf" Head Object. (See Fig. 7.) Provincial Museum, No. 6900; from the same grave near
Lytton as the seated human-figure bowl No.5, P.M. 6899 (see p. 24 and PIs. 2B, 23). Black
soapstone smoothed to a shiny finish; 1Ys by 1 by Y.2 inches. A beautifully made object of
unknown use, with a long wolf-like head resting on a flaring, cylindrical pipe-like collar. The
head has a long snout. The nostrils are shown by a tiny drilled biconical perforation extending
completely through the tip of the snout. The eyes are raised crescents within elongated hollows.
The mouth is a deep groove with incised lines indicating teeth. The flat top of the head is
decorated with small drilled pits; the bottom of the jaw has a shallow longitudinal groove.
The collar is perforated by a circular hole drilled from both ends, and averaging threeeighths of an inch in diameter. Projecting from the sides and bottom of this collar or tube are
three small rounded projections, each of which is perforated by a tiny drilled hole parallel to the
larger tube.

Fig. 7. Small soapstone sculpture No.4,
found in a grave at Lytton with seated
human-figure bowl No.5, PI. 2B; 2 inches
long.
5. Bird's Head. (See PI. 20B.) Provincial Museum, No. 5788; from Lytton vicinity. Soapstone;
1% by 1Va by % inches. A bird's head with a circular perforation extending through it from
base to top and continued upward in the form of a tube. Use unknown. The head has a long
beak and large oval eyes with elongated corners. The style of carving is strikingly similar to a
carved antler "dog haIter toggle" and another antler animal head found by Harlan Smith in a
grave at Lytton (see Smith, 1899, Figs. 114, 115; 1923, PI. XXXV, 12-14.) Smith considered
this art style to be influenced by the art of the Coast.
6. Carving. (See PI. 20D.) Provincial Museum, No. 6901; from a graveyard across the Fraser from
Lytton, near No.4. Black soapstone; 2Va by 1% by % inches. A triangular piece of stone with
a flat base, bearing crude zoomorphic figures which are symmetrically carved on two sides. Their
interpretation is not clear, but they could represent a large bird's head surmounted by a smaller
one. One suspects this may have been a "doodle," and is unfinished. It bears some similarity
to the wolf-head bowl shown in Plate 16.
7. Can-ing of Insect. In National Museum of Canada, No. XII-A-ll77; from an old camp-site at
Stryne Creek near Lytton. Soapstone; 1% by %6 by % inches. A small carving in the round
that may represent a beetle or a bird. At one end is a beaked head, at the other two stubby projections like the ends of wings. Low ridges extend down each side, and incised lines are drawn
on the top and bottom to indicate wing-ribs or feathers. A note in the catalogue by James Teit,
the collector, says: "Use uncertain, but most of the Indians agree this object is of the same class
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8.

9.

10.

II.

12.

13.

14.

15.

16.

17.

18.

as other small images formerly made and kept in the medicine bag. It is therefore likely an
image of or connected with the manitou."
HUIllan Head. (See PI. 20F.) In Vancouver City Museum; found at airport, Boston Bar. Type
of stone uncertain; 3 by 1~ by % inches. A strange, well-sculptured head with a "beard" projecting from the chin. The features are carved with considerable realism, unlike the conventionalized treatment of other faces in the area. The" beard" is unique.
HUIllan Face. (See PI. 20G.) Provincial Museum, No. 2513; from the Yale vicinity. Soapstone; 2~ by 2 by J,.2 inches. A fiat, irregular-shaped piece with a grotesque human face on one
side and incised lines in irregular patterns covering the whole surface. The impression is of a
" doodle," although on the reverse side is a small depression which may have had some use. The
nose is narrow, with tiny drilled nostrils. The mouth is small and curved, with a very long
"tongue" hanging down the chin. The eyes are vaguely indicated by incised lines.
Hnman Face. In W. A. Newcombe collection; from Yale. Soapstone. A circular disk about
1J,.2 inches diameter, with human features carved on one face. The mouth and ear perforations
extend completely through the disk. The entire rim is knurled with incised cross-lines, and the
back is somewhat concave.
Carving. (See Smith, 1907, Fig. 193c; 1923, PI. XIV, 6.) From Yale. "Gray slate," about
2~ inches long. An upright carving showing an open-mouthed wolf's head grasping a human(?)
head below it; this carving may have been a pendant, as it has a (broken) perforation through
the top. Smith considered the style to be copied from that of the northern coast (1907, p. 429).
Carved Dish. (See Smith, 1907, Fig. 190; 1923, PI. X) Found near Yale, now in Royal Ethnographic Museum, Berlin. Soapstone(?); ca. 5J,.2 by 2 by 2 inches. A small bowl carved as a
human figure lying on its back with the bowl in its chest; this carving is, however, quite different
from the other human-figure bowls. At one end is a large head with circular eyes, crudely shaped
nose and mouth, and a crest-like head-dress. Arms and legs are shown on the sides of the bowl,
also incisions which perhaps indicate ribs. An additional pair of bent three-toed legs is shown on
the foot of the bowl.
Bird Figure. (See Smith, 1907, Fig. 193a; 1923, PI. XIV, 4.) From Yale vicinity. Soapstone(?); ca. 1% by 1J,.2 inches. A small figure of a bird carved in the round, apparently on a
fiat base, and with details of eyes, mouth, and wings simply incised on the surface.
Bird's Head. In private collection, Yale. Soapstone; 3~ inches long. An angled piece of
stone, roughly oval in cross-section, incised to represent a conventionalized bird-like head. The
large mouth is shown open, with tongue slightly protruding. The eye is a large crescent with
one end open. This may be a "doodle" suggested by the shape of the stone.
HUIllan Face. (See PI. 20E.) In Taulbut collection, Mission, B.C.; found at Hatzic Lake.
Micaceous schist; 3 by 1% by 1 inches. A mask-like human face, hollowed out behind, framed
on the top and sides by a high ridge suggesting dressed hair, and with a further arch-like projection on the top and a rounded knob in the neck region below. The facial planes are fully
rounded and smoothed, but the features themselves are crudely indicated: the eyes projecting
and almond-shaped, the nose fiat and undetailed, and the mouth a small oval. The ridge of
dressed hair converges to a high point above the forehead, and it is perforated by gouged holes
at ear level and at the level of the temples. A fifth perforation passes through the topknot from
front to back.
Bird's Head. In Taulbut collection, Mission, B.C. Micaceous schist or soapstone, 2 by 1 by 1
inches. A long "duck-billed" head with a tube-like perforation passing vertically through the
back portion. Broken. Use unknown.
HUIllan Head. (See Smith, 1903, Fig. 55d; 1923, PI. XIV, 3.) Found in Port Hammond shellmound. Soapstone(?), ca. 2Vs by 1 inches. A low, fiat, mortar(?), carved to represent the
upper part of an infantile human face. Only the eyes and nose are depicted, and these appear to
be in the detailed style of some of the soapstone seated-figure bowls.
Another possible stone sculpture is also shown by Smith in the same figure (1903, Fig. 55c;
1923, PI. II, 11). This is an arched, perforated object with a crude face at one end, possibly an
atlatl weight, from the Marpole midden. However, there is not sufficient information to be sure
of the material.
Also from Marpole is a pendant carved of black" hydro carbon" (lignite?) in the shape of
a human face (see Smith, 1903, Fig. 58; 1923, PI. XIV, 5), which perhaps should be included
in this list of stone sculptures. It is a strange face, though stylistically it is essentially similar to
other human carvings of the area.
Pestle(?). (See Smith, 1923, PI. XIV, 1, 2, 2a.) In National Museum of Canada, No.
XU-B-603; found in the shell-mound at the Pentlatch village at Comox. Collected by Franz
Boas in 1889. Soapstone; 6~ (long) by 1J,.2 (diameter) inches. A cylindrical object with
rounded ends, bearing a human face carved at one end and an incised bird and quadruped
(horse?). The style is unlike the other stone carvings, and the piece is probably modern.
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D.

IMPLEMENTS, ORNAMENTS, WORKED FRAGMENTS

The description of the soapstone complex would not be complete if it were confined
solely to the objects of sculpture. Also found in the area are a profusion of other
soapstone artifacts which form a context for the sculptures and reveal the vigour of the
soapstone-working industry that produced them. These objects include identifiable
implements and ornaments such as pendants, beads, a spindle whorl, and a mat creaser.
Also included are unique implements of unknown use, and worked fragments. Their
distribution, which is important in that it shows the areas in which soapstone was worked,
is shown on Map 8. Brief descriptions by types are given below, and a few of the
objects are shown in Plate 20.
This list does not include labrets or the artifacts of the "Gulf Islands complex,"
which are described separately below.
1. Circular Plaque. A flat, circular plaque, found 4l1z feet below the surface near Stein Creek, is
now in the Provincial Museum (P.M. 5813). It is 7 inches in diameter. One side is slightly
convex, and decorated with incised pictographic designs: grotesque animals, birds, and zigzag
patterns. The other side, slightly "dished," has a low flat %-inch rim decorated with incised
lines and triangles. Red pigment is visible in some of the incised lines. This is possibly a stone
mirror.
2. Spindle Whorl. In the National Museum (N.M.C. XII-B-1689), is a small stone spindle whorl
3l1z inches in diameter and one-quarter inch thick. It was collected by Harlan Smith at Musqueam (mouth of Fraser) in 1928. The central hole is seven-sixteenth inches in diameter, and
both sides are carved with complex geometric patterns. Since this whorl is much smaller than
those used in the area in recent times, it may be prehistoric.
3. Mat Creaser. (See PI. 20p.) Provincial Museum, No. 5482; from Saturna Island. Black soapstone; 3% by 2Ys by liz inches. Resembles the recent type of Coast Salish mat creaser. The
groove along the lower edge is well marked and worn very smooth. The upper part is carved
rather crudely in the shape of a humpbacked animal with a head at each end.
4. Perforated Object (Pendant?). (See PI. 20H.) Provincial Museum, No. 5791; from Lytton
area. Soapstone; 2% by Ys by 0/16 inches. A flat bar with rounded edges, pierced by eight
drilled holes and decorated by incised lines. The holes are all about one-eighth inch in diameter
and are placed in a 2,2,2,1,1 pattern along the object. The last hole (at the slightly smaller end)
shows wear as though from suspension on a string. The two long edges are decorated by incised
cross-lines at intervals. There is no evidence that the holes served any utilitarian purpose;
probably this is a decorated pendant.
Harlan Smith mentions a similar soapstone piece from Hammond (Smith, 1903, p. 180).
It is about 1% by 1 by ~ inches and has eleven holes.
5. Perforated Pendants. Four objects from the area are roughly oval or irregular-shaped with a
drilled hole near one end, and are probably pendants. One (P.M. 2516), from the Yale area, is
3% inches long, and a rough elongated shape. Another is from Hammond, described by Smith
(1903, p. 180). A third is ll1z (long) by % by %6 inches, oval in outline, and decorated
with incised straight lines, showing traces of red paint. It was found at Hope, and belongs to
Miss M. Stewart of that town. The fourth, 1% by 1~ by 1/4 inches, is oval with a conical hole
at one end, and is from Yale. It belongs to Mrs. G. Chrane, of Yale.
6. Beads. A number of small disks with central holes are made of soapstone. One (P.M. 5240),
from Montague Harbour on Galiano Island, is 1 inch in diameter, three-thirty-seconds of an inch
wide, and has a %-inch hole in the centre. This is probably not a bead and should perhaps be
included in the strange Gulf Islands complex.
Others are no doubt beads. One in the Chrane collection at Yale, found in that vicinity, is
one-half inch in diameter, one-quarter inch wide, with flat sides and a central hole one-eighth inch
in diameter. Mrs. Chrane also has a string of small disk beads which appear to be made of
soapstone. Also from the Yale vicinity are five soapstone beads three-eights inch in diameter
and rounded to almost a spherical shape (P.M. 3236). Two strings of small disk beads from
the same area (P.M. 3235, 2565) appear also to be of soapstone. Other such disk beads,
usually made of shale, are very common in the whole area. It is possible that some of these may,
in fact, be of soapstone. Two additional small pieces of soapstone from the Yale area are perforated and are probably beads or small pendants. One is an irregular shape, % by liz by Ys
inch; the other, almost rectangular, 3,4 by liz by 1/8 inch (P.M. 2515, 2514).
7. Side-notched Pendants. Two soapstone objects from Lytton may also be pendants. One (P.M.
913) is 2% (long) by Ys by ~ inches, and shaped like a projectile point with side notches and
a straight base. The "point," however, is rounded and bears scratches, in which traces of red
pigment remain. The other (see Smith, 1899, Fig. 1) is 1% by % inches and somewhat the
same shape, except that the end is rounded and the side notches are broader.
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8. Two elongated rectangular objects with the broad sides hollowed to form a rectangular groove
which is divided into cells. One of these (P.M. 5790, see PI. 20N), from Lytton vicinity, is 4~
by % by % inches. It is essentially a long rectangular bar which tapers somewhat to one end
and has an animal head carved on the other. Down each side runs a flat-bottomed groove fivesixteenths of an inch wide, and for I1h inches at the head end this groove deepens to form a
rectangular cell. The smaller end tapers almost to a chisel blade, and is rounded by wear, as
though used as a reamer. From the large end stands an animal head somewhat larger in outline
than the object. It has ears, eyes, mouth, jaw lines, tiny drilled nostrils, and a drilled perforation
through the mouth region as though for suspension.
The other of these objects (P.M. 2518, see PI. 200), from the Yale area, is incomplete. It
is a flat rectangular bar, 2% by %6 by ~ inches. The same wide groove runs down each side,
beginning one-eighth inch from one end, but each is divided into two cells by a cross-ridge 11;'8
inch from the end. Abrasion from both sides in the first cell has worn a small hole completely
through it. The use of these objects is not known.
9. In W. A. Newcombe's collection, from Lytton, are two implements of soapstone, about 5 Cong)
by 1h by Va inches, slightly concave along one side. All around the edges are incised cross-lines,
giving a knurled effect.
10. "Charms" or "Baits." Four small objects having "head" and decorated "body" portions, but
no appendages. The best-carved of these (P.M. 2509, see PI. 20K) is from the Yale area and
seems to represent a slug. It is of soapy-feeling soapstone, 31h inches long and three-quarters of
an inch in its largest diameter. The large head is 11/<+ inches long, tapering toward the front.
It is separated from the body by curved "gill" lines. The eyes are deep drilled pits (with red
pigment visible) near the nose. Two nostril-pits are drilled at the front, and a tiny pit is drilled
far back on top of the head. The belly from nose to tail is flat, and bears incised cross-lines at
intervals of about one-eighth inch, giving a wrinkled appearance. The body tapers in a curve to
the tail, and is decorated by incised lines passing spirally along the body. The whole object is
masterfully made.
A very similar object from Boundary Bay is in the Vancouver City Museum. It is called a
"whale pendant."
Two others, less well made, are from the Yale vicinity. One (P.M. 3066, see PI. 20L),
is 3% by % by % inches, is roughly triangular in section, and tapers toward the taiL The head
section is 1Y4 inches long, with no features being shown. The body is divided into segments by
seven incised rings encircling it. The base is flat. The other (P.M. 3065, see PI. 20M), is 3%
by 34 by % inches, and flatter in section. The head, seven-eights inch long, has a mouth extending around the front and sides. The body is ringed with incised lines, which are chevron-shaped
on the" bottom" side.
The use of these objects is unknown, but they have been called "baits" and "charms."
II. Two objects are elongated rods with one end enlarged and flattened. One, in the Chrane collection from Yale vicinity, is 4 inches long (see PI. 20J). The rod is seven-sixteenths inch diameter
and broken at the end, the flattended head forms an oval, 1 ~ by ?Is inches, and has a biconical
drilled perforation (broken) near the top end. The rod portion bears a number of scratches
extending part way around it.
The second of these objects is less complete (P.M. 5258 see PI. 201). It is from Active Pass,
Mayne Island, and is of a coarse stone which can be worked like soapstone. Only the head and
a portion of the rod remain, and the object measures 2% by 1% by 1h inches. The head is flat
and smoothed on the bottom, convex on the top. In outline it is egg-shaped, 2 by 1% inches.
An incised groove extends completely around its edge, and five shallow pits decorate its top. The
stem, roughly rectangular, is broken about one-half inch from the head.
12. Disk. Provincial Museum, No. 2523, from Yale vicinity (see PI. 20Q). A flat-sided soapstone
disk 1~ inches diameter by five-sixteenths inch thick.
13. A small bar, 1% x % by ~ inches, with the corners ground off to give an octagonal cross-section.
The ends are roughly pointed. Provincial Museum, No. 2519, from Yale vicinity.
14. (See PI. 20R.) A roughly conical object, 1~ by % by % inches, girdled with four encircling
incised lines. May be a crude pendant. Provincial Museum, No. 2520, from Yale vicinity.
15. A small dome-shaped object with a flat bottom, much like the possible atlatl weights described
above but smaller, ?Is by 1 by % inches. The bottom has a large drilled depression, and conical
holes drilled from the sides break into this depression. Three deeply incised lines pass over the
top of the dome. May be a toy atlatl weight. Provincial Museum, No. 5792, Lytton vicinity.
16. In Vancouver City Museum is a soapstone "whistle" from the Marpole midden. This is a tube
about I1h inches long by % inch in diameter. One end has an enlarged collar; the other is
slightly flared. A perforation extends through the tube, expanding sharply at tfie flared end.
17. Worked Fragments. In the Provincial Museum are ten pieces of soapstone which are not
finished artifacts but show signs of having been worked. All of these are from the Yale vicinity:
Nos. 3007, 3011, 3013, 3032, 3040, 3058, 3060, 3061, 3062, and 3099. One of these shows marks
of sawing (3013), another appears to be a tiny pestle-head (3032); a few others seemed to be
grooved for suspension as pendants.
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One piece from the Lytton area (5815, see PI. 20s) is a completed and decorated beaked
object, but has no evident utilitY,and is probably a doodle produced by a craftsman idling away
time on a spare piece of soapstone.
Harlan Smith illustrates a beak-like object of soapstone from the Hammond site (1903,
p. 176).

E.

THE GULF ISLANDS COMPLEX

In a recent paper (Duff, 1956a) I described some thirty-five soapstone artifacts
found by collectors at a few sites in the Gulf Islands. These are small, skilfully made
objects of several types, most of which were evidently made for some utilitarian purpose,
but their forms are unlike any other artifacts known to me and their uses are unknown.
Two of the types are illustrated in Plate 21, and their known distribution is shown by
the circle on Map 9. I mention them again here because they are apparently made of
the same Fraser River soapstone as the sculptured bowls and related artifacts described
above. Indications are, however, that they are not closely related to the main soapstone complex. Their unique forms and restricted distribution suggest that they may
belong to another, perhaps earlier, culture which also made use of this material.
No serious archreological work has been done in the sites where these artifacts
were found, so that their cultural context is not well known. Other artifacts in private
collections from the same sites, however, are not markedly different from those seen
in collections throughout the Gulf of Georgia region. I have the impression that they
will be found to belong to an early maritime, even Eskimoid, culture of the region,
similar to that found by Borden at Locarno Beach. I also have the impression that in
workmanship and form they find their closest parallels in Eskimo cultures. This impression is heightened by their evident association with labrets, most of which are of
Eskimo types.
F.

LABRETS

My knowledge of the archreological occurrence of labrets in this area was also
summed up in another paper (Duff, 1956a). In brief, fourteen were known to me
and most of them (probably ten) were made of soapstone. Since the soapstone is
presumably from the same Fraser River source as that used for the sculptures described
earlier, I have included labrets in this consideration of the soapstone complex.
Three additional labrets may be added to the fourteen mentioned above. These
are all small, well-made hat-shaped labrets of a dark-grey stone identified tentatively as
argillite. Two were excavated from the Marpole midden and one was found at another
site near by (Borden, personal communication).
The distribution of all the labrets is shown on Map 9. They are confined to the
Gulf Islands and Lower Fraser sub-areas. The exact number which are of soapstone is
uncertain, but those shown by black dots are of this or a closely similar material. The
others are of shell (one), lignite (one), limestone (one), and "clay shale" (one).
The types include T -shaped" pin" or " novice" labrets (four, all from the Gulf Islands),
small hat-shaped labrets (five, three from Marpole), elliptical labrets with a small or
medium-sized flange (six), and more complex forms (two). Many are from fairly
well known sites. Four are from the Canal site on Pender Island, which yielded
two-thirds of the artifacts of the Gulf Islands complex, one was found by Borden in his
Locarno Beach I deposits (elliptical, of lignite; Borden, 1950, p. 15; 1951, PI. I, 12),
three are from the Marpole site, and two are from Port Hammond (Smith, 1903, p. 178).
These associations indicate that labrets belong in Borden's Early Maritime and Early
Intermediate periods. Their evident association with the Gulf Islands complex and
their restricted distribution suggest that they represent a tradition of soapstone use
separate from that which produced the great variety of objects farther up-river, and
probably earlier.
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G.

TUBULAR PIPES

Tubular smoking-pipes of soapstone are found in large numbers in the Lytton
area and in small numbers up the Thompson, down the Fraser, and in the Gulf Islands.
Some of these bear sculptured decorations stylistically similar to the other soapstone
carvings of the area. Accordingly, I have included these pipes in this study of the soapstone carving complex. The distribution of plain and sculptured pipes in this area is
shown on Map 7, a list is provided below, and three are illustrated in Plate 19.
Tubular stone pipes wete used over most of western North America. Our area
seems to be the northern limit of their distribution, and only here were they decorated with
sculptures. Hence the sculptured pipes link our stone sculpture complex with a widespread smoking complex having ties to the south and east. Within the area, tubular
pipes were smoked until recent times at Lytton and generally on the Plateau (Ray, 1942,
E1. 4283), but only in prehistoric times down-river and in the Gulf. The Coast Salish
did not smoke until the custom was introduced in post-contact times, and then they
smoked elbow pipes (Barnett, 1939, p. 277). In the Lower Fraser, specifically, smoking
was unknown to the natives in 1824 (John Work's Journal, 1824), but was well
entrenched soon after that time (Duff, 1952, p. 61). Though prehistoric, the pipes
found in the Lower Fraser and Gulf are probably not of great antiquity. Three were
found at the Hammond site, which is probably more recent, for example, than Marpole
and Locarno Beach.
The list below draws heavily on the earlier reports of Harlan 1. Smith. The intervening years since Smith's work, however, have added numerous examples, which are
also included.
Sculptured Pipes

1. Fragment of bowl with carving of deer. (See PI. 19K.) From graveyard at Shuswap. Claude
Barlow collection.
2. Carved fragment of bowl, Lytton. (See Smith, 1899, Fig. 113; 1923, PI. XXXV, 10.)
3. Pipe with deer's head carved on bowl, Lytton. (See West, 1934, PI. 13, No.7.) In Museum
of American Indian.
4. Pipe with two human faces on bowl. (See PI. 19M). Found on the Earls Court Ranch across the
Fraser from Lytton. In Nels Karholm collection.
This pipe is 5 inches long, and the bowl is 1% inches in diameter. The two faces are carved
on opposite sides of the bowl, and are almost identical. Their features resemble those on other
soapstone carvings. The eyes are oval with elongated corners. The noses are beak-like because of
the drilled septum. The mouths are broad and shown closed. The two faces share the same pair
of ears, which are scored across as though pierced. The rim of the bowl has been decorated as a
head-dress, which is also shared by both faces.
The end of the stem is enlarged and squared off. Small holes are drilled laterally, across each
of the square corners.
5. Pipe with animal head on stem. (See PI. 19L.) Lytton area. Provincial Museum, No. 5784.
6. Fragment of pipe bowl, Port Hammond. (See Smith, 1903, Fig. 55.) A fragment of a sculptured
bowl.
7. Pipe with sculptured animal on bowl. From Similkameen River near Princeton. In collection of
R. Atkinson, Penticton, B.C. Described as 8 inches long, cigar-shaped, bearing a life-like carved
lizard or salamander (R. Atkinson, personal communication).
Other Straight Pipes (by Locality)

1. Thompson River: Two incised pipes from Kamloops (Smith, 1906); one unfinished pipe from
Thompson Indian area with little animal carved on end (Smith, 1913, PI. XV, C).
2. Lytton: Straight pipes very numerous. The Royal Ontario Museum has thirty-one on display
from the Emmons collection. West (1934, PI. 13) illustrates five more, now in Museum of
American Indian. The Provincial Museum has twelve from the Lytton area (Nos. 185, 191, 192,
193a, 193b, 3184, 5005, 5006, 5783, 5785, 5786, and 6904), and one from Stein Creek near Lytton
(N o. 4642). Harlan Smith (1899) shows three more from graves at Lytton. While this list is
not exhaustive, it does illustrate the great concentration of pipes in the Lytton area.
3. Yale vicinity: In the Provincial Museum are three straight pipes attributed to the Yale area
(Nos. 2507, 2508, and 3021).
84

4. Hammond: Harlan Smith illustrated two fragments of tubular pipes from Hammond (1903, Fig.
48), and mentions several stems of other pipes in a private collection from the site (1903, p. 181).
In addition, he illustrates a small stone artifact which may be part of a pipe (1903, Fig. 45b).
He stated that there were" several" at Port Hammond (1906).
5. Saltspring Island: Smith (1907, Fig. 139c) shows a tubular pipe from Fulford Harbour. In the
private collection of D. Fraser, from the same locality, is a stem of such a pipe.
6. North Saanich: Two specimens (see Smith, 1907, Fig. 139, a and b).
7. Skagit mouth area: Alan Bryan informs me that a few fragments of tubular pipes are known from
the Whidbey Island area. Smith illustrates a fragment from Point Damon (1907, Fig. 139d).
8. Okanagan: In R. Atkinson's collection from this area are one or more straight pipes (personal
communication) .
DISCUSSION

The small objects of soapstone are important because they add many fine carvings
to the body of stone sculpture from the area. They also add new artifact types to the
archreological inventory of the area. For example, the atlatl weights, Gulf Islands complex, labrets, and pipes are seldom, if ever, found in other materials. These happen to
be types that suggest ties with other areas.
The forms and distributions suggest two traditions of soapstone use-one centred
in the Gulf (Gulf Islands complex and labrets) and probably associated with the Early
Maritime culture of the area, and the second centred up-river and associated with the
later stages of the elaborate stone-sculpture tradition. The main concentrations are at
Yale and Lytton, indicating that these were the main carving centres of the late period.
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MAULS WITH ZOOMORPHIC HEADS
Included among the stone sculptures of this general region are mauls or pestles
with tops shaped as bird or animal heads. These are typically made ot tough igneous
rocks, and their over-all shape is that of a maul type commonly found in the region of
Lytton and the Thompson River, with a heavy cylindrical striking-head, slightly tapering
body, and expanded conical or hat-shaped top (ct. Smith, 1923, PI. III, 3; 1913,
PI. V, c; 1899, p. 364). The heads are sculptured by pecking, with details often added
by incising. Although in some cases the animal cannot definitely be identified, many
of the heads are impressive works of sculpture.
The distribution of these mauls (see Map 11) is very unusual compared with that
of the other stone sculptures. It apparently centres east of Kamloops along the South
Thompson River, and extends sparsely northward as far as Fraser Lake in central
British Columbia, and south through the Okanagan into the Columbia Valley. This
distribution skirts our main area of stone sculpture with very little overlapping. In view
of this separate distribution, and the fact that similar mauls in the main area of sculpture
were not decorated in this way, it would seem that we have here a separate sculptural
development. Its relationship to the main sculpture complex remains to be worked out.
Listed below are the sixteen specimens of this type known to me. In addition to
these are a number of similar mauls with irregular conical tops which suggest animal
heads but have no details added. These are generally from the same areas.
Similar zoomorphic mauls or pestles are fairly common in the Columbia Valley.
Wingert, for example, lists several (Wingert, 1952, pp. 30-34, Cat. Nos. 28, 59, 95,
96, 98, 119). Thus the type is common to the south and east of our main area of stone
sculpture, and it is rather surprising that it occurs so seldom within the area.
1. Maul with bird-like head (broken). (See Borden, 1954, p. 30.) Found near the west end of
Fraser Lake, now at the University of British Columbia. A well-sculptured maul or club-head
shaped like the head of a bird.
2. Maul with animal head (broken). Found at the west end of Williams Lake, and now in the
collection of C. D. Stevenson. Deeply pecked and smoothed, with an incised mouth.
3. Maul with bird's head. Provincial Museum, No. 6650; from Alkali Lake. The end is well carved
as a bird's head with a large, recurved beak pointing almost straight upward.
4. Maul with animal head. Found at Clinton, now in W. A. Newcombe collection. A complete
maul with a pecked and smoothed animal head on the top end.
5. Maul with animal head. Found at Squilax on South Thompson. Provincial Museum, No. 7187;
8% inches high, 4 inches largest diameter. The top end is shaped to form a beaked turtle-like
head, and large eyes are left protruding and outlined by deep incising.
6,7. Mauls with animal heads. In Percy Ruth collection, Salmon Arm; from same area as No.4
and similar to it.
8. Maul with animal head. Squilax. In Claud Barlow collection.
9. Maul with animal head. Squilax. In Barlow collection.
10. Maul-head, ruffed grouse(?). Tappen. In Barlow collection. An especially well-sculptured head,
bearing a strong likeness to a grouse.
n. Maul with animal head. (See Smith, 1900, Fig. 341c.) From Spences Bridge.
12. Maul with animal head. (See Smith, 1913, PI. XV, d.) "South Thompson valley."
13. Maul with animal head. Earls Court Ranch across the Fraser from Lytton. In collection of N.
Karholm. Photograph in Provincial Museum.
14. Maul with animal head. Armstrong. Photo in Provincial Museum.
15, 16. "Pestle with a gopher's head, and another with a deer's head," from the Penticton district.
In the collection of R. Atkinson, of Penticton (personal communication).
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CLUBS WITH ZOOMORPHIC HEADS
A small number of zoomorphic heads similar in size to those on the mauls have
been found in the Gulf area. These, however, almost certainly belong to stone clubs
or battle axes rather than to mauls. One complete specimen of such a club is in the
Provincial Museum (No. 4043), from near Powell River (see Gunther, 1952, p. 14).
This has a round shaft 11 inches long, with an animal head sculptured at each end and
a large axe-like bit shown as though penetrating through the shaft near one end. A head
of similar size resembling a tufted puffin in the Provincial Museum was probably part
of a similar club. It was found at Comox. Marian Smith (1956a, PI. C) has recently
illustrated a somewhat similar head from Pender Island. This head is perforated for
a lanyard.
Stone clubs with axe-like bits form a distinct class of objects distributed from California to Alaska. Harlan Smith brought together considerable information on these
"stone axes" (Smith, 1907, pp. 418-420). More recently, others (" slave killers")
from the Columbia and Northern California have been illustrated in Screenings (e.g.,
Vol. 4, Nos. 8,9,10; Vol. 5, No.5).
Several more clubs of this general type are in the Provincial Museum and the
Vancouver City Museum. Their distribution is coastal, from as far north as Kitimat,
although one specimen is from the Lillooet area and one from the Fraser River near
Yale (ct. also Smith, 1907, p. 366).
The three sculptured specimens from the Gulf area, then, are local variants of a
type of club which has a widespread coastal distribution.
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LARGE STONE FIGURES
A number of stone sculptures representing human heads and figures, and generally
larger and cruder than the sculptures described above, have also been found about the
Gulf of Georgia and in the Lower Fraser. These do not form a single homogeneous type
either in concept or in style. However, they are described together below, three are
illustrated in Plate 22, and their distribution is shown on Map 10.
A few of these sculptures bear stylistic resemblances to the seated-figure bowls.
This is especially true of No.3 (the Sechelt Image) and No.5, from Point Roberts. One,
the Sumas figure (No.7), seems to be more similar to certain upright figures with mortars
in the top from the Columbia Valley.
The distribution of the figures seems to be confined to the shores of the Gulf and the
Lower Fraser (Map 10). It is possible that this distribution actually extends south into
Puget Sound, for Wingert lists two seated figures of lava, about 11 inches high, in the
collection of the Washington State Historical Society in Tacoma (Wingert, 1952, p. 34,
Cat. Nos. 114, 115). In light of this distribution, as well as the similarity of No.7 to
Columbia Valley carvings, it might be suggested that some of these figures may belong
to an old stratum basic to both Columbia and Fraser stone sculpture. Stylistically and
geographically, they seem to form a logical link between the two areas.
Three of 'these carvings were apparently in use by historic Indian groups. The
Sechelt Image is said to have been used as a memorial; the Sumas figure is said to have
passed from one group to another by marriage; and the Musqueam stone was used in
games. This does not necessarily mean, however, that these groups actually made the
figures. They may have found them and later invested them with new meanings. Others
of these carvings seem to be of considerable age. The two Point Roberts figures (Nos. 5
and 6) are from a shell-mound some distance inland of the Whalen site and probably
older; the Hepburn stone (No.2) was found many feet down in gravel.
In summary, these figures are evidence of the antiquity and variety of stone sculpture
in the Gulf area. Some seem to be of considerable age, and may be precursors of the
main sculpture complex; some may form a link with Columbia Valley; some are clearly
related to the seated human-figure bowls in style; some were used, if not made, by historic
tribes.
1. Stone Head. A crude animal head pecked of a coarse igneous rock (greywacke), found in a
garden at Cumberland, near Comox, by Mrs. W. Grant; 8Yz inches high. This head is somewhat
reminiscent of the" ape-like" heads from the Columbia Valley (e.g., Wingert, 1952, Figs. 27, 28,
29), and also of a few of the Brooks heads (see below). It has a forward-protruding face with
a very heavy lipped mouth, heavy nose, and large oval eyes. On top is a ridged crest suggesting hair.
2. Stone Head, the" Hepburn Stone." Now in the Bastion, Nanaimo. Found 14 feet down in
gravel along an old course of the Nanaimo River some distance above the mouth (Foster, 1926,
p. 15), it is essentially an oval boulder standing 17 inches high. The surface has been pecked in
the manner of a petroglyph to make it resemble a human head. "The nose is in the form of a
'V,' suggesting a beak, the eyes round and the mouth open, showing teeth, while there are lines
suggesting the other features and the hair" (loc. cit.).
3. The Seehelt Image. (See PI. 22c; also Foster, 1926, p. 14.) In Vancouver City Museum.
Pecked of coarse igneous rock; 20 inches high. A strange and powerful carving of a squatting
human figure clasping a smaller figure in front. The posture is similar to that of some of the
seated-figure bowls. The large head looks upward and is deeply carved with powerful features:
strong brow ridges, a large nose with flared nostrils, large eyes with round pupils and heavy eyelids, a thick-lipped mouth partly open, a strong protruding jaw, and large ears depicted in considerable realistic detail. The crown of the head is low, and capped with a form resembling hair.
The neck is very thick.
The arms stretch forward, beginning in large shoulder-blades and ending at the front with
five-fingered hands. Large hip-bones on the lower back balance the shoulder-blades, and a
vertical ridge represents the backbone. The tightly bent legs are vaguely indicated. Clasping the
belly of the main figure is a smaller human figure. Its segmented backbone appears between the
hands of the main figure, and its hip-bones, arms, and head are also depicted. No facial features
are shown on the head, however.
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4.

5.

6.

7.

There are two accounts of the origin of this figure. One states that it "was found by some
boys at a summer camp at Selma Park [near SecheIt], and was immediately claimed by Dan
Paull . . . of SecheIt, who recognized it as a mortuary stone of his family, which, as an uncle
related to him, had disappeared many years ago, during an epidemic of smallpox. It had formerly
been set up to the memory of the wife of a chief who had drowned herself when their only son
had perished in war" (Foster, p. 14). The other account, from Mrs. Fred McNutt, of Egmont
(personal communication), states that it was found in Sechelt Inlet. In 1921 Mr. McNutt met
"old chief George" carrying this object from Porpoise Bay (in SecheIt Inlet) to Sechelt. Thus the
figure is definitely from the SecheIt locality, and was claimed as their own by the SecheIt Indians.
Several stylistic features relate this carving to the seated human-figure bowls. These include
the.backbones, shoulder-blades, and hips; the general posture and proportions of the main figure;
and the general treatment of the facial features.
The Musqueam Stone. This large stone on the Musqueam Indian Reserve at the mouth of the
Fraser, carved to represent a human figure, is about 4 feet high and weighs about 300 pounds.
It is made from an egg-shaped sandstone boulder which has bulbous spherical protrusions which
now represent the chest and head. The head has facial features crudely carved on it-large
slanting lenticular eyes, a small lenticular mouth, and simple protruding ridges for the nose and
cheek bones.
The Musqueam Indians claim definite ownership of this figure. While they do not know
when or by whom it was carved, they do have traditions of its use. In former times it is said to
have marked the centre of the field in some sort of game involving a ball, which at the start of the
game was placed on its head. In more recent times it was used as a marker on the soccer field.
It is also said to have been used as a test of strength, only the strongest men being able to lift it.
Human Figure. (See PI. 22A.) Now in the National Museum of Canada, No. XII-B-1488. It
was found in a shell-heap" opposite the school-house on the east side of Slough road (main road
to Ladner) one-half mile north of the International Boundary on Point Roberts, B.C." It is made
of soft sandstone, and is 121,6 (high) by 51,6 by 5 inches.
This carving, now badly weathered, is of an upright human figure with its arms at its sides.
The head is low and broad, and was carved in considerable detail. The eyes are large, lenticular,
slanting downward to the outer corners, and have typical Northwest Coast round pupils and lenticular lids. The nose is broad, with drilled nostrils. The mouth, enclosed by cheek furrows, is
small and partly open. An unusual feature is a series of three lines incised horizontally on each
cheek, possibly representing a painted or tattooed design. Hands, with fingers, are incised low on
the sides. A raised, segmented ridge up the back depicts the backbone, and incised ribs are also
shown. In its facial features, ribs, and backbone, this figure reveals a close relationship to the
seated human-figure bowls.
Human Figure. (See PI. 22B.) In National Museum of Canada, No. XII-B-1563. Found in a
"shell heap east of the school-house on the road south from Ladner to Boundary Bay at a point
where the road rises from the Fraser flat to the highlands of Point Roberts." This is probably the
site where No.5 was found. It is a large midden on the edge of a former bay or lagoon inland
from the Whalen site (Borden, 1950), and hence probably older than that site. It is made of
sandstone, and is 16 (high) by 101,6 by 5 inches.
The carving depicts a squatting, humpbacked human figure, with the left hand at its side and
the right hand resting on its knee. The face, well carved and smoothly finished, looks slightly
upward. The eyes are large concentric ovals. The nose has wide alre and a heavy septum pierced
by a large drilled hole. The mouth is wide and partly open as though singing. Above a straight
brow ridge, the top of the head is flat and smooth. Down the sides of the head are oval ear
ornaments or head-dress ornaments.
The body is unique in having a keeled "hump" on the back, rounded in profile but quite
sharply ridged in section. Also a strange incised design is shown across the chest. These details,
along with the unusual position of the arms, give the impression that a deformed individual is
represented. The knees protrude forward, and legs and feet are vaguely depicted on the sides.
Anthropomorphic Figure. (See Smith, 1907, Fig. 195b.) A large upright figure of granite, 47
inches high by 18 inches wide, now in the Washington State Museum (Wingert, 1952, Catalog No.
118). Smith ably summed up the information on the origin of this figure as follows: "It is said
to have been ploughed up on the Fraser Plains, near Sumas, Wash. . . . Mr. Charles HilI-Tout
refers to a large stone carving and it is not improbable that the carving mentioned by him is the
specimen here figured. Mr. Hill-Tout says that the Chilliwack formerly possessed a large stone
statue representing a human figure. It was owned by a certain family, and taken to the neighbouring Sumas tribe by a woman who married into that tribe. . . . According to the belief of
the Chilliwack, this statue was the work of the Transformer Xals, who had transformed into
stone a man and his wife who had displeased him." (Smith, 1907, pp. 430-431.)
This figure is different in style from the typical stone sculpture of the area. The head and
body are not separate units. The eyes are larged pecked ovals; no nose is present at all. The arms
and legs are crudely shown fully flexed. There is a suggestion of an animal form down the back
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of the main figure. A small depression in the top of the head recalls similar pits in some Columbia Valley figures (e.g., Wingert, 1952, Figs. 8, 24).
8. The" Brooks Heads." The Brooks collection of stone sculptures, now in the Museum of
Anthropology, University of British Columbia, contains almost 100 specimens. With a few
exceptions, these are human heads pecked of coarse black igneous and metamorphic rocks. Seme
have one head above another, or two heads back to back. Several have pecked petroglyph designs
on the back, sides, or bottom. In size they range from a few inches to almost 2 feet. In style
they are unique; I am unable to detect any significant similarities between them and the seated
human-figure bowls.
These objects were in the collection of R. A. Brooks, of Vancouver. According to notes left
by him, they were excavated between 1944 and his death in 1946, from a series of "crematory
pits" somewhere near the mouth of the Fraser River. He did not, however, reveal the location
of these pits, and this is still unknown.
I do not intend to describe this collection or speculate on its place in the prehistory of the
area. The heads do not appear to be related to the main body of stone sculpture. They would
appear to represent a separate, perhaps earlier, development of sculpture in stone in this region.
9. Stone Figure. (See Smith, 1907, Fig. 195a.) A stubby human figure from Whidbey Island near
Deception Pass, it is crudely pecked of lava and about 9 inches high. The top is fiat, with a small
bowl-shaped depression. The head takes up half of the figure, and has large oval eyes and mouth.
Bent arms with five large fingers are shown on the front, and bent legs are vaguely indicated.

90

PART 2.-ANALYSIS
THE STONE SCULPTURE COMPLEX
On the basis of similarities of concept, technique, distribution, and art style, one
may list those of the above types which seem to belong together in a single developing
complex in the area. For example, all the seated human-figure bowls are included
because of their similarity of concept, although they vary considerably in technique.
The same applies to all the zoomorphic bowls, Type B. Stylistic similarities between
some of the former and some of the latter tie these two series together. On such criteria
the following types may be included in the main complex:Seated human-figure bowls.
Zoomorphic bowls, Type B.
Bowls with human heads.
Possible atlatl weights.
Human-figure charms.
Some other small soapstone sculptures.
Some of the large stone figures.

Other forms which are probably also related to the complex are:Other bowls, Type B.
Zoomorphic bowls, Type A.
Some implements, ornaments, etc., of soapstone.
Other bowls, Type A.

On the same criteria other forms may be considered as separate developments of
undetermined relationship to the main complex. These include:Gulf Islands complex and labrets.
Mauls with zoomorphic heads.
Clubs with zoomorphic heads.
Some large stone figures; e.g., the" Brooks Heads."
DEVELOPMENT OF THE COMPLEX

Archceology in the area has not been sufficient to provide a clear picture of the
temporal development of this stone sculpture complex. However, a number of hints
of time perspective may be obtained from an analysis of its forms, materials, distributions, and art style, and these permit a tentative reconstruction of its development that
is consistent with the archceological and ethnographic information we do have.

The Bowl Complex
In an area characterized by a profusion of stone vessels, the historical progression
could be expected to be from simple forms like those found elsewhere to more elaborate
and arbitrary forms unique to the area. We do find such a progression here, and correlated with it we find an increasing use of soapstone, an increasing development of the
distinctive art style, and an enlarging distribution within the area.
By these standards the seated human-figure bowls are the climax products of the
complex. They are the most elaborate in form, they rely most heavily on soapstone,
they carry the art style to its highest development, they have the largest distribution
within the area and are unique to it. They are so uniform in concept and style that
they all must have had the same use and must belong to a single cultural period in time.
Ethnographic evidence indicates that this period extended into recent times.
The Type B zoomorphic bowls, next most elaborate in form, and with the next
largest local distribution, are not all alike. There are variations in size, shape of the
cavity, material, and form which seem to reflect developments within the type.
Many of these bowls are obviously related to the seated human-figure bowls. They
are of similar size and materials. Many have the same form and proportions as the
Type A (reclining) human-figure bowls, which suggests that the latter may have been
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an evolutionary step between zoomorphic and seated human-figure bowls. There are
obvious similarities in art style between examples of the two types; for example, the
owl figures on human-figure bowl NO.8 (Plate 13r) and zoomorph No. 15 (Plate 15).
Probably the two types had the same use and were at least in part contemporaneous.
Some of the zoomorphic bowls, however, seem to be older than others. About
the Gulf and in the Lower Fraser are a number of bird forms, showing considerable
variation in size and shape of the bowl, and made predominantly of local stone rather
than soapstone. These may be older than another group which is centred farther upriver and is made predominantly of soapstone. Some of the latter are bird forms, but
more are "turtle" forms which retain conventionalized bird-like characteristics. The
greater variation in the down-river group suggests that it was there that the type evolved
to its conventionalized form. Another indication of age for the zoomorphic bowls is
that, unlike the seated human-figure bowls, they have counterparts in other areas; for
example, the northern Northwest Coast and the Columbia Valley.
The human-head bowls also bear indications of being less recent than the seatedfigure bowls. They, too, have counterparts in the Columbia; they have a less extensive
local distribution; only a small number are made of soapstone. However, when the most
detailed of them are compared with the seated-figure bowls, the similarity in art style is
apparent. They, too, are part of the complex, older or perhaps in part contemporaneous
with the human-figure bowls, and localized to the vigorous early centre of the area.
The other Type B bowls (geometric forms) are more difficult to deal with, lacking
sculptured forms to compare stylistically. Yet in distribution and proportion of soapstone they are similar to the human-head bowls. They add to the variety of vessels
produced in the active centre of the area.
Simple boulder-shaped zoomorphs (Type A) are found in small numbers, and only
about the Gulf. They could be ancestral to the other zoomorphs, but they resemble
much more closely the plain boulder bowls (Type A), which also tend to cluster in the
same area. This simple form is very widespread and presumably old. It had different
uses in different places-as mortars, paint-pots, lamps, etc. Here they are usually called
mortars.
We may now sum up the bowls in a developmental sequence. Simple boulder bowls
like those found over a very wide area cluster about the Gulf. A few of these have simple zoomorphic forms, perhaps foreshadowing more complex forms to follow. Centred
along the Lower Fraser and about the Gulf, a development of more complex zoomorphic,
human head, and other forms took place. These also have counterparts, probably related,
in other areas. Experimentation and elaboration continued, still centred in the Lower
Fraser, evolving more elaborate zoomorphic bowls and the seated human-figure type.
These forms extended farther and farther up-river, using more and more soapstone,
developing the art style further. Finally the seated human-figure form became dominant
over the whole area.
The Soapstone Complex
As is exemplified by the stone vessels, the development of the sculpture complex
was accompanied by an ever-increasing use of soapstone. In light of this, most of the
small soapstone sculptures may be regarded as products of later stages of the development, when soapstone was most intensively used, and the art style was reaching its full
development. Some show definite similarities in art style to the seated-figure bowls.
The "charms," for example, very likely belong to this period. The atlatl weights also
show some stylistic similarities to the human-figure bowls, although their restricted downriver distribution suggests that they may be somewhat older. The sculptured pipes may
be regarded as examples of the areal art style being applied here to a widespread type.
The small soapstone objects were not exported as widely as the seated-figure bowls, and
reveal more clearly where the sculptural activity of the time was centred-mainly Yale
:and Lytton.
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Distinct in form and distribution from the other soapstone objects are two types
which are apparently related and have Eskimoid leanings-the Gulf Islands complex
and labrets. Their ties seem to lie with the Early Maritime culture, which is thought to
have existed in the Gulf area in earlier times.
Large Stone Figures

The large stone figures do not form a homogeneous type. A few show stylistic
similarities to the other sculptures and are no doubt products of the main complex. A few
are reminiscent of Columbia Valley sculptures and may form part of an old common
stratum. Still others are impossible to link stylistically with any others, and may be very
old products of other local developments.
Sculptured Mauls and Clubs

Mauls with sculptured heads have a wide distribution which overlaps only slightly
the area occupied by the main stone sculpture complex. Stylistic similarities with the
main complex are not apparent. Therefore, this form is considered to represent a
different sculptural development.
Sculptured stone club-heads similarly make up part of a different distribution, and
seem not to be products of the main sculpture complex in the area.
A Reconstruction of Prehistoric Development

Using the suggestions just made, we may construct a picture of developments in the
area as revealed by the stone sculpture. Around the Gulf of Georgia are a scattering of
large stone carvings, pecked quite crudely out of hard granular rock. These seem not
to be related stylistically to the rest of the sculptures and may be older. A few may
belong to an old stratum common to both local and Columbia Valley stone sculpture.
Also found about the Gulf and along the lower river are simple" mortars" pecked
from oval boulders, some bearing pecked" eyes" or other animal features. These belong
to a type that is widespread. Some are associated with Locarno Beach, the oldest dated
site in the area, indicating the early presence here of stone vessels which may be ancestral
to the others.
In a small area in the Gulf Islands, small soapstone implements of unknown use but
made with consummate craftsmanship are found. Apparently related to these in the same
area, and also found in the Lower Fraser, are labrets, usually of soapstone. The latter
are associated with the two oldest dated sites in the area-Locarno Beach and Marpole.
Both of these types are Eskimoid in orientation, and probably derive from the Early
Maritime culture that occupied this area. This culture already used small amounts of
soapstone (and nephrite), showing that they knew of its source up-river, and perhaps
obtained it by trade. Later cultures were to use increasing amounts of both these types
of stone.
Centred about the Lower Fraser and Gulf Islands, there developed an increasing
elaboration of stone vessel types. Zoomorphs, human-head bowls, and others appear,
made with better craftsmanship in a more conventionalized art style, largely of local stone
but with an increasing sprinkling of soapstone from up-river. These hint at a developing
ceremonial and artistic life in the area. Atlatls were probably in use at this time.
The Lower Fraser continued as the centre of experimentation and development,
evolving the seated human-figure bowl. More and more, soapstone was sought out as the
best material. Reaching up-river, the culture came to dominate the whole canyon, and
soapstone became more freely available to the carvers. A great volume of sculpture
resulted-seated-figure bowls, zoomorphic bowls, charms, and numerous other small
sculptures and implements. The most accomplished sculptors now lived in the Lytton
and Yale areas near the source of the stone. They produced the finest of the soapstone
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seated-figure bowls, which had come to be the most important type of ritual bowl.
Carvers out on the Gulf had to do their best in local stone. Possibly they imported soapstone and carved it, but we have no evidence that they did, and it seems more likely that
all the soapstone human-figure bowls were carved in the Fraser and exported to the Gulf.
The culture-to the extent that it is revealed in the stone sculpture-was now
probably at its climax. The wide distribution of the seated-figure bowls (and by inference
their ceremonial or religious context) shows its areal extent. It had hurdled the barrier
of the canyon and joined the Coast and Interior by a corridor along the river. This
undoubtedly had stimulating effects on the culture of both regions. (Perhaps the intrusion of tubular pipes to the Coast occurred at this time, and the coastal influences on
Lytton that distinguish it archreologically from the rest of the Plateau.)
The reasons for the wane of this culture are not clear. Possibly it had overreached
itself in its long intrusion up-river. Possibly a Coastal culture could not be maintained
in the Interior environment, and better-adapted Interior cultures reclaimed the upper
canyon. Possibly the culture did not wane, but transferred its artistic efforts from stone
to wood, and lost its need for soapstone.
The picture we have derived is one of a vigorous and expanding culture with a
developing ceremonial and artistic life. It is generally accepted that some sort of early
culture climax must have developed in this area in the past, and I have assumed that the
stone sculpture complex reveals one phase of that developing culture climax.
THE AGE OF THE COMPLEX

Arclueological Evidence

So little systematic archreology has been done in this area that we have only a small
amount of evidence bearing on the age of the complex. Such evidence should be of the
sort that associates the various types with definite cultures of known sequence and age.
This we do not have. The associations we do have are of a much less definite nature.
Some of the objects, for example, are from the localities of sites for which we have
same knowledge of culture and age. But in many cases it cannot be said definitely that
they come from the deposits at the site, and it is obvious that random finds in the locality
could well be of different age than the site deposits. For example, one human-head bowl
and two simple zoomorphic bowls are from the Locarno Beach locality, but cannot be
assigned definitely to Borden's Locarno Beach I or II cultures. This leaves (of all our
types) only plain boulder bowls and labrets in definite association with these deposits,
for which we have the oldest radiocarbon date in the area, 2,430± 163 years (Borden,
1954, p. 26). It also leaves the hint that the other three bowls mentioned may also be
associated with these early cultures.
The most definite associations of stone sculptures with a known site are with
Marpole. '" Many of our types can definitely be attributed to Marpole. All the bowl
types are present: numerous simple boulder bowls, at least two boulder-shaped zoomorphs (Type A), at least two geometric bowls (other bowls, Type B), one atypical
human-head bowl (No.9) found 3 feet down in the midden, two zoomorphs Type B
(both bird-shaped and not of soapstone) and probably a third (No. 22), and two seated
human-figure bowls. One of the latter is a very crude and rudimentary figure pecked
of hard rock (No. 23), said to have been found 4 feet deep in the midden. The other
is a small soapstone figure (No. 22) found on the surface, which leaves some doubt that
it may be more recent. Also present at Marpole is an atlatl weight (No. 10) found
3 inches below a skeleton 1 foot deep in the midden. Unlike others of its type, this weight
is carved of fine-grained sandstone, but it has been treated as though it were soapstone.
Two small sculptures were also found here-a human face carved of "hydrocarbon"

* Formerly called Eburne. For reports on this site see Smith, 1903; Hill-Tout, 1895 and 1928;
Borden, 1950.
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and a small carving of unknown material (see p. 80). At least three labrets, probably
of soapstone, have also been found in this site, and one "whistle-shaped" soapstone
object.
Charles Borden, who has done considerable excavation at Marpole, est.imates its
period of occupation as approximately 0-1000 A.D. The lower date is based on the
radiocarbon age of 1,950±125 years for the lower levels of one part of the site near its
west end. The upper date stems in part from his estimate that the heavy forest growth
and thick humus that covered the site indicate its abandonment more than five centuries
ago (Borden, 1950, p. 21). Accepting these as the best available estimates, we may say
that the period of 2,000 to 1,000 years ago encompassed the greater part of the development of our bowl complex and related developments. Unfortunately, excavations at
Marpole have revealed little evidence of the cultural stratigraphy which one would expect
to find in a site occupied for such a long period, so that evidence of sequence or evolution
for our stone sculpture types is lacking.
Borden has assigned Marpole a place early in his Intennediate period "Interior
cultures in a state of transition" (Borden, 1951, p. 48; 1954, p. 30). He, of course,
associates" massive stone carving" with the site, and considers this an "Interior" trait
that spread down-river to the Coast (Borden, 1951, p. 45; 1954, p. 30).
In our analysis of distributions, Marpole aligns with the Gulf more than with the
river in some respects, and could with equal logic be included in the Gulf Islands subarea rather than the Lower Fraser sub-area. It aligns with the Gulf in its marked
paucity of soapstone objects. Except for labrets (which may be part of the earlier
" eskimoid " use of soapstone) and the seated-figure bowl found on the surface, it has
almost no soapstone objects. This seems somewhat strange. If Marpole had been the
main metropolis of the river-mouth throughout the burgeoning period of soapstone sculpture up-river, one would expect to find more soapstone objects here. The possibility
comes to mind that it may have been abandoned before or early in this period.
One more seated-figure bowl may be given an approximate date on informed
archreological evidence. The Penn Cove bowl (No. 40) is from Alan Bryan's Mineral
Springs site on Whidbey Island, which he considers to be late prehistoric or protohistoric
in age. This would tend to support the assumption that this type was used into more
recent times than Borden's Intermediate period.
There are indications of at least some antiquity for several of the other seated
human-figure bowls. No.1 was found 6 feet deep in sand, No.5 was found in a Lytton
grave where the bones had decayed almost completely, No. 17 was found 5 feet down
under a large tree, No. 42 was found 3 feet deep, No. 43 was below a large cedar stump.
Archreological indications of the age of the other objects are completely lacking.

Ethnographic Evidence
The ethnographic accounts of the use of sculptured stone vessels have been given
above. The evidence indicates that seated human-figure bowls and perhaps zoomorphic
bowls were used by Salish shamans or ritualists in recent times. Their use seems to have
been on the decline, and the decline may have been well under way in pre-contact times.
The suggestion was also made that the whole stone vessel complex was related to the
elaboration of shamanism and ritualism in this area and perhaps reflects that development.
There is also evidence that a few of the large stone figures were used by the recent
Coast Salish (see p. 88).
Conclusions
The archreological and ethnographic evidences of age do not conflict with the
picture of the development of the stone sculpture complex reconstructed above. Ethnographic accounts show that the most recent forms-seated human-figure bowls-were
used by recent Salish shamans or ritualists. But archreological evidence indicates that
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even these forms have a fairly long history: several are of at least some antiquity, one
is late prehistoric, and two from Marpole may be 1,000 years or more in age. Most
likely the art form attained its climax after the abandonment of Marpole but before the
period when all details of Salish art, culture, and distributions had settled into their recent
patterns. The time range of the simpler forms of bowls is not clear, but seems to have
been pretty well encompassed by the period of occupation of Marpole (currently estimated at 2,000 to 1,000 years ago). There are hints that some of the forms may be
even earlier.
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even these forms have a fairly long history: several are of at least some antiquity, one
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THE STONE SCULPTURE AREA
The distributions of all the types dealt with in this study are summed up in Tables
2 to 5. On the basis of these distributions and relative concentrations, the stone sculpture
area has been defined and divided into sub-areas as shown on Map 13. Map 14 supports
this division by showing the sculptured objects by sub-areas.
The tables give a somewhat misleading picture of relative concentrations because
the sub-areas are not of equal size and the types are not of uniform importance. Also,
the exact numbers of some less important types are not known. However, the numbers
shown in the tables do provide a rough measure of relative concentrations of objects by
sub-area. The area and sub-areas as shown on the maps have been drawn purely as a
descriptive device to show the regions of concentration and elaboration. They are based
primarily on the presence and frequency of types found in them, but to a degree they
coincide with natural geographical areas.
THE TOTAL AREA

The over-all area of this stone sculpture complex is more easily described by working outward from the centre than by defining outer limits. The greatest concentration
of objects and of types occurs in the Lower Fraser, and this is taken to be the active
centre of development. The Gulf Islands and the Upper Fraser are also areas of high
concentration, although they differ from each other, sharing, so to speak, different parts
of the wealth of the Lower Fraser. These three central sub-areas provide about 85 per
cent of the objects studied, and together form the dominant part of the whole area.
They are, accordingly, enclosed by a solid line on the map. The other sub-areas are
obviously marginal, and because of the sparseness of objects found in them, their outer
limits are not clearly defined. Accordingly, they are shown with broken lines.
The outer boundaries have been defined primarily by the distribution of seated
human-figure bowls. This type has the greatest over-all distribution in the area, and
almost all of the other types are contained within these limits. The few types that do
not conform to this pattern seem to have very extensive distributions which only partly
overlap our area. The mauls with zoomorphic heads and the tubular pipes have wide
distributions in the Interior. The clubs with sculptured handles seem to form part of
an extensive Coastal distribution. These types probably have histories which are separate or only partly related to the main sculpture complex of the area.
Table 2.-Distribution of All Types (by Sub-areas)

Seated human-figure bowlsType A _____________________________________________________--------Type B _____________________________________________________----------Zoomorphic bowlsType A _____________________________________________________---------Type B ______________________________________________________ ---------Bowls with human heads ____________________________________
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(b) Human-figure charms _______________________________
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(d) Implements, ornaments, etc. ______
(e) Gulf Islands complex _______________________________
(I) Labrets (soapstone) ________________________________
(g) Tubular pipes (sculptured) _____________________
Mauls with zoomorphic heads ___________________________
Clubs with zoomorphic heads _____________________________
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Total number of objects ______________________
Total number of types _________________________
++"+ ________ •

4

~----.

2
---------_.
--_...

I
I
I
I
I
I
I

I

--_._- I

H~ ____

3
1
3
-_.. _4

I
I
I
I
I
I
I
I
I
I

--~~--

2
1
2
2

5
I ---- ..

I -_ .._I
I
------ I _..._- I -----I? ! -----+
------ I
I? r -_.... ! -----_.--_.
------ I ---------, I ._---.
----------- I ------ I .----1

,

------

,

2
8
5

I
I
I

I
2 I

I

I
I
I
I
I

1

I

-.~--.

12
-~~~**

4
2
5
2

I
I
I
I
I

I
II

3
11

,

,

,

8

I
I
I
I

--~-"-

2

I

4+
20
9
6+
10

I
I
10
------ I
6
I ------ I
I ------ ,I 10
3
32
I
,
I 35 I -----I 5 I 6
2? I --._, ------ I ------4 I ------6
-----1 I --------_. I ------ I
1 I ------ I
1 I
5+
,
15
12 I 74 , 138+
7
5 I
11 I
14
97
I

I
I

~~----

--*-~-

5
1
------

1

I -_.._I ..---.
I ___.0.
I
I 2
I

I

------

3
6
9

------

I
I
I
I

I
I
------

1

I

I
I
I
I

------

I

------

5
------

I ------ I --_.I ------ I -----

I

------

I

--+-.

I
I

I .._-- I
I

2

II

I

--------------

I
I

I
I

I
I
I ----_. I
50 I
3 I ------ I
1 I
8 I ------ I
------ , ----- I ------ I
----------- I
I
84 I
17
6 I
9 I
5
2 I

------ I ---._-----

,

,I

,,

__ "_OM

3
41
6+
39
14
22+
14
10
10
19
44
35
11
65
9
3
9+
354+

17
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THE SUB-AREAS

1. The Lower Fraser
This is the largest and most important sub-area, and includes three sections-the
river-mouth region; the broad, navigable lower valley; and the foot of the canyon in the
vicinity of Yale. These three sections differ in some respects, but in the main they belong
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together. Exactly how far up the canyon the sub-area extends is uncertain, because of
the many objects whose locations are given only as "Yale vicinity."
The sub-area is distinguished mainly in that it contains the greatest concentration of
objects and the largest number of types. It is the only sub-area with all seven types of
stone vessels, and has almost half of the total number of these objects. It has the largest
number and variety of soapstone artifacts despite the fact that it is down-river from the
source of the stone.
It is distinguished from the adjacent Upper Fraser sub-area mainly in the number
and variety of bowls, especially the simpler types, which are not found in any numbers
up-river. Also, it has large stone figures, atlatl weights, and labrets, which do not occur
up-river; and it lacks the profusion of tubular pipes found in the Upper Fraser. It differs
from the Gulf Islands sub-area mainly in its emphasis on soapstone for bowls and the
presence of numerous small soapstone sculptures and implements of types found up-river
but not in the Gulf.
Within the sub-area, the greatest profusion of objects and greatest emphasis on
soapstone is in the Yale vicinity. In some respects this is the focus of the whole major
area. The river-mouth region, on the other hand, tends to be more like the Gulf sub-area
in types and choice of materials. The important Marpole site at the mouth of the river,
for example, could as well be included in the Gulf Islands sub-area as the Lower Fraser.
The Lower Fraser sub-area is evidently the main developmental centre of the stonesculpture area. It was a region of experimentation and elaboration of types. It drew
strongly on the region up-river for soapstone, and made this more and more the typical
material of the developing art form.
2. The Upper Fraser

This sub-area centres on the Lytton vicinity, where a great concentration of stone
sculptures has been found. It also includes the Fraser Canyon down almost to the even
greater concentration in the Yale vicinity, and extends up the river to include the minor
concentration around Lillooet. These limits also encompass the area in which soapstone
boulders are found (see Map 12), and in the sub-area all objects of the types studied are
of soapstone. This total emphasis on soapstone is one trait which sets off the sub-area.
The sub-area lacks several of the types found down-river: Type A human-figure
bowls, Type A zoomorphic bowls, bowls with human heads (except one specimen in the
canyon), other bowls Type A and Type B (except one specimen), atlatl weights, labrets,
and large figures. It shares with the Lower Fraser: Type B human-figure bowls, Type B
zoomorphic bowls, charms, and other small sculptures. Many of the finest specimens of
these types are from this sub-area. An outstanding trait of the sub-area is the great
concentration of tubular pipes, some sculptured, which centres at Lytton.
If my reconstruction of the development of the stone sculpture complex is correct,
the Upper Fraser seems not to have shared in the early phases represented by the Type A
bowls, the crude figures, the human-head bowls, other bowls Type B, and the early
zoomorphic bowls. But as the development continued and soapstone was more generally
used for the intricate zoomorphic and human-figure bowls and other small sculptures, the
area came into its own, not only as a source of material, but as an active carving centre,
where in fact the art style reached its climax.
3. The Gulf Islands

The Gulf Islands and adjacent shores of Vancouver Island from Nanaimo to the
Saanich Peninsula form a fairly clear-cut and rich sub-area. It shares nearly all the types
of bowls found in the Lower Fraser, but a noticeable difference in material is evident.
Except for the seated human-figure bowls, seven out of twelve of which are soapstone,
nearly all the vessels are made of sandstone or other stone. Thus the sub-area was a
related carving centre using local stone rather than importing soapstone.
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Two types which were made of soapstone, however, centre in this sub-area. The
strange Gulf Islands complex is found nowhere else; labrets are shared with the Lower
Fraser only. These two types may form a separate stratum of soapstone use, because
this sub-area noticeably lacks the variety of other soapstone objects found in the Lower
Fraser.
The presence of a few pipes links the sub-area at some period with the Lower Fraser
and Upper Fraser.
4. The Nooksack River
The Nooksack drainage and the vicinity of its mouth share some of the stone vessel
types, and form a marginal sub-area. While five types of bowls are present, their total
number is small (twelve), none are made of soapstone, and, with one exception, they are
crude in execution. Lava is a frequently used material.

5. The Lillooet River
Harrison Lake and the Lillooet River may be designated as a second marginal
sub-area. One atypical seated human-figure bowl and five zoomorphic bowls (two
atypical), all made of lava, have been found here. As in the Nooksack, there is a total
absence of soapstone artifacts, and one gets the impression that there is an unduly sharp
break in distributions from the rich adjacent Lower Fraser.

6. The Thompson River
The Thompson River from Lytton to Shuswap Lake forms another sub-area which
in most respects seems to be marginal to the Upper Fraser. It has yielded two soapstone
seated-figure bowls, two small soapstone sculptures, and a few tubular pipes (one
sculptured), which are closely similar to Upper Fraser examples.
In one respect, however, it is unique. It forms a centre of distribution of mauls with
zoomorphic heads, which are found over a large Interior area to the north and also to
the south by way of the Okanagan Valley to the Columbia.

7. Northern Gulf
The regions north on Vancouver Island to Comox and on the Mainland opposite
have been placed for convenience into a single sub-area. The Mainland portion has been
somewhat doubtfully included on the strength of two objects-a club with zoomorphic
head and the large Sechelt Image. The exact relationships of these regions to the main
developments farther south are uncertain. On the Vancouver Island side, two soapstone
seated-figure bowls found in the Courtenay area are definite links with the main sculpture
complex, probably having been imported from the Fraser.

8. Southern Gulf
This sub-area includes three sections where small numbers of the artifacts studied
have been found-southern Vancouver Island from Victoria to Sooke, the San Juan
Islands, and the Whidbey Island-Skagit mouth vicinity. While the three sections show
differences, there seems little point in making further subdivisions. They share in forming
the southern periphery of the area.
There are suggestions that the Whidbey-Skagit section may have had contacts with
the Fraser by way of the Skagit River. The two soapstone seated human-figure bowls
show similarities to up-river specimens. The reported presence here of a soapstone charm
and tubular pipes, and the presence of a zoomorphic bowl on the upper Skagit where it
is very close to the Fraser, are other indications that the Skagit was a route of contact.
Elsew'here in the sub-area, soapstone is absent, the one seated-figure bowl and
three zoomorphic bowls being made of other stones.
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COMPARISON WITH NATURAL AREAS

The area of stone sculpture is not contained within anyone natural geographic
area, but extends through regions with a wide variety of physiographic and climatic
conditions. The main natural boundary dividing the area is the Cascade Range, which
crosses the Fraser in a northwest-southeast direction, confining the river in a steep and
almost impassable north-south canyon some 40 miles long between Yale and Lytton.
West of the Cascade summit is the Coastal region, with its mild climate, much rainfall
(heavy on the slopes but decreasing sharply again in the Gulf), and lush forests. East
is the Plateau or Interior region, with greater extremes of climate, reduced rainfall, and
dry-forest vegetation. Below the canyon are the broad navigable waters of the lower
river and open Gulf. Above and to the east is open, rolling plateau country more
amenable to travel on foot. But by water or on foot, the canyon itself was a serious
barrier to travel.
The Lower Fraser sub-area coincides closely with the navigable 100 miles of lower
river between Yale and the Gulf, except that it also intrudes into the canyon for a short
distance above Yale. The recent Indians of the Lower Fraser also jumped the natural
boundary of the foot of the canyon, and this toe-hold on the canyon was of immense value
to them, as will be pointed out later.
Across Georgia Strait, the Gulf Islands sub-area occupied a very neat and favourable
natural area. A wall of islands extends almost unbroken from Nanaimo south to the
International Boundary, and encloses a sheltered inland sea along the east coast of
Vancouver Island from Nanaimo to Saanich. Rich in marine resources, this area has a
climate appreciably milder than that of the Fraser Valley. Preliminary surveys also
indicate a great archreological richness in this area. North and south in the Gulf, the
natural conditions are much the same, except that the bodies of open water are larger
and the coasts less sheltered.
The Nooksack and Lillooet sub-areas coincide with the drainage areas of the rivers
of those names.
The Upper Fraser sub-area, a strip along the river, contains the transition zone in
the canyon from moist Coast Forest vegetation to the Dry Forest zone, but is predominantly part of the latter Interior region. In summer this is one of the hottest regions
in British Columbia. The Thompson sub-area, another narrow strip along that river,
has similar conditions.
COMPARISON WITH RECENT ETHNIC AREAS

The entire stone sculpture area is within the region occupied in recent times by
speakers of Salish languages, and in several respects there is a high degree of correspondence between the language areas and the sculpture sub-areas (see Map 15).
The major lack of correspondence is that the recent boundary between the Coast
and Interior Salish cuts through the stone sculpture area, separating the Lower and Upper
Fraser sub-areas. This is a major cultural and linguistic boundary. To be sure, there
was a certain amount of gradation and overlapping of Coastal and Plateau culture traits
along the river, but that was mo::e than overweighed by the differences. These were
differences in social and religious life as well as in material culture and economic life
which are more affected by local environment. Linguistically the boundary is a major
one, separating divisions of the Salish an stock. The impression is strong that these recent
Coast-Interior Salish differences must be of a greater order than those that divided the
Lower and Upper Fraser sub-areas at the climax of the stone carving period. A sharp
boundary probably did separate the two sub-areas during the early development of the
complex, but in its later, soapstone-using period they must have been temporarily a single
cultural and probably linguistic unit. The best explanation seems to be that the Lower
Fraser culture extended its sway to include the upper river at that time.
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The Lillooet River sub-area and the recent distribution of the (Interior Salish)
Lillooet language coincide along the Lillooet River. The sharp break in stone sculpture
concentration between this sub-area and the adjacent Lower Fraser is perhaps more in
line with what one might expect across a Coast Salish-Interior Salish boundary. It contrasts sharply with the situation on the Fraser. Recent Upper Lillooet territory on the
Fraser, on the other hand, is part of the Upper Fraser sub-area.
I wish to return to the question of the Coast-Interior boundary in the Fraser Canyon,
but this can be done better ~fter a discussion of the Lower Fraser and Gulf Islands.
The most striking correspondence between language and stone sculpture distributions is that between the recent distribution of the Halkomelem-speaking Cowichan,
Nanaimo, and Stalo on the one hand and the Lower Fraser and Gulf Islands sub-areas
on the other. If to this Halkomelem area we add the territory of the Straits-speaking
Saanich, the correspondence is complete. Sixty per cent of the stone sculptures are from
this combined area.
If we examine this correspondence in light of the economic life of these tribes, an
even more significant correspondence emerges. The annual round of these tribes was
dominated by the Fraser River salmon runs. Their southern neighbours caught the
migrating salmon in reef-nets in the straits, but these tribes moved in great numbers every
summer to the river and up the river to the canyon to fish. The Fort Langley Journal of
1827-30 gives a clear picture of the size of this annual movement. In 1827 an estimated
1,500 Cowichan and 400 Nanaimo were in the river; in the fall of that year more than
500 loaded Cowichan canoes were counted passing down-river on their way home.
Smaller numbers of Saanich and Squamish also went up the river to fish. (For a fuller
treatment of this movement, see Duff, 1952, pp. 25-26.)
The magnet that drew them was the canyon above Yale,S miles of which was within
Stalo territory in recent times. Here the salmon could easily be caught in dip-nets from
the steep banks; the winds funnelling up the canyon gave constant drying conditions;
the salmon, now 100 miles up-river, were lean and easily dried. To be sure, salmon
could be caught lower down, and were, by the Stalo tribes that occupied the lower river
and its tributaries. But the outstanding fishing area was the canyon, and each summer
it attracted a great migration up the river.
Each fall saw a great exodus of the river, as the Cowichan, Nanaimo, and Saanich
moved back across the Gulf to their winter villages. There the climate was appreciably
milder, and abundant shell-fish and other salt-water resources were available. The river
was a great storehouse of food in the summer, but their own territories were more congenial for the winter. Thus there was a great annual ebb and flow between the canyon
and the Gulf. In a very real sense this whole area was a single economic unit, and the
ebb and flow of population would tend to keep it a homogeneous cultural and linguistic
unit as well. This culture that lapped against the foot of the canyon each year was not
so much a lower river culture as a composite Coast-oriented culture of the Gulf and
the lower river. *
Before leaving this picture of the dynamics of occupation of the river, it is interesting
to make a few speculations based on it.
Although this area would tend to be linguistically homogeneous, it is not necessary
to assume that Halkomelem has maintained itself here through great periods of time.
An established economic pattern like this could survive a language change; in fact, it
would help to spread a new language through the area quickly, should one become established among the dominant tribes.

* Such large annual migrations are not uncommon on the Northwest Coast. Two others of COmparable magnitude which come to mind are the congregation of Tsimshian and neighbouring tribes on
the Nass River each spring for eulachon-fishing, and the similar congregation of Kwakiutl tribes at the
eulachon-fishery at the head of Knight Inlet. It may also be noted that the Tsimshian of the lower
Skeena had their winter viII ages on salt water.
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Boulders of nephrite for cutting-blades and soapstone for carving were products of
the canyon, just as salmon was, and a close parallel can be drawn between these resources
in their attraction to the tribes of the lower river and Coast. Both would act as magnets,
reinforcing one another, attracting these tribes up-river. One might almost predict that
vigorous and populous Coast tribes would reach up for them, first by trade, then by actual
occupation, extending their sway up-river to their source. If my reconstruction is correct,
this probably did happen, and the art of soapstone carving reached its highest development in the upper areas. t By recent times, however, an Interior culture and language
had reasserted itself on the upper canyon.
This situation may be rephrased in more general terms. Considering the different
environmental conditions east and west of the Cascades, above and below the canyon, it
is plain that strongly different cultures would normally exist in the two areas. Because
of the lack of natural barriers within each of these regions, their cultures would tend to
be fairly uniform over wide areas, and the culture at one end of the canyon would tend
to be strongly different from that at the other. The canyon itself probably held a strong
attraction to both, and as a result there would normally be a fairly sharp cultural boundary
between them somewhere in the canyon, just where depending on the relative vigour of
the two cultures. This cultural boundary would tend to reinforce the natural barrier,
slowing the flow of cultural interchange along the river. If, however, one culture were to
extend its territory to include the whole length of the canyon, a corridor for cultural
interchange between the Coast and Interior would open up. But this would tend to be
temporary, as the difficulty of communication through the canyon and the influence of
local environment would tend to re-establish the Coast-Interior cultural boundary once
more. The development of the stone sculpture complex seems to reflect clearly a process
such as this.
Turning to the remaining sub-areas, the Nooksack sub-area coincides closely with
the recent distribution of the Nooksack language. As in the case of the LiIlooet River,
there seems to be a sharper break from the Lower Fraser in stone-sculpture concentrations than the physical distance would lead one to expect. This suggests that the
Nooksack have been a rather isolated, separate group for a long period. The northern
and southern Gulf sub-areas seem to be marginal extensions of the sculpture north and
south in the Gulf into areas with related languages. No significant correspondences are
noted. The Thompson River sub-area presents a similar situation in the Interior.
To sum up, there are significant correspondences between the stone sculpture areas
and the distribution of recent Salish languages. Most marked is that between the Gulf
Islands-Lower Fraser sub-areas and Halkomelem. It seems evident that this area has
long been a linguistic and cultural unit, and that during the later stages of development
of the sculpture it extended up-river to include the Upper Fraser as well. Since then,
realignments have taken place in the Interior, and Interior Salish has reclaimed the Upper
Fraser sub-area. LiIlooet River and Nooksack River stone sculpture parallels the present
distinctiveness of those areas in language. In the northern and southern Gulf the relationships between the sculpture and the language areas are less definite.
t The fact that four and perhaps all of the five seated-figure bowls from Lytton are from the west
side of the river may indicate that the Coastally-oriented people at that time held only one side.
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THE STONE SCULPTURE COMPLEX AS AN ART FORM
The stone sculpture types have been linked together into a single complex partly on
the basis of features of art style. In the sense used here, "style" includes the arbitrary
details of choice and representation of subject-matter which may be carried over from
one type to another or one material to another. Such things as the invariable use of
animal and human figures, the head-body proportions of the figures, the overemphasis
of the face and oversimplification of the legs, the shape and proportions of the eye, and
the depiction of ribs are such elements of style.
These are the kinds of elements which should be put together to characterize the art
style of the complex. However, this can be done only partially. The complex shows
such a range of variation, not only among the types, but within each type, that one
cannot define in any detail an art style that applies to all of the SCUlptures. For example,
the human eye is rendered in many ways, ranging from simple pecked or incised circles
to the classic Northwest Coast eye, perfect in all details. This is true even within a single
type, such as the human-figure bowls. Other features show a similar variation. Partly,
this variation is a result of differences in the workability of the stone and the skill of the
individual carvers. But perhaps, too, it represents stages in the development of the
art style.
Probably the best way to bring out the important characteristics of the art style of
the stone sculpture is to compare it with other bodies of sculpture. This comparison will
also shed light on its possible historical relationships. We shall consider, therefore, its
relationships with Northwest Coast wood sculpture, local bone and antler sculpture, and
Columbia Valley stone sculpture. Some may see similarities to bodies of sculpture farther
afield and may wish to push the search for relationships farther. I believe, however, that
the art style as we know it is a product of this general area. Individual elements of style
may have diffused in from elsewhere, but the tracing of them may be left to students of
wider competence than myself.
RELATIONSHIPS WITH NORTHWEST COAST WOOD SCULPTURE

Running through the complex from the early and simple objects to the later, more
elaborate and detailed sculptures, one may discern definite trends. Mainly, these trends
consist of an increasing use of stylistic features which are similar to those of Northwest
Coast wood sculpture. Some of the seated-figure bowls of soapstone show the culmination of these trends, and have so many resemblances to the wood sculpture that there can
be little doubt that they are closely related to it. On its location alone the stone sculpture
could be considered a Northwest Coast art form. The similarities mentioned give even
more reason for regarding it as one. Since this is the oldest Northwest Coast art form
known to us, we should examine the possibility that it is the ancestral form. The trends
just mentioned could reflect the development of the Northwest Coast style as we know it.
Alternately, they may reflect only an increasingly successful adaptation of the style to
stone. We shall examine these possibilities as we proceed.
Ideally, to establish its place in the development of Northwest Coast art, the stone
sculpture should be compared with other sculptures of similar age, material, and size.
But as Drucker points out, the Northwest Coast in general lacks workable stone and, as
a result, lacks well-developed stone-working patterns (Drucker, 1955b, p. 5). As has
often been said, classic Northwest Coast art is primarily a wood sculptor's art, and applications to other media carryover the style of wood sculpture. The small number of stone
sculptures from the area north of the Gulf of Georgia are almost all reflections in stone
of the northern wood style. Accordingly, there is no body of stone sculpture of equal
age to compare with the present complex, '" and we must compare an old stone art with

* Petroglyphs have not been included in this study because of a lack of knowledge of their styles
and ages, and of how they relate to other art forms.
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a recent wood art. It should be pointed out, however, that a style worked out in soapstone can be duplicated in wood, and vice versa, as the two are carved by the same basic
techniques. Except for the initial rough shaping by battering, soapstone was cut, incised,
and polished in a manner analogous to wood and producing similar results. Hence we
would expect any similarities in the basic style to be apparent in both.
In passing, it is interesting to point out another relationship between soapstone and
wood carving. Soapstone boulders were found in the same region and form as nephrite
and serpentine boulders, which were extensively used for making cutting-blades for
woodworking. These tough rocks were prominent parts of the characteristic woodworking
culture of the Coast. It is said that art forms grow out of related crafts, and that Northwest Coast sculpture is an outgrowth of the emphasis on woodworking in the area. In
the same sense, soapstone sculpture could be an artistic outgrowth of the related nephrite
industry.
The similarities between the stone sculpture and the wood sculpture show up most
clearly in the treatment of the human figure. Seated human-figure bowls NO.5 (PIs. 2B
and 23), No.6 (PI. 3), No. 15 (PI. 6), and No. 50 (PI. 1) are the best examples of stone
sculptures showing similarities to Northwest Coast human figures.
Before going into detail in these comparisons, it is interesting to point out the central
importance of the human figure in Northwest Coast sculpture in general. Humans, animals, and mythical creatures were the subject-matter for almost all Northwest Coast
carvings, perhaps in about equal numbers. But in many cases, when animals or mythical
creatures were depicted, they were treated essentially as human figures with certain exaggerated animal features added to identify them. A Haida beaver on a totem-pole, for
example, has exactly the same head-body proportions as a human figure, and exactly the
same eyes and eyebrows, but has distinctive teeth, nostrils, paws, and tail for identification. This method of depicting animals using a basic human form plus identifying
symbols is usually associated with the belief that animals also had human identities, and
with the crest system where it was of great importance to identify the creatures clearly.
The possibility should also be considered that the ancestral forms of the art dealt more
exclusively with human figures, and the need to depict animals came later, perhaps as the
art was turned to the service of the crest system. Such a form as the seated human-figure
bowl would fill the qualifications as ancestor very nicely.
Also, it is necessary to clarify our views on Northwest Coast wood sculpture styles
in general. There have been several serious studies of this art, to mention a few: Boas
(1927), Inverarity (1950), Wingert (1949, 1950), and Drucker (1955b). Drucker has
pointed out somewhat more clearly than the others that in the region between the Salish
and the Tlingit two distinct styles or strata are involved. There is an older Wakashan
sculptural style "combining realism with an impressionistic suppression of non-essential
detail" (Drucker, 1955b, p. 161), and there is a northern decorative highly standardized
style stressing" applied design and formalization of representation" (ibid., p. 162).
The northern style, which is the classic Northwest Coast art usually described, is
distinguished by additional developments on a Wakashan-like base. It was put to the
task of displaying in clear fashion the great variety of crests of a complicated social
system, giving rise to the symbolization mentioned above. Moreover, it came to be
compulsively used to decorate all manner of possessions, and developed fixed ways of
dissecting and distorting its figures to fit all shapes, and of filling blank spaces with
conventional design elements. It strove for technical perfection, and probably did not
reach its highest development until after the introduction of iron tools (in pre-white
times). This style spread south, affecting Kwakiutl art in recent times but havin'S no
great effects farther south. Accordingly, we would not expect to find reflections of this
style in prehistoric Fraser River sculpture, and in general we do not.
Thus one finds little evidence in the stone complex of the numerous animal figures
of the conventionalized, generic, crest type. We find no beaver with his teeth and scaly
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tail, no raven with his long pointed beak, no dogfish with his jagged teeth and gill slits,
no bear with his blunt snout and protruding tongue. The animals on the stone sculptures
are of fewer types, and are specific and realistic (like the owl in Plates 15 and 131 or the
rattlesnake in Plate 4A) or conventionalized in a different manner, like the" turtle" bowls
with bird-like tails. There may be faint beginnings of symbolically represented supernatural creatures in the strange figures on the front of some of the seated-figure bowls,
which have both a large recurved beak and a mouth, much like the Northwest Coast
hawk (see, e.g., PIs. 7, 12B, 13A).
And one finds little evidence of elaborate decoration covering whole surfaces using
animal forms split and distorted, or "filler" designs in feather, eye, or "rounded rectangle" shapes. There may be faint beginnings of this in objects like the bird-wolf bowl
(PI. 16), which is covered by a complex design of several animal forms, and in certain
of the head-dresses on the seated-figure bowls (e.g., PI. 10) where snakes or toads seem
to have been split or " skinned" and applied flat. One of the most characteristic shapes
of the northern art-the large incised eyebrow on a high forehead-is also usually missing
from the stone objects, although significantly it is present on two of the seated-figure
bowls in almost its classic shape (see PIs. 1, 6).
In the northern style, "X-ray views" depicting inner structure are frequently used
to fill up blank spaces on figures. Considering the presence of visible bone structure on
the stone sculptures (and on Columbia River stone and bone carvings), we might consider
this feature as old in Northwest Coast art rather than one of the recent northern
elaborations.
A number of general features basic to Northwest Coast sculpture are present in the
stone sculpture. The choice of life forms-humans and animals-as subject-matter,
rather than geometric or abstract forms, is common to both. The adaptation of the
forms to the shape of the object being decorated is the same; for example, on our zoomorphic bowls, just as on Haida mortars or Kwakiutl feast dishes, the whole object is
treated as the body of the animal, with the head at one end, feet or tail at the other, and
legs or wings on the sides. The general proportions of human figures are similar in both.
The head is disproportionately large and detailed, with special attention given to the
facial features. These general features were not obscured by the elaborate developments
in the north. In fact, in Wingert'S list of the basic traits that make up the common
denominator of tribal styles from the Kwakiutl to the Tlingit, all of these general features
are included (Wingert, 1949, pp. 74-83). However, they are more clearly seen in the
older Wakashan style as described by Drucker. This style" was more frankly sculptural, and less an applied art"; it did away with the confines of the material (Drucker,
1955b, p. 171), "there was a stress on realism of significant areas, . . . large open
areas were tolerated, and minor details were suppressed, so that the sweeping lines lead
directly to the key areas and the eye is not distracted by secondary space-filling motifs"
(ibid., p. 174). These statements apply equally well to the seated-figure bowls.
In addition to these general similarities, there are similarities in specific details.
The procedures followed in carving the human face in wood and in soapstone must have
been almost identical (compare Plates 23 and 24). While writing descriptions of the
faces on the seated-figure bowls, I also had the opportunity of watching the Kwakiutl
carver Mungo Martin carving faces on masks and totem-poles, and the similarities struck
me forcibly. Often he frames the face with hair or a head-dress across the forehead
and down the sides, in a manner analogous to the framing of the stone faces (see p. 50).
This seems to be more typical of K wakiutl figures than, for example, Haida. The facial
planes are then recessed below this and smoothed off. The eye orbits are then cut out,
two symmetrical depressions with a ridge left between them for the nose bridge. The
nose bridge is broken from the forehead, however, by a strong brow line which usually
dips down over the nose. The central part of each eye hollow is left unexcavated to
allow the eye itself to stand out in relief. The cheek furrows encircling the ends of the
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mouth are then cut out, and joined across the top to
define the lower limit of the nose, and (less often)
curving inward again below the mouth to leave a protruding chin. Again, the central part of this large oval
hollow is left unexcavated to allow the lips to protrude.
The modelling of the features now begins. The cheeks
are cut down and often rounded off, which leaves the
nose protruding.
The similarities continue even in the detailed
shaping of the features. The nose is given a high,
sometimes narrow, bridge with a wide flat tip. The
bridge in profile usually breaks sharply from the line
of the face. The alre are defined by incised curves that
sometimes continue down to join the cheek furrows.
The mouth is usually made as large as possible, with
thick lips standing out prominently. The eyes, perhaps the most characteristic features of Northwest
Coast art, are also usually made as large as possible,
and consist of a large circular centre enclosed by recurved eyelids. The eyes usually slant slightly, the
inner corners higher than the outer. In the wood
sculpture there seem to be tribal differences in the size
of these eye forms, with the most northerly tribes makFig. 8. Tsimshian totem-pole
in the village of Kitwancool,
ing the largest and most perfect forms. Strangely
illustrating the essential similarenough, the stone figures also tend to have dispropority of treatment of facial feationately large eyes. Both the stone and wood carvtures to that on the most-detailed
ings share in de-emphasizing the ears.
soapstone seated human-figure
Thus there are similarities, both general and spebowls.
cific, between the human figures on our stone sculpture
complex and those on Northwest Coast wood sculpture. More specifically these similarities are with the older stratum of sculpture which extended up the Coast before the
recent climax in the north. Since the stone sculpture complex is within the Coast Salish
area, it is important now to fit Coast Salish wood sculpture into this picture.
There are opposing opinions on the relationship of Coast Salish sculpture to that
of the tribes farther north. Drucker considers it a crude and simplified marginal copy
of the old Wakashan style (Drucker, 1955b, p. 162). He admits to "several minor
local patterns among the Salish and Chinook," depending on whether they were most
influenced by the Kwakiutl or the Nootka (loc. cit.). Incidentally, he writes that the
stone sculpture style "contrasts markedly with the classic northern pattern," and fits
"the artistic traditions which the historic Coast Salish derived from their Kwakiutl and
Nootka neighbors" (ibid., p. 178). * Others do not agree that Salish sculpture is wholly
derivative from that of the northern Coast. Wingert, for example, considers it as "an
art differing in content, in concept, and in formal aspects from that of the north, yet
manifesting a very important tradition which is as much a part of the Northwest Coast
as that of the better known northern peoples." Kwakiutl art he considers "transitional
between the two" but more like the northern style (Wingert, 1949, p. 122). These two
views may not be as different as they appear at first. Both recognize an older style on
the southern Northwest Coast different from the more famous northern style. Wingert
says this was a Salish style that influenced the Kwakiut1; Drucker says it was a Wakashan
style that influenced the Salish.

* It must be pointed out that Drucker has had no opportunity to see the stone sculptures with the
closest similarities to the northern Coast style; e.g., those in Plates 1, 2, 3, 6, and 23.
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My own view regarding Salish large wood sculpture is somewhere between the two
quoted above. It seems to me that the styles represented by Quinault shamans' wands
(Wingert, 1949, PIs. 1-6) and Puget Sound spirit figures (ibid., PIs. 8-21) are distinctive
enough to be considered as something more than pale reflections of the Wakashan style.
Here the main trends of Northwest Coast style have run out, and something new has taken
their place. This style may also have affected the Interior Salish (see, e.g., ibid., PI. 26).
The carved human figures of the Gulf of Georgia and Fraser River, however, may still be
viewed in terms of the main Northwest Coast style. They are not just pale reflectionsevery culture will put a distinctive stamp on its sculpture-but what has been added is
not as prominent as what has been derived from the main tradition. Like the stone
sculpture, the large wood sculpture may be regarded as a form of Northwest Coast art,
and measured in its terms.
It is one of the salient conclusions of this study that, measured in these terms, the
stone sculpture is more highly developed than Salish wood sculpture. That is, it shows
Northwest Coast trends developed more fully, and shows more resemblances to the wood
sculpture of the Kwakiutl and northern tribes. This may be seen by contrasting the
seated-figure bowls mentioned above with the Salish wood figures, illustrated by Wingert;
for example, his Plates 27, 29, 31, 46, and 50 to 55 (Wingert, 1949). The similarities
described earlier are lacking. Proportions are different, the face is produced in a different
manner, the eyes and mouth are tiny and poorly shaped, the craftsmanship in finish and
in handling line is inferior. It is true that only a small number of these carvings were
produced, or have survived to be compared. It is also true that we are comparing them
only with the finest of the stone sculptures. Despite this, the conclusion is inescapable that
the stone sculpture outranks Salish large wood sculpture as a Northwest Coast art form.
This conclusion has an important bearing on speculations about the origin of the
stone sculpture style. The latter obviously cannot be a simple copy of Salish wood
sculpture as we know it. Its closest stylistic parallels are with the wood sculptures farther
north. Unless we assume that the numerous and arbitrary similarities are the result of
separate convergent developments in the two areas and media, we must assume some sort
of historical contact between them. They must have shared their distinctive style with
another form that formerly bridged the gap between them. It should be pointed out again
that this is a large gap, because most of the stone carvings that closely resemble the
northern style are from the Lytton area, far up the river.
It is possible that the large wood sculpture of the area was at one time more
sophisticated (in the sense of "Northwest Coastish") and did serve as a model for the
best stone sculptures. If so, we must assume either that Salish wood sculpture has
declined or that the former wood-carvers were not the present Salish tribes of the area
but people whose art was more typically Northwest Coast. In support of this view we
may point out that the recent Salish have not gained a reputation as stone sculptors on
any other grounds. But against it we must cite our ethnographic accounts of seated-figure
bowls being used and presumably made by the Salish.
It is also possible that the large wood sculpture was never as sophisticated as the
stone sculpture, and that the style was transferred to the stone carvings from some other
form. It seems entirely possible that one art form may develop farther than another,
especially when they are of different degrees of importance in the culture. The carved
posts and figures of the northern tribes answered a compulsive need to display family
crests and thus validate social status. This need was not present in Salish culture. The
few figures carved here were more in the nature of expensive decorations displayed by
rich men. More central to Salish culture was an intense, personal religious life, and one
might expect an art form connected with this part of the culture to undergo the greatest
development.
If large wood carvings were not the carriers of the style that became transferred to
the soapstone sculptures, perhaps smaller carvings of wood or other materials were. The
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techniques of carving small objects of hardwood, bone, horn, or antler would presumably
be more like soapstone-carving techniques than large wood-carving techniques, and one
would expect to find close similarities. However, one does not find any large number of
old or recent bone or antler sculptures in the area; not enough for them to have filled this
role (see below). This leaves small wood carvings, and we can, of course, compare only
the recent ones produced by the Salish. Except for the strange sxwaixwe masks, which
are too specialized a type to compare with any confidence, the Salish produced only
a small number of carvings; e.g., spindle whorls and a few hollow rattles. Most of these
reveal a crudely incised, almost pictographic style, often using geometric elements. A very
few, however, develop this into a style which shows close resemblances to some of the
soapstone sculptures.
The outstanding example of this, to my knowledge, is a maple spindle whorl from
the Cowichan District now in the Provincial Museum, No. 2454 (see Inverarity, 1950,
PI. 33; Gunther, 1951, p. 9). This carving shows a human figure in the centre with
eyes, nose, mouth, and ribs stylistically like those on the soapstone carvings. Also, nose
to nose above the human figure and extending down the sides are a symmetrical pair of
"wolf" figures with heads almost identical to those on our soapstone wolf-bird bowl (PI.
16). The technique is one of low relief carving and deep incising, much like some of the
soapstone specimens, although using more triangular and crescent-shaped incisions. This
specimen, and perhaps a few other spindle whorls, could well be regarded as showing the
same style as found on the soapstone sculptures. It is questionable, however, whether
they form a body of sculpture important enough to effect the transfer of the sophisticated
Northwest Coast style to stone.
These conclusiOn<; may be summed up as follows. The stone sculpture style at the
time of its culmination in the Upper Fraser was a sophisticated Northwest Coast art style
most like the old Wakashan wood sculpture style as described by Drucker. It was more
sophisticated than Salish wood sculpture as we know it, and could not therefore have
been copied from it. The transfer of the style from wood to stone (or stone to wood)
must have occurred in this area because there is no similar body of stone sculpture elsewhere. It follows that a more sophisticated wood-carving style must have existed in this
area in earlier times, and that the recent Salish style represents a decline (some might
prefer" change") or a displacement here.
We may now examine the possibility that the stone sculpture is the ancestral form
of Northwest Coast art as we know it. This does not mean that sculpture per se originated
here. Sculpture in some form is practically continent-wide in distribution, and at least
bone and antler sculpture were present in the earliest dated culture in the area (Locarno
Beach, see Borden, 1951, PI. 1). Neither does it mean that stone carving per se originated here. We are dealing only with the art style, and a case can be made for the
proposition that the main distinctive features of Northwest Coast sculptural style were
worked out first on the stone carvings and then transferred to wood. The case might be
presented as follows.
In the stone sculpture complex we can trace a number of trends leading up to the
typical Northwest Coast style. There is a development of forms from simple stone vessels
through zoomorphic bowls to reclining and then upright human figures. Both zoomorphic
and human forms are basic in the Northwest Coast style, especially the human form, as
has been pointed out. The proportions of the typical Northwest Coast human figure
are like those of the seated human-figure bowls, and these proportions are more likely to
have been worked out in stone than in wood. Given the need to make the head large
enough to show the facial features clearly, there is little reason in wood but much reason
in stone to limit the size of the rest of the body well below realistic proportions. One
can also trace a development in specific features, notably the eye, from the simplest
shapes through all the steps to the classic and distinctive Northwest Coast eye. There
was a well-established craft of stone-working in the same area to provide the basis of
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skills and craftsmen for a natural artistic development. There was also a strong cultural
incentive stemming from the growing use of stone vessels depicting guardian spirits in
religious or social rituals.
Once established in stone, the art style would naturally be transferred to wood (the
reverse cannot be said to hold equally true). The stone was limited in size and in
distribution. As the concept spread, the carvers would be forced to experiment in new
media, and wood is an obvious choice. Then freed from the limitations of stone, the art
style could spread and elaborate wherever it found suitable cultural contexts. The
northern Coast would provide an especially fertile field. The social system of numerous
clans owning animal crests held a great potential demand for carvings to display them.
A great elaboration of the art would rapidly take place. There, too, would appear the
first iron tools dribbling in by native trade from Asia (see Drucker, 1948), providing the
means for producing the classic northern style of recent times. There is no definite
archreological proof of antiquity for the art in the north, and the whole series of events
following the transfer of the art to wood could occur in a fairly short time.
Such is the case for the stone sculpture as the ancestral Northwest Coast art form.
Like most such hypotheses, it probably oversimplifies any truth it may contain. Perhaps
wood and stone sculpture developed side by side over a long period and in a complex
give-and-take relationship. However, the case is not inconsistent with the development
of Northwest Coast art as known at present, and is strong enough to deserve being stated
by someone most familiar with the stone carvings. It will have to be considered as
a distinct possibility until a stronger case to the contrary is made.
RELA TrONSHIPS WITH ANTLER AND BONE CARVINGS

Prehistoric Antler Carvings
1. Two small antler carvings found by Harlan Smith in a grave at Lytton bear close
resemblances to some of the small soapstone sculptures from the same area (Smith, 1899,
Figs. 114, 115; 1923, PI. XXXV, 12-14). One of these he called a dog halter toggle,
the other appears to be part of a similar object. In conception and style these objects
closely resemble our small soapstone sculptures Nos. 4 (Fig 7) and 5 (Plate 20B), which
are also from Lytton. Like the antler" halter toggle," these both show deeply incised
long-snouted animal forms and have tubular holes through them. No. 4 was found in
a grave with seated human-figure bowl No.5 (PIs. 2B, 23).
Therefore, these antler carvings may definitely be related to the most highly
developed phases of the stone sculpture complex, and the rich grave material at Lytton
may be considered as representing a culture which at least temporarily was coastally
oriented.
2. A beautifully carved antler handle for a beaver-tooth knife, found recently at the
Whalen site at Boundary Bay, also finds its closest parallels in excellence of technique
and in style among the human figures of soapstone (see Duff, 1956b, PI. 1). It is carved
in the shape of a human figure with a disproportionately large head, and the features are
very well modelled. The shapes of the mouth and eyes are somewhat different from the
typical soapstone figures, but in general terms the style is similar.
This carving was found among other grave goods with a burial, a situation very
reminiscent of Lytton but atypical on the Coast. The Whalen II culture with which it is
associated has more of an Interior stamp than other cultures known in the area. Borden
places it late in his Intermediate period. These are hints that this culture had ties with
the cultures up-river that produced the best soapstone sculptures, although no stone
carvings have yet been found at the site.
3. A small number of other small antler and bone carvings have been found archreologically in this general area, but in dealing with them it is difficult to say what constitutes
stylistic similarities to the other sculptures of the area.
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For example, a number of barbed antler harpoons bearing incised zoomorphic
designs have been found. Smith illustrates three of these from Marpole (Smith, 1903,
Figs. 52 a-c; 1923, PI. II). Two more, from North Saanich and Sooke, are in the
Provincial Museum. The designs are semi-naturalistic representations of long-nosed
animal or fish forms, which look somewhat like the small Lytton carvings mentioned
above. However, it is difficult to relate them specifically to any of the other sculptures
of the area.
A similar problem is posed by a small antler human head with conical hat, possibly
the tip of a staff, from the Whalen I deposits (Borden, 1951, PI. I, 11, and p. 47). This
object is so weathered that stylistic details cannot be seen. It shows, however, that antler
sculpture was practised in this culture, the earliest dated culture in the area.
Clubs of Bone of Whale

Another remarkable art form of this general area is the whale bone club. Harlan
Smith assembled illustrations of a large number of these clubs, and they were analysed
by Franz Boas (see Boas in Smith, 1907, pp. 403-412; Smith, 1923, PIs. XXI-XXIX,
XXXVII). Most of them have a carving on the handle representing a bird, or possibly
human, head surmounted by a bird-shaped head-mask or head-dress. These are often
shown in a very simplified and conventionalized manner. Many of these clubs were
collected from the natives in historic times along the west coast of Vancouver Island.
Their time depth in that area is not known. Several others are from south-eastern
Vancouver Island, a few collected in recent times, but several found archreologically.
A few other specimens have been found as far up the Fraser as Kamloops and in the upper
Columbia. Thus their distribution centres west of the distribution of stone sculpture, but
overlaps it.
One can detect marked similarities between the carving on these clubs and on some
of the stone SCUlptures. The carving technique, deep incising, is similar to that used on
soapstone (for example, the wolf-head bowl, PI. 16) and on the related antler carvings
from Lytton. A surface design of patterns of round pits is used on some of the clubs
(Smith, 1907, Figs. 165f, 167b) and some of the stone bowls (PIs. 10, 17 c). There are
also similarities in style and concept between the clubs and the seated human-figure bowls.
The size, shape, and angle of the large slanting eye is often similar in both, as are the
beak-like nose and the partly open mouth. The surmounting head-dress framing the
face and the ear perforation (lanyard hole) also show similarities. Both have bird-like
elements. A line drawing of the profile of some of the seated figures (e.g., No.5) would
bear a close resemblance to the profile view of some of the clubs.
Thus the two art forms seem to be related in style, and seem to be products of
cultures which had much in common (e.g., the emphasis on bird-like elements). They
may best be regarded as separate developments though perhaps overlapping in time as
they did in distribution, both representing the areal art style of this part of the Northwest
Coast, and drawing their specific similarities from the application of this style to similar
materials. Determination of their exact relationships will have to await further archreological work.
RELATIONSHIPS WITH COLUMBIA VALLEY STONE SCULPTURE

The valleys of the Fraser and its major neighbouring river, the Columbia, have
always been occupied by peoples with hunting-fishing-gathering economies, as far as is
known at present. Such peoples rarely produce stone sculpture. Yet along the lower
reaches of both rivers, and concentrated at the first major rapids, are found large numbers
of elaborate stone carvings. In both areas the sculpture is applied to utilitarian objects
such as stone vessels and to large and small" figures" of less obvious utility. Such basic
similarities are generally accepted as evidence of some sort of historical relationship
111

between the two bodies of stone sculpture (e.g., Wingert, 1952; M. W. Smith, 1956;
Borden, 1954, p. 29; Drucker, 1943, p. 127).
We may accept this basic connection, but it is a more difficult matter to define what
the relationships were. The two areas are a considerable distance apart. The only form
that has a continuous distribution linking them is the maul with zoomorphic head, and,
as has been pointed out, this form is actually not typical of the northern complex, but
seems to be a separate development skirting its eastern edge. Probably one should not
expect to find continuous distributions between the two areas, since stone sculpture was
a product only of the rich cultures of the lower rivers. The relationships should be looked
for, then, in comparisons of forms and art styles.
In these comparisons, due allowance has to be made for differences which stem
from different materials and techniques. Soapstone was apparently not freely used in the
Columbia, and the sculptors had to deal with lavas and igneous rocks, which were most
successfully worked by pecking and polishing. They had to convey their meaning by
sculptural form rather than by incised descriptive detail. In comparison, the Fraser
soapstone-carving techniques were more like those of wood-carving. Wingert has very
ably contrasted the styles of the two areas. Compared with that of the Columbia, he
finds the Fraser carvings to be of more realistic and descriptive character, done with
a preciseness of technique, and only moderately stylized (Wingert, 1952, p. 24). To be
sure, these are important stylistic differences, but they are at least in part imposed by the
materials and are not in themselves proof of different origins of the two styles.
The most obvious similarities between the two bodies of sculpture are in stone vessel
forms. Present in both areas are plain vessels, vessels with geometric decoration, vessels
in geometric forms (all apparently more common in the Columbia), vessels in the shape
of human heads, and zoomorphic vessels. Specific examples have already been listed in
the descriptive sections on these types. I know little about the uses of the Columbia
vessels (although the presence of pigment has given rise to the term "paint pots" for
many of them), or of their chronology, but I regard these similarities in form as evidence
of their relationship to the Fraser vessels. Probably the contact took place early, before
the types in the two areas became specialized in style and use.
Very prominent in the Columbia are upright figures in highly stylized human, animal,
or abstract forms, which usually have one or more small pits or mortars in the top. These
may be generically related to the human-head bowls of both areas. Two of our large
stone figures (No.7 from Sumas and No.9 from Whidbey Island) and possibly two other
figures from the Puget Sound area may be related in concept, style, and technique to these
Columbia figures, and may form part of a common early stratum of stone sculpture. The
depiction of ribs and backbone on human figures is an important stylistic feature found
in both areas, and up the Northwest Coast as well (see p. 52; cf. also Strong, 1945,
p. 252).
In summary, there are a number of basic similarities in forms and style which are
common to the two bodies of sculpture and indicate a relationship between them. The
forms which show similarities are thought to represent fairly early stages in the development of the Fraser complex.
These basic similarities, however, are probably not as important as the differences
for considerations of the historical relationships of the two complexes. The Columbia
sculptures have a stamp of form and style very different from the art of the Fraser. The
highly stylized non-utilitarian sculptures such as "seated owls" and "mountain-sheep
heads," the abstract upright figures, the sculptured pestles and clubs (all illustrated in
Wingert, 1952), and the small bone and antler "costumed figures" and other related
carvings associated with cremation pits (see, e.g., Strong, et aI., 1930, PI. 9; Strong,
1945, PI. 2) represent art styles worked out independently of the later developments on
the Fraser, and probably over a long period of time. In very broad terms one might see
Northwest Coast influence in their development, but their relationship with the classic
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Northwest Coast is not of the same degree of intimacy as that between the Fraser stone
sculpture and Northwest Coast wood sculpture. * In the present context, then, Columbia
VaIley stone sculpture seems best regarded as a separate tradition, just as we have
regarded Puget Sound Salish wood sculpture as a separate tradition and not a pale
reflection of the Northwest Coast wood-sculpture style.
Perhaps discussions in such general terms have little real value. We think, however,
that this one emphasizes once again that the closest ties of the developed Fraser stone
sculpture style are with the wood sculpture style farther north.

* This does not preclude a few late and specific Northwest Coast influences or trade items which
may have found their way into the area.
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SUMMARY AND CONCLUSIONS

1. The stone sculptures and closely related artifacts of the Fraser River and Gulf of
Georgia areas have been described and illustrated as fully as possible. A typology has
been set up and the distributions of the types have been mapped. The complex is
revealed to be one of the major bodies of stone sculpture in North America north of
Mexico.
2. The forms, distributions, materials, and styles of the stone sculptures have been
analysed, and relevant archreological and ethnographic information has been presented.
A tentative reconstruction has been made of the development of the complex. This
development continued over a period of at least 2,000 years, reaching its climax probably
in protohistoric times. It was on the wane in or before the historic period.
3. Ethnographic information links the most important (and probably the most
recent) single type-the seated human-figure bowls-with Salish shamanism and ritualism. This suggests that historically the development of sculptured bowls (the central part
of the whole complex) may have paralleled the developments in shamanism and ritualism
which are also unique to this area.
4. The stone sculpture area consists of a rich and well-defined central "axis" made
up of the Gulf Islands, Lower Fraser, and Upper Fraser sub-areas, surrounded by less
clearly defined marginal sub-areas. The early centre of development was apparently the
Lower Fraser (or perhaps more accurately the Lower Fraser and Gulf Islands, which
form a single economic unit). As more soapstone came to be used, its source in the
Upper Fraser became more important. At the climax of the development, the Upper
Fraser ranked as an active centre that produced many of the finest carvings. At that
time it probably shared a Coast Salish language and a more coastally oriented culture
than at present, and formed with the other two central sub-areas what in many important
respects was a single culture area. Since that time Interior Salish language and culture
have become dominant in the Upper Fraser sub-area.
5. The stone sculpture complex is best regarded as an early Northwest Coast art
form. In style it seems closely related to the wood sculpture of the Kwakiutl and northern
tribes, or, more exactly, to the basic Wakashan style which underlies the classic Northwest
Coast style of these tribes. It shows less resemblance to recent Salish wood sculpture,
which suggests that the latter must represent a decline or change since the climax period
of the stone sculpture. It is possible that many of the basic features of the Northwest
Coast style were worked out first on the soapstone carvings and then transferred to wood,
so that in this sense the stone sculpture complex may be an ancestral Northwest Coast
art form. Columbia River stone sculpture shows generic similarities in concept and
form, but the strong differences in style between the two stone complexes indicate that
they have developed along separate lines for a considerable period. The Columbia River
sculpture does not share the intimate relationship with northern Northwest Coast wood
sculpture.
6. The analysis of the stone sculpture complex yields a picture of local growth and
elaboration. It is a picture of increasing elaboration of forms, increasing distinctiveness
in art style, and expanding distribution within the area, reaching its climax with the seated
human-figure bowls. The suggestion has been made that this local elaboration of stone
sculpture was related to developments in ceremony, art, and perhaps other phases of
culture, and that in effect it is a product of a general elaboration of culture in this area.
The idea of an early climax of Northwest Coast culture in this area is, of course, not new;
Kroeber suggested it many years ago (Kroeber, 1947, p. 30), and others have accepted
and developed the idea. We still do not have enough evidence to state that the earliest
Northwest Coast culture climax occurred here, but it is evident that the stone sculpture
complex is a product of local development, and that this area was a major centre of
elaboration of Northwest Coast culture.
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This emphasis on local elaboration should contribute to a fresh focus on problems
of Northwest Coast prehistory. Recent discussions of the subject have been concerned
more with tracing the origins of individual elements of the culture than with describing
their repatterning and elaboration into the complexes that make this culture area distinctive. For example, Borden, in his analysis of traits found arch::eologically in the Fraser
Delta region, has traced some to an Interior origin and others to an Early Maritime or
Eskimoid origin (Borden, 1951, p. 45). Subsequent debate on the origins of these traits
has led farther and farther afield (e.g., Osborne, et at., 1956). This type of inquiry is, of
course, important, but it reveals only part of the story, and it may leave out the more
important part. A fully developed complex is more than the sum of its elements, and the
origin of a complex is not fully explained by tracing the origin of its elements.
The stone sculpture complex provides an example. Borden lists "massive stone
carving" as an Interior element, presumably brought to the Fraser Delta region with the
spread of an Interior culture down-river to the Coast (Borden, 1954, p. 30). He does
not specify where in the Interior this culture originated or in what form the trait of massive stone carving was transmitted. From the point of view of this study, however, the
massive stone carving distinctive of this area is seen to be a local development in this area.
Forms evolved here that are unlike those of any other area. It may be true that the
initial stimulus derives ultimately from the Interior or somewhere else. But it cannot be
said at present what form this initial stimulus took, whether as a stone-working technology
with a decorative bent or as a sculptural style which came to be applied here to stone, or
some other form. Whatever its form, the initial stimulus was different from the developed
complex, and the complex as we know it is best regarded as a local development.
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Map 11. Distribution of zoomorphic mauls and zoomorphic clubs.
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Map 12. Distribution of all of the soapstone artifacts, shown in relation
to the presumed source area of soapstone boulders.
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Map 13. The stone sculpture area and sub-areas as defined in the text.
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concentration by sub-areas.

Map. 15. Distribution of Indian languages in historic times. The
heavy broken line separates Coast Salish languages from Interior Salish
languages. For comparison, the stone sculpture area is shaded in.
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Plate 2A. Seated human-figure bowl No.1, from Shuswap Lake, 5!t2 inches high.

Plate 2B. Seated human-figure bowl No.5, from Lytton, 4% inches high.
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Plate 3. Seated human-figure bowl No.6, from Lytton, 53,4 inches high.

Plate 4A. Seated human-figure bowl No.7, from Lytton, 3Y2 inches high.

(Photographs by the author.)

Plate 4B. Seated human-figure bowl No. 25, from the Nooksack Valley, 101;'2 inches high.
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(PJ10tograph courtesy of Vancouver City Museum.)

Platc SA. Sealed human-figure bowl No. II, from Yale, 8 inches high.

(Photograph courtesy of Vancouver City Museum.)

Plate SIl. Seated human-figurc bowl No. 17, from Webslers
Corners, 9\4 inches high.

(Photographs courtesy of U.B.C. Extension Services.)

Plate 6.

Seated human-figure howls Nos. 15 and 14, found together ncar Aldcrgrovc.
is 6 inches high; No. 14 is 7112 inches high.

No. 15 (Icft)

Plate 7. Seated human-figure bowl No. 18, from Alouette River, 8 inches high.

Plate 8. Seated human-figure bowl No. 20, a Type A bowl from Langley Prairie,
9 inches long.
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(Photograph courtesy of National
Museum of Canada.)

Plate 9A. Seated human-figure
bowl No. 30 from Departure
Bay, 1014 inches high.

Plate 9B. Seated human-figure bowl No. 31, from
Porlier Pass, 8 inches high.

Plate 10. Seated human-figure bowl No. 34, from North Saanich, 14 inches high.

w
00

Plate 11. Seated human-figure bowl No. 37, from Bazan Bay, 7 inches high (incomplete).

(Photograph courtesy of Vancouver City Museum.)

Plate 12A. Seated human-figure bowl No. 47,
said to be from Alaska, 9% inches high.

Plate 12B. Seated human-figure bowl No. 42. from
Courtenay, 7Ih inches high.

8.

5.

45

A

c

B

22

36

o

F

E

41
9

H

40

G

Plate 13. Seated human-figure bowls.

Scale of each is indicated by I-inch line.
Beebe.

A. No.8, probably from Lytton. (After M. W. Smith,
1956, Pl. Ca.)
B. No. 45, of uncertain provenience. (After Smith,
1907, Fig. 184a, corrected.)
C. No.3, from Lillooet. (From a photograph by R. H.
Kerkham.)
D. No. 43, from Royston. (Drawn from the origina1.)
E. No. 36, from Patricia Bay. (After M. W. Smith,
1956, P1. Cb.)

Drawings by F. L.

F. No. 22, from Marpole. (From a photograph by
C. E. Borden.)
G. No. 40, from Whidbey Island. (From a photograph,
courtesy of Washington State Museum.)
H. No. 41, from Whidbey Island. (From a photograph,
courtesy of Washington State Museum.)
I. No.9, from 24 miles above Yale. (After Smith, 1907,
Fig. 185c.)
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Plate 14. Seated human-figure bowls.

G

Scale of each indicated by I-inch line.
Beebe.

H

Drawings by F. L.

E. No. 23, from Marpole. (After Great Fraser Midden,
p. 11.)
F. No. 21, from Burnaby. (Drawn from the original.)
G. No. 24, from Harrison Lake. (From a photograph
by R. H. Kerkham.)
H. No. 39, from Albert Head. (Drawn from a cast.)

A. No. 19, a Type A bowl from Hammond. (From a
photograph, courtesy of Vancouver City Museum.)
B. No. 16, a Type A bowl from Websters Corners.
(From a photograph by R. H. Kerkham.)
C. No. 38, from Saanich. (From a photograph by
R. H. Nichols.)
D. No. 49, of unknown provenience. (From a B.C.
Government photograph.)
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Plate 15. Zoomorphic bowl, Type B, No. 15, from the upper Skagit River, 5 1/z inches long.
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Plate 16. Complex bird and wolf bowl (additional zoomorphic bowl No.1), probably
from Lytton, 3Y2 inches high.
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Plate 17. Zoomorphic bowls, Type B. Scale of each is indicated by l-inch line. Drawings by F. L.
Beebe.
A. No.1, from Bridge River. (Drawn from the original.)
G. No. 21, from Marpole. (After Great Fraser Middell,
B. No.4, probably from Lytton. (Drawn from the
orig:naL)
C. No. 13, from Hope. (Drawn from the originaL)
D. No.5, from Yale. (From a photograph by R. H.
Kerkham.)
E. No.6, from Yale. (From a photograph by the
author.)
F. No. 12, from Hope. (From a photograph, courtesy
of T. L. Thacker.)

p. 8.)
H. No. 17, from Sullivan.

I.
J.

K.
L.
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(From a photograph in the
Surrey Leader, February 7th, 1952.)
No. 11, from Hope. (From a photograph by R. H.
Kerkham.)
No. 31, from Saltspring Island. (From a photograph
by the author.)
No. 30, from Mayne Island. (Drawn from the
originaL)
No. 34, from Victoria. (Drawn from the original.)
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Plate 18. Bowls with human heads and other bowls, Type B. Scale of each is indicated by I-inch line.
Drawings by F. L. Beebe.
Bowls with Human Heads

Other Bowls, T),pe B

A. No.6, from Hatz:c Lake. (From photographs by
C. E. Borden.)
B. No.1, from 24 miles above Yale. (After Smith,
1907, Fig. 192b.)
C. No.7, from Port Hammond. (Drawn from the
origina1.)
D. No.3, from Yale. (Drawn from the originaL)
E. No. 10, from Locarno Beach. (From B.C. Government photograph.)

F. No.1, from Marpole. (Drawn from the origina1.)
G. No.9, from Hope. (Drawn from the originaL)
H. No. 10, from Yale. (Drawn from the origina1.)
I. No. 11, from Hammond. (Drawn from the origina1.)
J. No.3, from Lytton. (Drawn from the origina1.)
K. No. 14, from Craigs Crossing. (From B.C. Government photograph.)
L. No. 13, from SaItspring Island. (From a photograph, courtesy National Museum of Canada.)
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Plate 19. Small objects of soapstone.

Half natural size (except F).

Possible Allat! Weights

A.
B.

C.
D.
E.

F.

Drawings by F. L. Beebe.

Humall-figure Charms

No. I, from Yale. (From photographs by the
author.)
No.6, from near Chilliwack. (From photographs,
courtesy National Museum of Canada.)
No.2, from Yale. (After Smith, 1907, Fig. 193b.)
No. 10, from Marpole. (After Smith, 1903, Fig. 57.)
No.9, from Mission area. (From a photograph by
the author.)
Woodell At/all
Wooden atlatl from the mouth of Skagit River.
(From a photograph by C. E. Borden.)

G, H, J. Nos. 6, 7, and 5, from Yale. (Drawn from t'le
originals. )
1. No.8, from Hope. (From a photograph by the
author.)
Sculptured Tubular Pipes
K. No. I, from Shuswap. (From a B.C. Government
photograph. )
L. No.5, from Lytton. (Drawn from the original.)
M. No.4, from Lytton. (From a B.C. Government
photograph. )
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Plate 20. Small objects of soapstone.
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Half natural size. Drawings by F. L. Beebe.

Small Sculptures

Implements, Ornaments, Worked Fragments

H. No.4, from Lytton. (Drawn from the original.)

A. No.1, from Shuswap. (From a B.C. Government
photograph. )
B. No.5, from Lytton. (Drawn from the original.)
C. No.3, from Lytton. (Drawn from the original.)
D. No.6, from Lytton. (Drawn from the original.)
E. No. 15, from Mission area. (From a photograph by
the author.)
F. No.8, from Boston Bar. (From a photograph,
courtesy of Vancouver City Museum.)
G. No.9, from Yale. (Drawn from the original.)

1.

J.
K,

N.

o.
P.
Q.

R.
S.
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No. 11, from Mayne Island. (Drawn from the
original.)
No. 11, from Yale. (From a sketch by the author.)
L, M. No. 10, three objects from Yale. (Drawn
from the originals.)
No.8, from Lytton. (Drawn from the original.)
No.8, from Yale. (Drawn from the original.)
No.3, from Saturn a Island. (Drawn from the
original.)
No. 12, from Yale. (Drawn from the original.)
No. 14, from Yale. (Drawn from the original.)
No. 17, from Lytton. (Drawn from the original.)

Plate 21. Four artifacts of the Gulf Islands complex, actual size.
(After Duff, 1956a, Fig. 1.)
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(Photograph courtesy of N ationul
Mnseum of Canada.)

(Photograph courtesy of National
Museum of Canada.)

Plate 22A. Large stone figure No.5, from
Boundary Bay, 121h inches high.

Plate 22B. Large stone figure No.6, from
Boundary Bay, 16 inches high.

(Photographs by R. H. Kerkham.)

Plate 22c. Large stone figure No.3, from the Sechelt area, 20 inches high.
149

Plate 23. Seated human-figure bowl No.5, from Lytton. The facial
features show close similarities to the classic Northwest Coast style of
carving.
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Plate 24. Mungo Martin carving an exact replica of a Haida totem-pole. The
human face shows close stylistic similarities to that on the figure in Plate 23.

151

VICTORIA, B.C.
Printed by DON McDIARMID, Printer to the Queen's Most Excellent Majesty
1957

750-157-6338

